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Abstract 

Populaire films die zich afspelen in de middeleeuwen worden vaak genegeerd als onderzoeksobject door 

academici. Nochtans hebben zij een grote invloed op de perceptie van de geschiedenis bij een groot 

publiek. Deze films als een waardige bron op zich beschouwen, kan tot kostbare inzichten leiden over het 

verleden, het heden en de wisselwerking tussen die twee. In dit onderzoek focus ik me op films die zich 

afspelen tijdens de kruistochten. Daarbij leg ik de nadruk op de politieke context waarin ze werden 

gecreëerd. 

In het eerste deel bekijk ik het ontstaan en de ontwikkeling van de subdiscipline die kan bestemd worden 

als “cinematic medievalism”. Die subdiscipline is een aftakking van het onderzoeksveld medievalism, de 

studie die zich bezighoudt met de interpretatie en recreatie van de Europese middeleeuwen. Hierbij ligt 

de nadruk op hoe verschillende individuen of groepen, de middeleeuwen percipiëren en gebruiken. Ik 

geef een bondig historiografisch overzicht en overloop de belangrijkste ontwikkelingen inzake het 

onderzoek naar populaire films die zich afspelen in de middeleeuwen.  

In het tweede deel ga ik verder in op een bepaalde cluster binnen dit genre, namelijk de kruistocht films. 

Met de hulp van een eigen database van kruistocht films bespreek ik het genre doorheen de geschiedenis 

van het medium. Hierbij deel ik de films op naargelang welke kruistocht zij portretteren met het oog op 

mogelijke tendensen. De films kunnen worden opgedeeld in vier groepen: films waarin de specifieke 

kruistocht niet gespecifieerd wordt, films over de Eerste Kruistocht, films over de Noordelijke 

Kruistochten en films over de Derde Kruistocht. Die laatste categorie is veruit de omvangrijkste en deze 

films zijn vaak verweven met een eigentijdse politieke connotatie. 

In het derde en laatste deel analyseer ik drie films uit laatstgenoemde categorie in relatie tot hun 

eigentijdse connotatie. Cecil B. DeMille’s The Crusades (1935) is een klassieke Hollywood biopic en de 

eerste geluidsfilm die het leven van Richard Leeuwenhart verbeeldde. De Egyptische film El Nasser 

Salah Ad-Din (1963) was de tot dan toe duurste film ooit gemaakt in de Arabische wereld, en toont de 

kruistochten vanuit een niet-Westers perspectief. De laatste film die ik behandel is de moderne 

blockbuster, Kingdom of Heaven (2005), die de aanloop naar de Derde Kruistocht laat zien. Deze films 

werden alle drie relatief positief onthaald en kenden een breed bereik. Per film geef ik telkens een korte 
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synopsis om de lezer vertrouwd te maken met het verhaal. Daarna bekijk ik eerst de middeleeuwse 

geschiedenis waarop de film is gebaseerd. Vervolgens ga ik in op de moderne omstandigheden waarin ze 

werd gemaakt, waarbij ik voornamelijk focus op de politieke context. Tot slot bestudeer ik de 

belangrijkste personage(s) van de film. Door hun dialogen en handelingen te observeren, tracht ik te 

verklaren hoe de eigentijdse politieke context de middeleeuwse film heeft beïnvloed. Het methodologisch 

kader dat ik hanteer om de hedendaagse politieke dimensie van een kruistochtfilm te analyseren, kan 

nuttig zijn voor studenten, onderzoekers en leerkrachten die zich bezighouden met de studie van de 

middeleeuwse film en de manier waarop we doorheen de tijd omgaan met de middeleeuwse geschiedenis.  

 

 



3 

 

I. Introduction 

For my seventh birthday my parents gave me two books written by Philip Steele, Best-ever Book of 

Castles (1995) and Best-Ever Book of Knights (1998). These beautifully illustrated children’s books 

shaped my earliest perception of the crusades and of the Middle Ages in general. Philip Steele, sketches 

a generic image of the medieval period by focusing on knighthood and castles. As his target audience are 

children, he offers a simplified version of the period. He explains how the feudal system worked, how 

the day-to-day life of an average (noble) person looked like, how castles were constructed, and how 

battles were fought. This image of the Middle Ages corresponds with how the period is often portrayed 

in popular media such as movies, videogames and popular novels. Despite their immense influence, these 

media have often been frowned upon and neglected as sources by academics. In the last 20 years however, 

interest in examining these popular media more seriously has grown. Researching games, movies and 

even memes through historical lens have led to exciting insights. Films situated in the Middle Ages or 

that are perceived as such by having a “medieval atmosphere”, are one of these popular media that has 

received increased academic attention in recent years. Scholars have been looking at these films to 

examine the interaction between the medieval and the modern. In fact, filmmakers often pick the Middle 

Ages as a background setting for a particular reason. Investigating these reasons and the motives of the 

creators of these movies can lead to historiographical insights. It reveals how people, artists and even 

political regimes reconstruct and use the Middle Ages and how this can change throughout time. I’m 

going to look at crusader movies, a specific cluster within the genre of “medieval films”. In the first 

instance, I will consider crusader movies in general and look at the context of their creation. Then I will 

focus on three specific films, paying special attention to the modern political circumstances in which they 

were conceived. 

  

In the first part of this thesis, I look at the origins and the development of the subdiscipline that could be 

called “cinematic medievalism”. This historiographical overview explains on the one hand how 

pioneering film historians in the 1980s justified the use of movies as historical sources. On the other hand, 

it offers a summary of the most important developments within “cinematic medievalism”.  
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Because of the scope and the sheer amount of “medieval movies”, and for pragmatic and heuristic reasons, 

it is useful to further differentiate the genre in different clusters. I argue that such a cluster could consist 

of “crusader movies”. I have compiled a list of 56 medieval movies that deal with the crusades in some 

kind of way. In the second part of the research I analyze this list, dividing the movies in different 

categories depending upon which crusade they are based. Even at a quick glance, it appears that crusader 

movies are often used to convey contemporary political messages. In my survey I pay attention to the 

historical, cultural and political context in which these movies were produced, searching for the ways in 

which this may have influenced the content of the movies and the message they convey.  

The bulk of crusader movies on my list take place around the time of the Third Crusade. In the third and 

last part I analyze three of these movies. The Crusades (1935) is a typical Hollywood biopic, directed by 

Cecil B DeMille. The biopic, or historical biography, was an immensely popular genre in the 1930s. It is 

the first sound film about the life of King Richard the Lionheart. The Egyptian film El Nasser Salah Ad-

Din (1963) was the most expensive Arab production at the time. Focusing on the historic figure of 

Saladin, director Youssef Chahine depicts the Third Crusade and the events that led to it, from a Near-

Eastern point of view. My third source is the film Kingdom of Heaven (2005) directed by Ridley Scott. 

This modern Hollywood blockbuster tells the story of Balian, a lowly French blacksmith who becomes a 

Baron in the Holy Land, and eventually has to lead the defense of Jerusalem against Saladin’s troops in 

1187. I chose these films partly based on their reception and their reach: all three are big budget movies 

that reached a broad audience, are generally well received and are still easily available today. The gap in 

time between the movies allows for a broader perspective.   

To analyze each of these three case studies I proceed in the same way. To familiarize the reader with the 

movies, I firstly give a brief synopsis of the film. In the next step, I look at the relevant medieval and 

modern history. This allows me to make clear whether or to what extent the representation of the historical 

events in the movie is a faithful one and to try and understand why, by reconstructing the historical, 

cultural and political context in which the movies are made. In the last step, I examine the main characters 

of the movie in greater detail: by looking at their actions and dialogue, I aim to point out how the 

filmmakers used the medieval past to convey a contemporary message.   

By examining and comparing these three cases I want to further uncover why and how the filmmakers 

used the crusade setting to tell their story. The aim of this research is threefold. Firstly, I hope it will lead 

to a more thorough understanding and appreciation of the connection between past and present, that is to 
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be found when using these popular medieval movies as sources. Because they have an important influence 

on people’s perception of historical periods, I believe they deserve more serious academic attention. 

Secondly, by focusing on crusade movies, I aim to demarcate this subgenre of medieval movie to facilitate 

further research on this topic. Lastly, I want to offer a useful methodology to analyze the contemporary 

political dimension of crusader movies. I hope the framework I provide in analyzing my three sources 

and the possible insights it may yield, will be useful to students and teachers who are concerned with the 

field of movie medievalism. 
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II. Cinematic medievalism: origins 

The last 20 years have seen an exponential growth in research regarding “medieval movies”. The subjects 

of these academic works are diverse but their common denominator is that they treat the popular movies 

as legitimate sources for historical research. Before going into the present debates regarding cinematic 

medievalism and defining the genre, I think it is paramount to look at some of the historic developments 

that led to the appreciation of these formerly often neglected sources. 

The 1970s saw the emergence of a historical school that regarded history as an artificial construction. 

They considered academical research to be the result of the interaction between the study of certain 

historical events or periods and the contemporary ideological and intellectual interpretation of these 

events. In Metahistory (1973), Hayden White stated that there is no legitimate base to regard an academic 

historical work as more trustworthy than a literary work because it was equally affected by contemporary 

concerns.1 Reevaluation of how people interact with history is also a key concept within medievalism, a 

subdiscipline within history that started to gain traction at the end of the 1970s, when Leslie Workman 

founded the academic journal Studies in Medievalism. People who were researching how the perception 

of medieval times was created throughout the centuries, now had a platform to publish their findings.2  

Medievalism is a broad discipline that encompasses a large array of topics. In The Cambridge Companion 

to Medievalism (2013), Louise D’Arcens defines medievalism as “the reception, interpretation or 

recreation of the European Middle Ages in post-medieval cultures.”3 As a field of study, it is occupied 

with how different groups or individuals perceive the Middle Ages throughout time. The sources used 

within medievalism can be paintings, literature, architecture, music, academic studies, and audiovisual 

media (among others), that got their inspiration out of the medieval period. It is the interaction between 

these works and their creators’ contemporary sociocultural milieu that is often the object of studies in 

medievalism.4  

                                                     
1 David W. Marshall, “Introduction: The Medievalism of Popular Culture,” in Mass Market Medieval: Essays on 

the Middle Ages in Popular Culture, ed. David W. Marshall (Jefferson: McFarland, 2007), 3. 
2  Marshall, “Introduction,” 2. 
3  Louise D’Arcens, “Introduction: medievalism: scope and complexity,” in The Cambridge companion to 

Medievalism, ed. Louise D’Arcens (Cambridge: Cambridge University Press, 2016), 1. 
4 Tison Pugh en Angela Jane Weisl, Medievalisms, Making the Past in the Present (New York: Routledge, 2013), 

1. 



7 

 

Back in the 1980s the interest in studying popular films within medievalism was rather minor. This decade 

however did see the publication of some influential articles by film historians like Marc Ferro, Pierre 

Sorlin and Robert Rosenstone. They suggested that an alternative academic approach was needed when 

studying movies from a historic perspective. Marc Ferro stated in 1983 that movies had been treated as a 

form of art for a long time. Now they had to be studied within their historical context. Cinema could and 

should be used as a primary source. According to Ferro, films were especially useful to gain knowledge 

about the audience on the one hand and the financial resources and state structures in which they were 

created on the other hand.5  

In 1988, Pierre Sorlin gave three reasons for the changing attitude of historians towards the representation 

of history within movies. First of all, historians had started to question their own methods. History was 

no longer perceived as striving for an objective reflection of the past. It is a social activity strongly 

connected to the interests of a certain individual or group. Hayden White had demonstrated that history 

was not universal and timeless but a construction of different layers. According to Sorlin it was 

constructed from historical works, novels and movies, and it was constantly being rewritten by these 

media. 

The second reason for this changing attitude was caused by the works regarding film analysis by 

semioticians. Their insights made clear that every movie needed to be researched with reference to the 

context of their production and the composition of all the different small elements, also called  “the editing 

process”.  

Finally, Sorlin stated that film history had become a respectable field of research on its own. Film 

historians now used the same professional methods and procedures as their colleagues in social, political 

and economic history.6 

Also in 1988 , Robert Rosenstone’s article History in Images/ History in Words was published. In this 

provocative article he stated that visual media were the most influential source of history for the majority 

of the people. Unfortunately, historians ignored these visual media for the most part and still focused too 

                                                     
5  Marc Ferro, “Film as an Agent, Product and Source of History,” Journal of Contemporary History, Vol.18 nr. 3, 

Historians and Movies: The State of Art: Part 1 (1983): 357-8. 
6  Pierre Sorlin, “Historical Films as Tools for Historians,” Film & History: An Interdisciplinary Journal of Film 

and Television Studies, Volume 18, nr. 1 (1988): 2. 
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much on written history.7 Rosenstone stressed that this written history is only one form of representation 

that gets its meaning through language which implies certain conventions. Language creates and steers 

the past and permeates it with meaning.8 This is what Rosenstone calls traditional data. Although the 

amount of traditional data that can be shown in movies will always be limited, this doesn’t mean that film 

is a weaker form of historiography. Cinema appeals to different senses and in this way traditional data 

are compensated with other data that are able to evoke history in a way that isn’t possible by written 

history.9  

 

The pioneering theories of these three prominent scholars would prove to be influential in the emerging 

field devoted to studying the relationship between history and the visual media. Initially these theories 

were mainly applied to films depicting more recent historical events. In his 1990 article Medieval Movies, 

David Williams explained why movies about the middle ages were often disappointing or even a source 

of frustration for most historians. In comparison with other time periods, very little real medieval events 

were portrayed in popular films. According to Williams, filmmakers and their audience prefer legendary 

and imaginary versions of the middle ages. As a result, most movies aren’t based on medieval sources 

but on fiction, such as Sir Walter Scott’s early 19th century historical novels in which he contrived a 

fictionalized medieval world. Williams article listed 250 medieval movies and was mainly an effort to 

spur further research. He believed that historians shouldn’t focus on the inaccuracies in these films. They 

should rather question what we could expect from the cinematic adaption of historical events that lay that 

far behind us. Instead of focusing on authenticity, they should focus on the interpretation of the Middle 

Ages and the possibility of the visual media in representing this.10  

Williams kept working on what he called the “cinematic Middle Ages”. In his overview of Middle Ages 

in cinema in 1999 he wrote that he was encouraged by film-literate scholars like Natalie Zemon Davies, 

Stephen Bann, and Robert Rosenstone. Still, he stated that up to that moment the range of medieval 

movies being discussed was limited to “serious” films that made a considered attempt to reconstruct the 

                                                     
7  Robert A. Rosenstone, “History in Images/History in Words: Reflections on the Possibility of Really Putting 

History onto Film,” The American Historical Review, vol.93 nr. 5 (1988): 1174-5. 
8 Rosenstone, “History in Images,” 1180-1. 
9 Rosenstone, “History in Images,” 1178-9 
10  David Williams, “Medieval Movies,” The Yearbook of English Studies. Vol 20, Literature in the Modern 

Media: Radio, Film, and Television Special Number (1990): 1-3. 
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past. He suggested that a broader approach, which would include popular movies, was preferable for two 

reasons. First of all, the boundary between serious and popular films is mostly rather vague, as 

demonstrated by the claim of authenticity often proposed by the latter. Secondly, he stressed the 

distinctiveness of the use of the Middle Ages in movies, compared with other time periods. The legendary 

and imaginative status of the Middle Ages often leads to interesting personal statements of filmmakers 

and producers. El Cid (1961), Andrei Rublev (1966), Perceval le Gallois (1978) and Lancelot du Lac 

(1974) were the examples used by Williams to demonstrate the scope of the cinematic Middle Ages. 

These movies all attempted to say something about the past as well as about the present. To uncover what 

exactly they have to say about the past and the present is, according to Williams, the central aspect when 

researching medieval movies.11 

The year 1999 was a milestone regarding the research within cinematic medievalism thanks to the 

publication of Kevin Harty’s The Reel Middle Ages. Listing almost 600 movies produced between 1897 

and 1996, this work is an attempt to present an encyclopedic overview of medieval film. Movies featured 

in Harty’s list are set in a period between the early fifth century and the late fifteenth century. Movies 

based on Shakespeare scenarios were not included as Harty believed they had been sufficiently studied. 

Geographically he limited his analysis to movies set in medieval Europe with some exceptions including 

crusade movies and films about European travelers like Marco Polo. The films are listed in alphabetic 

order and sometimes provided with a short summary and Harty’s personal commentary. Each film is 

accompanied with sources to relevant discussions, reviews and analysis.12  

Thanks to the increasing appreciation for popular movies as historical sources and the pioneering work 

of scholars such as David Williams and Kevin Harty, the field of cinematic medievalism has blossomed 

in the last twenty years. 

 

 

                                                     
11  David Williams, “Looking at the Middle Ages in the Cinema: An Overview,” Film & History: An 

interdisciplinary Journal of Film and Television Studies, Vol. 29, Nr.1-2 (1999): 9-11. 
12  Kevin J. Harty, The Reel Middle Ages: American, Western and Eastern European, Middle Eastern and Asian 

Films About Medieval Europe (Jefferson: McFarland, 1999), 1. 
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III. Crusader Movies 

In 2003 John Aberth’s book A Knight at the Movies, Medieval History on Film came out. Like 

Rosenstone, Williams and Harty did before, Aberth stated that historians can’t ignore the medium film 

as it is such a major influence on people’s perception of the Middle Ages. Aberth regarded the study of 

medievalism as a derivative of historiography, the science that determines how history is being written 

throughout time. Medieval movies reflected on how a modern society wishes to look back at her 

ancestors.13 In A Knight at the Movies, Aberth divided medieval movies into six different clusters: movies 

about King Arthur, about Vikings, about the crusades, about Robin Hood, about the Black Death and 

about Jeanne D’Arc. Each of these six chapters begin with the current historical debates surrounding the 

theme in question. He emphasizes how these historical events or characters where regarded, from the 

medieval times up until the present. Subsequently he discusses some popular movies that have done, in 

his opinion, a deserving attempt to illustrate the respective subjects. He also looks at the contemporary 

context in which the movies were created, paying special attention to the political aspect.14 Aberth 

discusses five crusader movies of which two occur during the Third Crusade, two during the Northern 

Crusades and one about the Spanish Reconquista.  

A definition of a crusade movie could be a film that depicts the events of one of the eight crusades to the 

Holy Land. Additionally, movies depicting the Northern Crusades and the campaigns against the Muslim 

states on the Iberian peninsula can be added. I think this definition is still too narrow, as what can be 

called the “crusader ideology” is present in many more movies. For example, in many Robin Hood and 

Ivanhoe films, the crusade background of the protagonist and King Richard plays an important role in the 

development of the plot. Furthermore, a movie like Kingdom of Heaven (2005) couldn’t possibly be left 

out of a crusader movie list, although it technically portrays the events leading up to the Third Crusade. 

That is why I’ve chosen to include these films in my list of crusader movie produced between 1908 and 

2018.  

I assembled this list mainly using Kevin Harty’s medieval movie encyclopedia and supplemented it with 

the online database IMDb (Internet Movie Database). This list certainly doesn’t include every movie ever 

                                                     
13 John Aberth, A Knight at the Movies. Medieval history on film (New York: Routledge, 2003), viii-ix. 
14 Aberth, A Knight at the Movies, x-xi. 
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made about the Crusades. However, it can offer some insights about the portrayal of the Crusades within 

the medium’s history. I’ve divided the movies thematically, starting with films which are not set during 

a specific crusade. These are the earliest movies about the crusades, which were established through the 

influence of the Société Film d’art. Thereafter most of the crusade movies can be classified in three 

categories: movies about the First Crusade, movies about the Northern Crusades and movies about the 

Third Crusade. Movies about the First Crusade are mostly a relatively recent phenomenon. The Northern 

Crusades were used by Soviet filmmakers in Russia and Eastern Europe. Finally, the Third Crusade is by 

far the most popular setting and can be seen as a red line throughout cinematic crusade history.  

 

i. Film d’art 

The earliest movie on Crusades in this list is a French production from 1908. In The Crusader’s Return 

a crusader is left for dead on the battlefield. His companion returns to Europe and informs the crusader’s 

fiancée of her lover’s demise. However, it is then revealed that the crusader didn’t die and he returns 

home. Disguised as a monk, he finds out that his companion married his fiancée. He does not interfere 

with the couple and instead blesses their union.15 The theme of a presumed dead crusader returning home 

to find out that his lover or lands are taken was a popular plot device in the earliest crusader movies. In 

these films the exact year or the specific crusade is often unspecified. The year 1908, in which the first 

crusader movie was produced in France is also the year in which the Société Film d’Art was founded, 

with the purpose to transfer famous stage plays to the big screen to attract the theatergoing middle class. 

These films d’art spurred a rage for adaptations of renowned novels and plays “enshrouding the new 

medium of film in the literary orthodoxies of the past century.” The popularity of these movies only lasted 

a few years but was responsible for a crucial change in the history of the medium. The financial success 

of the Films d’art showed that there was a large new audience that preferred more serious stories over 

comic chases and vaudeville acts. This inspired producers and filmmakers all over the world to upgrade 

the narrative coherence of their films.16  

 

                                                     
15 Harty, The Reel Middle Ages, 117. 
16 David A. Cook, A History of Narrative film, Fourth Edition (New York: Norton & Company, 2004), 46-7. 
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ii. The First Crusade 

The adaptation of classical works and novels can be observed in some of the crusader movies of the 

1910’s. Enrico Guazzoni’s The Crusaders (1911 and 1918) was based on Torquato Tasso’s epic poem 

La Gerusalemme liberate (1581). The poem is about the last months of the First Crusade, when Godfrey 

of Bouillon succeeded in recovering Jerusalem from the Turks in 1099.17 It is not difficult to imagine that 

both the people reading Tasso’s poem in the 1580s as well as people watching Guazzoni’s film could 

relate the clash of the First Crusade with the contemporary threat of the neighboring Ottoman Empire. 

After Guazzoni’s second adaptation of Tasso’s poem, films featuring the First Crusade don’t appear again 

until very recently. Since the turn of the millennium at least four movies with a relation to the First 

Crusade have been produced. Rytsarskiy roman (2000) is a Russian film based on Sir Walter Scott’s 

second-last novel Count Robert of Paris (1832). The story focuses on the arrival of the first Crusaders in 

1096 during the reign of the Byzantine Emperor Alexius Comnenus (1081-1118). The crusaders need the 

help of the emperor to get to Jerusalem but Alexius Comnenus does his best to get rid of the unwelcome 

guests. The relationship between the western crusaders and the Byzantine Empire always had been 

twofold. One of the instigations of the First Crusade had been the call for help from the Empire that was 

threatened by the advancement of the Turks. At the same time the Byzantines still viewed all of western 

Europe as Roman territory occupied by Barbarians.18  

Sheldon Lettich’s action film The Order (2001), starring Jean-Claude Van Damme, can also be 

considered as a crusade movie. The film begins with the sack of Jerusalem by the first Crusaders and 

shows them slaughtering the local population. Disillusioned by the horrors of war, a Flemish knight called 

Charles Le Vaillant, played by Jean-Claude Van Damme, creates an order of Christians, Jews and 

Muslims. In the present day, the order still exists and Van Damme now plays Rudy Cafmeyer, a thief and 

a smuggler who accidently gets involved with the order and manages to foil an attempt to start World 

War III. In Valhalla Rising (2009) a Norse warrior called One-Eye escapes from his pagan captors and 

falls into the company of a party of Christian Vikings about to embark on a crusade. Instead they strand 

                                                     
17 Kathleen Kuiper, “Gerusalemme liberate”, Encyclopedia Britannica, consulted 10.05.2019, 

https://www.britannica.com/topic/Gerusalemme-liberata. 
18 Thomas F. Madden, The Concise History of the Crusades, Third edition (Lanham: Rowman & Littlefield, 2014) 

18. 
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in an unknown place where they encounter dark forces and strange visions. Dark Relic (2010) is a Fantasy 

and Horror movie set at the end of the First Crusade. Sir Gregory finds an ancient relic at Mount Hermon 

that turns out to be a part of the true cross. Gregory and his knights decide to take the relic to Rome where 

they hope to be rewarded. On the way to Rome, their ships hit a storm and end up on the coast. One by 

one, the people travelling alongside the relic get killed by plagues and demons send by the devil. At the 

end only Sir Gregory and Rebecca, a civilian he met on the way, remain. Gregory duels with the devil 

and they manage to kill the devil with the relic.  

The last three movies all have in common that they use the First Crusade, and the Middle Ages in general, 

as a gloomy background for an imaginary story without any historical base. In these films the Middle 

Ages are a dark and distant legendary past full of mysticism, black magic and violence. This sense of the 

past as a mythical pre-history is common to many medieval films and often distinguishes them from 

historical films about later periods. Fairytales that open with “Once upon a time” mostly take place in a 

world that feels medieval. A psychoanalytical argument can be made that fantasy, the imaginary and the 

supernatural simply cannot be explained from a modern and rational point of view. For this reason fantasy 

worlds like Lord of the Rings are set in pre-modern, medieval like settings.19 The dark and macabre 

connotation of this period has its roots in the Reformation and in the Enlightenment tradition and is still 

noticeable today. In Pulp Fiction (1994), when the gang boss Marsellus Wallace declares to his rapist 

“I’ma [sic]get medieval on your ass”, the audience knows he isn’t talking about giving the man a fair 

trial. In the end, the filmmakers’ decision to use the movement of the First Crusade as dark background 

setting is understandable. The crusaders’ sadistic butchery in the city of Jerusalem in 1099, as portrayed 

in The Order, is well documented in Latin and Arabic sources.20 Together with the massacre of Rhineland 

Jews, it laces the crusade with a macabre religious fanatic overtone. 

 

iii. The Northern Crusades 

Four movies on this list are historically situated within the Northern Crusades. The Crusades in the Baltic 

region and Russia were overseen by the order of the Teutonic Knights. The movies about these crusades 

were, unsurprisingly, all produced in Russia and Eastern Europe. Sergei Eisenstein’s Alexander Nevsky 
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(1938) is probably the most famous of the four. Alexander Nevsky was the prince of Novgorod who 

defeated the Teutonic Knights at Lake Peipus in the Battle of Ice on April 5, 1242.21 Eisenstein claimed 

this movie was as contemporary as it was medieval. To compose the scenario, he prepared by reading 

medieval chronicles along with Hitler’s Mein Kampf  (1925).22 The link between the medieval past and 

the political present is quite obvious. When the Teutonic knights take the Russian city of Pskov, the 

citizens call for a strong leader like Nevsky to command them. Nevsky mobilizes all the people, soldiers 

and peasants alike to battle the Teutonic Knights. Such a mentality, where class barriers are discarded, 

seems unlikely in a medieval setting. The Teutonic Knights are referred to in the movie as the Germans 

and are portrayed as truly evil. When the Germans take Pskov, they slaughter the people and burn children 

alive. The Catholic clergy associated with the Germans are shown as dark cult like figures. Their leader’s 

miter is decorated with a swastika and he’s seen making the Hitler salute. Eventually, the German troops 

are beaten by the Russian people at Lake Peipus in a battle that lasts 30 minutes. The final lines of 

Alexander Nevsky repeated in text form in the end credits are a clear warning towards Nazi Germany: 

“Go tell everyone in the foreign lands that Russia lives. He who comes to us as a guest, let him come with 

no reservation. But he who comes to us with a sword, shall die by the sword. On this stands Russia, and 

on this she shall stand forever.” The movie was briefly removed from circulation, following the Molotov-

Ribbentrop Pact, a neutrality pact between Nazi Germany and the Soviet Union. It was rereleased in June 

1941, after Germany invaded Russia. Under the de-Stalinization of the Soviet Union under Nikita 

Khrushchev, the movie quickly lost its political relevance.23 

Alexandr Ford’s Kryzacy (1960), also known as Knights of the Teutonic Order, centers on the Polish-

Lithuanian-Teutonic War (1409-1411) and the Battle of Grunwald (1410). As in Alexander Nevsky, the 

German Teutonic Knights are the evil invaders who have to be fought off by the heroic Slavic people, 

climaxing in an epic battle. Again, the Teutonic Knights are shown as cruel and merciless, killing 

everybody who refuses to pay their taxes and enslaving Prussian heathens. Kryzacy is different from 

Nevsky, however, in that it refuses to glorify communism. Polish grain merchants are portrayed on the 

                                                     
21 Aberth, A Knight at the Movies, 77. 
22 Nickolas Haydock, “Homeland Security. Northern Crusades through the East-European Eyes of Alexander 
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side of the resistance and class distinctions are maintained with the nobles and commoners keeping to 

themselves. Another difference is that the Catholic Church wasn’t vilified.  This movie can be seen as 

part of the Romantic Nationalism movement in East European cinema. In 1956, the Communist regime 

in Poland had changed to a regime that was more independent of Moscow. Filmmakers in the Soviet 

satellite countries began to make movies about their pre-Communist, native national history.24  

The Czechoslovakian film The Valley of the Bees (1967) offers an image of the world of the Teutonic 

Knights from within. The protagonist Ondrej escapes from the order and returns home to take the place 

of his dead father. He marries his stepmother, Lenora, and becomes the ruler of a small castle. Armin, a 

friend from the order, comes to take Ondrej back but Ondrej refuses. An ireful Armin slits Lenora’s 

throat, but is killed by Ondrej in retribution. The movie ends with Ondrej returning to the Teutonic 

Knights, implying that he chooses a certain death, ending the circle of violence. Here the Teutonic 

Knights are no longer a representation of a threat like the Nazis, that can be overcome by a strong socialist 

state (Nevsky) or the brave Polish people (Kryzacy) . They represent the contemporary state of the Soviet 

Union, where ideological control had become tantamount to military compulsion.25  

The last of these Northern Crusade movies is the Lithuanian film Herkus Mantas (1972). It’s based on 

the life of Herkus Monte, who was a famous leader in The Great Prussian Uprising (1260-1274) against 

the Teutonic knights. He was taken hostage by the Knights as a young boy, which allowed him to receive 

a formal education and a familiarization with Teutonic military tactics. He led the Natangians, one of the 

eleven clans of Prussian people to victory in the Battle of Pokarwis (1261). The uprising lasted another 

13 years, after which Herkus was captured and hanged. Herkus Monte became a symbol of freedom for 

the Lithuanians under the Communist Soviet regime. It is not hard to imagine that they could identify 

with the suppressed Prussians. 

 

iv. Third Crusade 

Herbert Brenon directed the first official filmic adaptation of Walter Scott’s Ivanhoe (1819) in 1913. 

Scott’s historical romances remained popular throughout the history of film and proved to play an 

                                                     
24 Aberth, A Knight at the Movies, 123. 
25 Haydock, “Homeland Security,” 83. 



16 

 

important role in shaping the medieval cinematic landscape. The novel tells the story of a fictional knight, 

Sir Wilfred of Ivanhoe, son of Cedric, a Saxon nobleman. Cedric wants to marry his ward Rowena to 

Athelstane of Coningsburgh, a descendant of Edward the Confessor, in hope to restore the Saxon dynasty 

in a by Normans dominated England. After hearing of Ivanhoe’s love for Rowena, Ivanhoe gets 

disinherited and joins the Third Crusade. The novel begins when Ivanhoe returns to England. King 

Richard has been taken captive in Austria on his way home, meanwhile his brother, Prince John is plotting 

against him. Ivanhoe’s theme of the returned crusader would become a popular trope in crusader movies. 

At trope that was already noticeable in the early crusade movies in which no specific crusade were 

mentioned. Certain elements of Ivanhoe, like the vilification of the templars and the portrayal of Robin 

Hood, would also reappear frequently in crusader movies. Allan Dwan’s Robin Hood (1922) was not the 

first film adaptation of the story of Robin Hood. It was however a defining movie within the 

swashbucklers that were popular in the silent era. Douglass Fairbanks portrays the Earl of Huntington, 

who joins King Richard as his second in command in the Third Crusade. He returns to England under the 

name of Robin Hood when he learns that prince John is trying to secure the throne for himself.26 In 

crusader films, the Third Crusade appears to be by far the most popular setting. Half of the movies 

comprised in this list either deal with certain events from the Third Crusade or at least reflect on its 

impact. The-larger-than life figure of King Richard the Lionhearted and fictionized popular images of the 

King Richard and Saladin constructed by Walter Scott in The Talisman; A Tale of the Crusaders (1825) 

play no small part in its success. The Talisman focuses on the Crusaders’ camp that is being torn apart by 

tensions between the leading European nobles, and the poor Scottish crusader Sir Kenneth, or the Knight 

of the leopard. Sir Kenneth befriends a Saracen emir who turns out to be Saladin. Saladin manages to 

sneak in the crusader’s camp and cure the gravely ill King Richard. When Sir Kenneth fails to protect the 

banner of England he is saved from execution by Saladin who agrees to take him as a slave. Later, Ser 

Kenneth saves King Richard and uncovers Conrade of Montserrat as a traitor. In the end Sir Kenneth is 

revealed to be Prince David of Scotland.27 The biopic Richard the Lion-Hearted (1923) was the first 

movie directly based on The Talisman. It is a sequel to the Robin Hood movie from 1922 with actor 

Wallace Beery resuming the role of King Richard. There is no known copy of the movie surviving today 

and so the film is considered one of the many lost silent movies. This is an important aspect that has to 
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be taken into account when studying early cinematic history. Of the nearly 11,000 American silent feature 

films that were produced between 1912 and 1929, an estimated 70 percent is lost. Back then no significant 

effort was made to archive and preserve the movies. Other reasons for the tremendous loss are chemical 

decay, fire, cost of storage, and lack of commercial value. This stands in contrast with most of the sound 

films of the 1930s and 1940s that survived thanks to their commercial value for television in the 1950s.28  

 

The bulk of crusader movies regarding the Third Crusade can be attributed to one of the cinematic 

traditions which began in the silent era. There are the frequently recurring Ivanhoe and Robin Hood 

movies in which the protagonist is either shown in the crusade or at least appears to be a war hardened 

veteran who just returned from the Holy Land. These Robin Hood movies often seem to have a 

contemporary political overtone. The Adventures of Robin Hood (1938) is one of the most praised Robin 

Hood adaptations and can be interpreted as portraying two sociopolitical concerns of the 1930s. The 

struggle between democracy and Nazism/Fascist ideology is symbolized by the contrasting settings of 

the green world of Robin Hood and the corrupt court world of Prince John. The second modern message 

concerns the redistribution of wealth – a theme essential to Robin Hood. In this version it gains 

considerable attention, which can be linked to the conservative socialist policies of President Franklin 

Delano Roosevelt and his New Deal program.29 Robin and Marian (1976) focuses on the last years of 

Robin Hood. Played by Sean Connery, Robin Hood has become disillusioned by war and estranged from 

his king, much like veterans that had returned from the Vietnam War. At a certain point he describes a 

rather macabre experience from the crusade to Marian. He tells her how after the fall of Acre, King 

Richard ordered the women and children to be slaughtered. Together with the burning of the Châlus castle 

with the women and children trapped inside at the start of the movie, this could be seen as an allusion to 

the My Lai Massacre of 1968 from the Vietnam War.30 

The most iconic movie in film historic perspective about a returned crusader is, however, not linked to 

the Third Crusade. In The Seventh Seal (1957) Max von Sydow plays the knight Antonius Block, who 

returns to Sweden after a crusade, to find his home country ravaged by the Black Death. Throughout the 
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story, the knight plays a game of chess with Death, believing this could forestall his demise. In one of his 

program notes, director Ingmar Bergman stated that the knight returns from the Crusades as the soldier 

returns from the war today. He continues his allegory: “In the Middle Ages, men lived in terror of the 

plague. Today they live in fear of the atomic bomb.”31 Once again the medium allows the filmmaker to 

connect the medieval past to modern concerns.  

 

Movies about Richard the Lionheart and Saladin during the Third Crusade are often based on Walter 

Scott’s novel The Talisman. Richard the Lion-Hearted (1923) and King Richard and the Crusaders 

(1954) are both direct adaptations of this work. Cecil B. DeMille’s The Crusades (1935) and Youssef 

Chahine’s El Nasser Salah el Dine (1963) both portray the events of the Third Crusade respectively from 

a Western and a Near Eastern perspective. Although made under different circumstances and within a 

different time, place and regime, they both express the same explicit message of peace and non-

interreference. I will examine both movies in greater detail further on. Franklin Schaffner’s Lionheart 

(1987) mixes the history of the Third Crusade with the Children’s Crusade of 1212. In contrast in what 

the title may indicate, this movie is not about King Richard but about a young fictional knight called 

Robert Nera. During feudal warfare with one of his father’s enemies, a traumatized Robert flees the scene. 

He decides to join Richard’s army and to go on crusade. On his way to the Holy Land he takes hundreds 

of children under protection. Throughout the movie, Robert and the orphans are being chased by the 

Black Knight who wants to capture the children and sell them as slaves to the Saracens. Only at the end 

King Richard appears to save Robert and the children. In Ridley Scott’s Kingdom of Heaven (2005), King 

Richard also appears at the end of the movie. Passing through a small French village, he inquires about 

Balian, the defender of Jerusalem and the main protagonist of the movie. By this time, the audience knows 

through Balian’s experiences in the Holy Land that foreign interference in the Middle East is undesirable 

and futile. In this film, the events that led up to the Third Crusade are used to bring a similar message as 

The Crusades and El Nasser Salah el Dine but in the context of President George Bush’s wars on terror. 

I examine these three cases in greater detail in the next three chapters.
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IV. Case study I: The Crusades (1935) 

i. Synopsis 

The movie begins in the year 1187. The opening title card states that the Saracens of Asia have swept 

over Jerusalem, killing and enslaving its Christian population. The first scene shows the Saracens 

acquisition of Jerusalem. They are destroying Christian symbols and throwing western art and literature 

on a big bonfire. Christian women are being mocked, disrespected and sold off as slaves. A Christian 

hermit confronts Saladin and tells him that he will go to Europe to convince the kings of Christendom to 

take back the Holy Land. The man (here after, the Hermit) then travels to Europe to “carry his message 

through all the Christian nations until a deathless flame is kindled in the hearts of the people.” Philip, the 

king of France, is easily persuaded by the Hermit to partake in the crusade. First he has to travel to 

England to solemnize the arranged marriage between his sister, Alice, and king Richard. In this way the 

bonds between the two nations are reinforced, making it possible for Philip to leave without fearing an 

English invasion. King Richard, however, is reluctant to this marriage, that was arranged by his father, 

King Henry II, a long time ago. When he hears the Hermit preaching in the castle’s courtyard, he takes 

this opportunity to take on the cross and evade his marital obligations. His knights, unaware of the king’s 

petty reason to go on crusade, follow him enthusiastically. Meanwhile the French noble, Conrad of 

Montferrat, conspires with prince John to kill king Richard. Montferrat promises to kill Richard in the 

Holy Land so that John becomes the new king of England. In exchange he asks John to make him king 

of Jerusalem.  

The crusaders gathers in the seaport of Marseille. Here, Richard experiences the logistical problems that 

go hand in hand with maintaining a large marching army. Having no other way to pay for the maintenance 

of the horses and material, the food for the soldiers, and the transport over sea, he agrees to marry 

Berengaria, the daughter of king Sancho of Navarre. With the help of king Sancho, the crusade resumes 

and sets sail for Acre. As the Saracens at Acre refuse to open the gates to the crusader army, the kings 

hold a council to debate their next step. Philip tries to calm the other kings down and suggest they have 

to try to enter Acre without bloodshed. He has granted a truce to the Saracens and invited Saladin to the 
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council of Kings. Richard is against making terms with the “infidel”, suggesting the crusade is there to 

make terms with the sword.  When Saladin enters, Richard claims, without negotiating this in advance, 

to be the leader of the council. Saladin offers peace if the crusaders leave, which Richard vehemently 

refuses, and so the battle for Acre begins. The siege of Acre drags on as the Saracens hold the crusade at 

bay. The kings arrange a second council. Philip announces that Richard is no longer king of England as 

John has dethroned him. Unless Richard puts Berengaria aside and marries princes Alice, Philip threatens 

to support John’s claim to the throne. Richard reacts by officially making Berengaria his queen. With the 

conflict between England and France, the crusade hits a new low and enters a possible fatal crisis. 

Berengaria, manipulated by Conrad of Montferrat, deliberately approaches the walls of Acre. Dressed up 

as a soldier, she gets shot and captured by Saladin. The Hermit is also taken by the Saracens. Richard and 

the Christian armies, enraged by the abduction of Berengaria and the Hermit, immediately launch an 

attack on Acre. Driven by rage, they now succeed in taking the city. When he learns that Berengaria was 

taken to Jerusalem, Richard quickly marches on with the few soldiers that remain. Meanwhile Conrad 

has traveled to Saladin and offers him to kill Richard in exchange for the crown of Jerusalem. Saladin 

refuses his offer and, persuaded by Berengaria, sends men to warn Richard of the betrayal. Richard is 

now wandering alone on the battlefield at night, searching for a man named Hercules who saved his life 

that day. After he finds the dying Hercules, he gets ambushed by Conferrat’s men. Saladin’s men arrive 

just in time to save Richard and the king then rides alongside the Saracens to Saladin’s tent in order to 

claim back his wife. Richard and Saladin agree on terms. All captives on both sides will be freed and all 

Christians except Richard will be allowed to enter Jerusalem if they bear no arms. The movie ends with 

the ecstatic crusaders and pilgrims entering Jerusalem. 

ii. Setting 

a. Medieval 

The Third Crusade 

In the late summer of 1187 Jerusalem was taken by Saladin after 88 years of Christian reign. Earlier that 

summer Saladin had already obtained a crucial victory by annihilating the field army of the Kingdom of 
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Jerusalem in the Battle of Hattin. 32 In contrast to the brutal occupation of Jerusalem by the first crusaders 

in 1099, the city wasn’t sacked by Saladin’s Ayyubid troops. The capture of the town back in 1099 by 

the armies of the First Crusade, led by Godfrey of Bouillon, was accompanied by three days of massacres 

of Muslims and Jews and the pillage of the Muslim sanctuaries.33 Fulcher of Chartres and the anonymous 

Gesta Francorum, two important contemporary Christian sources, both describe the cruelty of the first 

crusaders fairly graphicly. Neither women nor children were spared and the corpses of dead Muslims 

were opened up in search for gold.34 With this in mind, the acquisition or recapture of Jerusalem by the 

Muslims went down remarkably peaceful. 

Balian of Ibelin, who commanded the small remaining Christian force defending Jerusalem in 1187, 

negotiated terms of surrender with Saladin. In contemporary standards, these terms were rather generous. 

The Christians living in the city were given a deadline of 40 days to buy their freedom and were promised 

safe conduct to the Latin outposts at Tyre and Tripoli. After this 40 day period, around 7,000 men and 

8,000 women who couldn’t pay the ransom were enslaved. Once the city was formally surrendered to 

Saladin, its Christian appearance was transformed into an Islamic one, with churches being closed or 

converted into mosques and the “purification” of the holy places like the Dome of Rock and the Aqsa 

mosque. 35 The opening scene of the movie doesn’t represent this rather placid surrender of Jerusalem in 

1187, and instead offers a much more violent representation.. John Aberth suggests that the scene may 

be inspired by Robert the Monk’s account of Pope Urban’s sermon calling for the First Crusade. It states 

that Seljuq Turks have invaded Christian lands and “depopulated them by the sword, pillage and fire”, 

they enslaved or tortured the Christian inhabitants and destroyed their churches.36 

Nevertheless, the humiliating defeat of the Christian army and the loss of Jerusalem did send a shock 

throughout the European medieval kingdoms. It triggered and spurred a new call to arms. The campaign 

that later would be known as the Third Crusade could count on the support and participation of very 

powerful European monarchs, like the German emperor Frederick Barbarossa, Philip II Augustus, the 
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king of France and Richard the Lionheart, king of England.37 In the same month that Jerusalem was 

surrendered to Saladin, Pope Gregory VIII issued a papal encyclical, Audita Tremendi, that called for the 

Third Crusade. In this encyclical Saladin was likened to the Devil and the loss of Jerusalem was said to 

be a punishment of God. In the movie, Berengaria has heard these stories of the devilish Saladin, but is 

pleasantly surprised when she sees the man in person. The participants of this crusade were promised 

remission of their confessed sins and eternal life was granted for those who died on campaign.38 Due to 

internal struggles, dynastic rivalry and lengthy logistical preparations, Richard I and Philip Augustus set 

out together three years later on 4 July 1190. The main Angevin and Capetian forces separated in Lyon 

and planned to reassemble in Messina. There, in the spring of 1191 they set sail towards the Holy Land.39 

Meanwhile, the German emperor, Frederic Barbarossa, had been traveling to Outremer via land routes. 

However, on 10 June 1190 in Sifilke, the emperor fell from his horse while crossing a stream. Unable to 

swim, he drowned. The loss of leadership led to a crisis of morale and crippled the German crusade.40 

Philip Augustus arrived at Acre on 20 April 1191. The city was in Saladin’s hands and had at that moment 

been under siege by crusaders for a year and a half. Richard I arrived at Acre on June 8: his arrival tipped 

the balance of military power in the crusaders’ favor.41 On July 12, 1191, the city surrendered on very 

favorable terms for the crusaders. The Muslims were spared but the garrison defending the city was held 

hostage as guarantors. The relic of the True Cross, which was captured by Saladin in the battle of Hattin, 

was to be returned and around 1600 Frankish prisoners were to be released within 30 days.42 When 

Saladin’s negotiators tried to insert new conditions into the deal, king Richard’s reaction was merciless. 

On August 20 he marched outside Acre with his army and the 2,700 to 3000 Saracen prisoners. In sight 

of the Saracen camp, all the prisoners were executed.43 The most popular Christian source, Itinerarium 

Regis Ricardi, justified the killing by stating that the Muslims violated the terms of an agreement. They 

failed to return the relic of the True Cross and therefore the 2700 prisoners were executed. Muslim sources 

in turn figured it was Richard who broke his word and speak of more than 3000 prisoners.44 This event is 
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not portrayed in The Crusades. It is very unlikely such a scene would pass through the stern regulations 

that were common in the classical Hollywood era and it wouldn’t fit with how Richard is characterized 

in the movie.  

On August 22 the crusader army, led by Richard, marched south towards Jaffa. Along the way, he 

defeated Saladin in an important battle at Arsuf, adding to his reputation as a formidable leader. The goal 

of the crusade, namely recapturing Jerusalem, proved to be a way more difficult challenge.45 Although 

the battle at Arsuf was celebrated as a victory, it left a large Muslim force intact. The crusaders had to 

break off their march to Jerusalem two times because the presence of this Muslim army thwarted their 

attempts to secure a must needed supply line to the coast. Instead, the crusaders preferred to strengthen 

their position in the coastal towns of Jaffa and Ascalon.46 Richard was pressured to return home to defend 

his own possession from his French rival Philip and his brother John. On Wednesday September 2, 1192, 

Richard and Saladin agreed on the terms of a three-year truce, effectively ending the Third Crusade. 

Saladin retained control of Jerusalem but Christian pilgrims were allowed inside the city. The crusaders 

kept the coastal strip between Jaffa and Tyre. Richard returned home without recapturing Jerusalem or 

the relics of the True Cross. The crusaders succeeded in putting a stop to Saladin’s victory streak and to 

maintain a foothold in Palestine.47 In fact, the Third Crusade ensured the continuance of a Latin political 

and military presence in the East. With a strategical approach, the leaders of the crusade ensured that the 

Latin kingdom could last for another century.48   

Compared with what we know through historical sources, some elements of The Crusades seem plausible, 

while others are blatant anachronisms. The love triangle between King Richard, Berengaria and Saladin 

seems more in line with Hollywood’s tradition of dramatic romances. There are however some Arabic 

texts that mention a proposal for a marriage alliance between Latin Christendom and Islam. In 1191 King 

Richard seemed to have negotiated with Saladin’s brother, al-Adil, about a marriage between al-Adil and 

Richard’s sister, Joanne.49 Richard motives in the movie to join the crusade also seems highly impossible. 

Although the historic Richard was reluctant to marry princes Alice of France, and did marry Berengaria 

of Navarre instead, he was one of the first important nobles to take the cross in 1187. His impulsive and 
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sudden decision to dedicate himself to the crusade’s cause cannot just be attributed to one simple factor, 

like evading a marriage.50 All in all The Crusades shouldn’t be judged based on its historical accuracy. 

 

b. Contemporary  

Hollywood in the 1930s 

Two elements are of crucial importance to understand the American film landscape in the 1930’s, and 

therefore to interpret the movie in question First of all, a notion of how the mechanisms of the Hollywood 

studio system worked is necessary to comprehend American cinema in this period. After the Motion 

Picture Patents Company, a trust that included all the major North-American film companies, was 

destroyed in 1915, the remaining independent film companies assumed monopolistic control over film 

production, distribution, and exhibition. The period of extensive economic growth in the 1920’s saw Wall 

Street’s investors heavily funding the film industry for economic and political reasons. Next to the 

obvious way in which film became a major industry, movies were perceived as being an ideal medium 

for mass persuasion. Propagating the virtues of corporate capitalism, they could function as a beacon 

against communist influences. As these investors became entwined in the movie industry, so did their 

bureaucratic methods. Their managerial cost-efficient, profit oriented nature, heavily influenced the 

production process. The role of the producer increased at the expense of the director’s role. Filmmaking 

thus became relatively conventionalized and simplified.51  

By 1930, 95% of all American film production was in the hands of five major studios and three minor 

ones. The major studios were vertically integrated, meaning they owned the distribution of the movies as 

well as the theater chains that showed the films. The bulk of the investments, around 94%, went to the 

exhibition sector. When the Depression hit the film industry, the grip of these Wall Street investors only 

became tighter. With a third of the cinema’s in the country closed down, every aspect of filmmaking was 

controlled to ensure maximum profit.52 
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The cost-efficient Hollywood system handled a standardized assembly-line technique in the 1930s. 

Managers, educated in finance, assumed the most vital role in the process. These producers exploited 

proven success and codified certain principles of commercial production. The Crusades can be situated 

within the genre of the historical biography or biopic, that had become such a staple product in Hollywood 

between 1934 and 1940.53 

 

The second element that heavily influenced Hollywood in the 1930’s is the intervention of the Hays 

Office and of the Catholic Church in 1934. The outcry to impose certain codes or rules upon filmmaking 

came in part as a reaction of the emergence of the so called “new morality” in cinema in the early 1920’s. 

More and more films began to depict and glorify adultery, divorce, drinking and drug taking. On top of 

that, the popularity of tabloids, hungry for scandals, was massive. Some stars and movie producers were 

exposed as having what was perceived in that time as an amoral lifestyle, abusing alcohol, drugs, and sex. 

A few big scandals in the early 1920’s, involving drug overdose, rape and murder in the Hollywood scene, 

produced a storm of public outreach. In reaction, Hollywood producers formed the Motion Picture 

Producers and Distributors of America (MPPDA), a self-regulatory trade organization. To give the 

MPPDA some credibility, they appointed the ultraconservative Will Hays to lead it. In the 1920’s the 

MPPDA served more as a lobbying organization and real censorship was fairly limited. It was in the 

1930’s with the transition to sound that censorship had a real impact.54 The coming of sound brought a 

new layer of realism to cinema, which made it possible for filmmakers to portray violence even more 

convincingly. American bishops of the Roman Catholic Church created the Legion of Decency to call 

out for more “moral” films. In 1934 they called for a nationwide boycott of indecent movies. They were 

backed by the recently published Payne Fund volumes. The Payne Fund, a private philanthropic 

foundation, had sponsored a nationwide study (1929-1933) to research the influence of motion pictures 

on children. The study concluded that movies did influence the moral standards of children in a negative 

way. The movie studios, who suffered greatly from the effect of the Depression in 1933, were forced to 

take measures to elude the boycott. Hays was now authorized to create the extremely repressive 

Production Code Administration (PCA). The PCA required that adultery, “illicit” sex, seduction and rape 

could only be suggested when it was absolutely necessary to the plot. The institution of marriage was 
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always to be upheld and profanity was banned. Further, implications of miscegenation, prostitution, 

sexual aberration, drug addiction, excessive drinking and nudity were also banned. Ridiculing or 

criticizing any aspect of any religious faith was also forbidden. No studio participating with the MPPDA 

was allowed to release a film without the PCA’s seal of approval. This system of censorship was 

institutionalized by the studios.55 The influence of the Legion of Decency and the PCA could partly 

explain king Richard’s rather rapid and absurd transformative journey from nonbeliever to pious Christian 

towards the end of The Crusades. I will expand on this later while examining Richard’s character in more 

detail.    

 

Cecil B. DeMille (1881-1959) 

Before the establishment of the Production Code Administration, Cecil B. DeMille was regarded as one 

of the most flamboyant representatives of the “new morality”. His early movies were notable for their 

expressive lighting (“Rembrandt” or “Lasky” lighting) and vivid mise-en-scène. He was therein inspired 

by the melodramatic theatrical tradition of David Belasco. During the First World War he made some 

remarkable patriotic films like Joan the Woman (1917), DeMille’s first historical drama.56 In this 

propagandist film, a young British officer finds Joan of Arc’s sword in the trenches. He then gets a vision 

of the life of Joan of Arc, which inspires him to fight on and continue his suicidal mission.57  

When the MPPDA were created in the 1920’s, DeMille embraced the “compensating values” formula. 

He gained international recognition with The Ten Commandments (1923), which became one of the most 

profitable movies of the era. Sex and violence were prominent aspects of this movie, but they were 

nonetheless allowed by the Hays Office, since the sinful were ultimately punished in the end. DeMille 

was said to have a great instinct for the dualistic sensibilities of his middle-class American audience: his 

films contained sex, murder and violence that was ultimately compensated by a pious and moralistic 

lesson at the end of the movie.58 This is also noticeable in The Crusades, in which the brute and aggressive 

king Richard eventually becomes a peace-loving Christian.  
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Most of his directing life, DeMille worked for (some incarnation of) Paramount, one of the five major 

Hollywood studios that developed after the trust bust. Paramount was the most “European” of the 

American studios due to its German connections. The German studio, Universum Film AG (UFA) signed 

a loan agreement with Paramount and Metro-Goldwyn-Mayer (MGM) in 1925, to stave off a financial 

collapse. This led to the creation of a joint distribution company called Parufamet. A lot of directors (like 

Cecil B. DeMille and Ernst Lubitsch), craftsmen, and technician came from Germany to Paramount via 

the Parufamet agreement. This UFA influence led to more sophisticated and visually ornate films 

compared to the other American studios in the 1930’s. Paramount was less tightly organized than its rival 

studios, allowing their directors to bare a more personal imprint on their movies.59   

 

Isolationist views in the United States in the 1930s  

A 1937 Gallup poll showed that nearly two third of Americans thought U.S. participation in World War 

I was a mistake. They had experienced a number of negative effects of foreign intervention: the war had 

undermined their civil liberties, damaged reform movements, disrupted the economy and expanded 

federal power. The isolationists were strongly represented in both conservative and liberal factions. The 

more conservative isolationists were wary of higher taxes and increased executive power. The liberal 

isolationists feared that domestic problems might go unresolved if the nation went to war.60 Many 

Americans believed they were tricked by banks and industries that had lobbied the U.S involvement for 

their own profit. The influential 1934 publication of the book Merchants of Death by Engelbrecht and 

Hanighen attacked industries and banks that supplied and funded the Great War. They stated that the arm 

industry was the only business which flourished in spite of world depression. Military budget had become 

the largest part of the national spending.61 They suggested people should “support every move made for 

the peaceful settlement of international disputes.” They should protest the exorbitant budgets of war and 

navy departments and oppose nationalism and chauvinism. A sense of urgency permeated the book, 

which for example stated: “the skies are again overcast with lowering war clouds and the Four Horseman 
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are again getting ready to ride, leaving destruction, suffering and death in their path.”62 Another work that 

helped popularize the isolationist view with the American public was the 1935 tract War is a Racket by 

decorated Marine Corps General Smedley D. Butler. It was a longer version of a speech he had been 

giving in a nationwide tour in the early 1930s. In it, Butler gave examples of subsidized industrialists 

who were generating substantial profits during the Great War.  

The isolationist view was further augmented by the worldwide economic depression and the growing 

attention to domestic problems.63 War is a Racket was published in the same year the first neutrality law 

was passed by the U.S. congress and the movie The Crusades was released. The isolationist view is 

represented in the movie by Berengaria, who acts as a mediator between king Richard and Saladin. She 

convinces the great lords (and in particular Richard, who needs the most convincing) that “there’s only 

one way. Peace.” 

This peaceful message is the opposite of what DeMille’s earlier film Joan the Women meant to transfer 

to the audience. Released in 1917, this film was clearly intended to incite the Americans to go to war.64 

Interestingly enough the call for peace is one of the major themes in all the three crusade movies I 

examined, as it will emerge from the analysis.  

 

iii. Characters 

a. The Hermit 

In the “cast of characters” at the end credits of the movie, the character is only described as “the Hermit”. 

He could be loosely based on the historical figure, Peter the Hermit. In the wake of the sermon at Clermont 

(1095), where Pope Urban II called for what would later be called the First Crusade, Peter the Hermit 

gathered a group of more than 15.000 people. This group, also known as the “People’s Crusade”, was the 

first to progress towards the Holy Land. On their way to Constantinople they were responsible of several 

massacres of Rhineland Jews. This band of disorganized crusaders was annihilated as soon as they entered 
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Muslim territory.65 Peter the Hermit, however, survived and joined the second wave of the First Crusade, 

led by nobles, who commanded more professional armies. He was there when the crusade took Jerusalem 

and returned to France with relics of John the Baptist and the Holy Sepulcher. He later founded an 

Augustinian priory near Liège.66 His prestige, however had decreased sharply after his attempted 

desertion at Antioch.67  

Although Peter the Hermit died in 1115, there are some resemblances between him and the Hermit figure 

in the movie. The main one is the swiftness and eagerness with which he spreads his message and 

convinces the people to join the crusade. Director DeMille stated in his biography that since the movie 

was to represent over two centuries of Crusade history the Hermit stood for every fiery preacher who was 

responsible for inciting people all over Europe to partake in the crusades.68   

In The Crusades, the Hermit figure is portrayed as an old bearded man dressed in simple rags. In this 

movie he is the instigator of the crusade. He witnesses the brutality of the Saracens when they take over 

Jerusalem and confronts Saladin, telling him he will go to Europe to assemble the kings and their armies. 

A title card suggests that he indeed travels to Europe and seemingly spreads enthusiasm for the crusade 

throughout the continent. He is then first seen in the court of king Philip, who doesn’t hesitate to join the 

crusade. In England he unintentionally offers king Richard a way out of his arranged marriage. 

After this, he travels together with the crusade but is only once semi important to the plot. When he is 

captured by the Saracens at the siege of Acre, the run-down crusaders find renewed vigor. After they see 

how the Arabs kill the Hermit, their anger empowers them to take Acre. On one side, the figure of the 

Hermit serves to highlight the religious aspect of the crusades and the Middle Ages. Wherever he gives 

a rousing speech, the poor and the common people rejoice the idea of a crusade and seem to follow the 

Hermit blindly. The Hermit is the embodiment of a pure believer and a Saint. This is demonstrated when 

he sacrifices himself for the crusade on top of the walls of Acre, dying a martyr’s death. On the other side 

it shows that religion does not play the most important role, since the power and will of the kings proves 

to be much more important. Above all are mainly the actions of king Richard who determine the course 

of the crusade. 
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b. King Richard 

King Richard the Lionheart is the main protagonist in The Crusades. The general image of the Third 

Crusade as a mainly English crusade seems erroneous considering the participation of the large contingent 

of German crusaders and the contribution of Philip II. The English bias can be explained by the 

predominance of Anglo-Norman sources in accounts of the crusade and by the larger-than-life figure of 

Richard within those sources.69 The Third Crusade is furthermore probably the most romanticized 

crusade, in no small part thanks to the works of Sir Walter Scott. The two larger-than-life characters, king 

Richard and Saladin, fit neatly into the Hollywood biopic tradition. 

Richard I Coeur de Lion became king after the death of his father, Henry II, in 1189. His reign was short 

(1189-1199) and controversial. Most of his time as king, Richard spent outside of England, on crusade 

(1190-94) or in his continental dominions (1194-99). During the crusade, conflicts between Richard and 

other leading nobles, like Philip II of France and Duke Leopold of Austria, undermined its effectiveness. 

Still, Richard enjoyed success as a crusader. After the long and tiresome siege of Acre, he took the lead 

in capturing the town and later that year, he was lauded for his victory at the battle of Arsuf.70 On his 

journey home, after getting shipwrecked at Venice, he was captured by Duke Leopold in Vienna. There 

he was held as a political prisoner for over a year. The king was finally released in February 1194 after 

paying a massive ransom. In the late 13th century, a more romantic tale started to circulate. It describes 

how Richard’s faithful minstrel, Blondel, searched across Europe for his missing master. At each castle 

he passed, he’s sung a song that he and the king had written together. The imprisoned Richard would then 

reply with the second verse, identifying where he was imprisoned.71 This mythologized minstrel figure 

also accompanies Richard in the movie. Next to providing a comic relief, he also fights alongside the 

king.  

The last five years of his reign, Richard spent campaigning against the Capetians, securing Normandy 

and reinforcing his authority throughout his French dominions. Some historians regard Richard as a self-
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indulgent “knight-errant”, who exploited his kingdom in search for glory in a crusade adventure. Others, 

like John Gillingham, see him as a successful crusader and a potent defender of his patrimony in England 

and France.72 

In The Crusades, Richard is portrayed by Henry Wilcocxon – who played a leading role in many of 

DeMille’s films – as an adventurous and brave man, who is loved by his men. At the same time, there is 

something distinctively naïve, boyish and arrogant in Richard’s personality. These characteristics are 

established from the start. In the first scene with the Lionheart, he is practicing his jousting skills on a 

wooden dummy. His minstrel, Blondel, mocks the king in a song when he fails to hit the dummy. Richard 

then chases Blondel with his lance, all the way to the smith’s workplace. There he notices that Hercules, 

the smith, is working on his new sword. He takes the unfinished sword from Hercules and continues his 

work. When Hercules remarks that you can’t shape steel with love taps, the king challenges him to a 

game of hit one another as hard as you can, to see who is the strongest. The king hits Hercules so hard 

that he passes out, taking Blondel in his fall. A hysterical laughter breaks out between the king and his 

men, who’ve been watching the whole spectacle with visible amusement. This whole scene establishes a 

kind of jolly and sanitized image of medieval England that differs greatly from the opening shot in 

Jerusalem. Saladin’s conquering of the city evokes a brutal and dark version of the Middle Ages. It’s 

what Umberto Eco would label “The Middle Ages portrayed as a barbaric age”, the third of his ten Little 

Middle Ages. In his essay Dreaming of the Middle Ages, he presented 10 different ways of how the 

medieval period is often portrayed.73 This barbaric view is contrasted by the peaceful image of King 

Richard’s medieval England.  

Robert, the earl of Leicester, interrupts the fun and games with the announcement of the arrival of King 

Philip. Robert and Richard engage in a discussion about his arranged marriage with princess Alice. 

Richard talks about Alice with visible repugnance, calling her a “surly-tempered witch”. Robert 

emphasizes that Richard’s father made a pledge and that he cannot escape this marriage. Richard was 

indeed betrothed to King Louis VII’s daughter in 1169 and this was certainly used as diplomatic tool in 

the complex web of relations between the Angevin and Capetian dynasties.74 However, in the movie 

Richard replies to Robert with the telling phrase, “What do I care for France?” 
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This dialogue establishes what kind of a man Richard is in the beginning of the movie.75 Taking up the 

crusade will prove to be a transformative journey for the king. In this scene, two elements from this 

dialogue are important. First of all, we can observe Richard’s openly atheistic stance on religion. 

Throughout the crusade campaign he will encounter events that will eventually make him into a “true” 

believer/Christian. This final “revelation”, however, only takes place at the very end of the movie.  The 

second element is the symbolic power of the sword. The sword figures in certain key scenes and 

represents Richard’s belief in himself and his capacity to wage war. The second morally laden message 

which Richard has to learn, is to let the sword go and to swallow his pride. These two elements are 

interwoven: he must give up the sword in order to find God.  

Richard’s motives to join the crusade appear to be quite self-regarding. He pledges to take the cross in 

order to evade his arranged marriage with princess Alice. His men enthusiastically follow him, believing 

the king’s motives to be more altruistic and religious.  

In this film king Richard appears to be an a-religious man in a very religious world. In this rendition, the 

Lionheart seems impulsive and improvident. Unprepared, he arrives at the port of Marseille with his army 

but without the provisions to maintain it. Reluctantly, he accepts to marry princes Berengaria of Navarre. 

Instead of showing up at the marriage ceremony, he sends Blondel with his sword. Berengaria, who 

already disliked Richard, is deeply humiliated by Richard’s lack of respect but is forced to marry the 

sword. The next morning, when Richard is heading for the ships, he actually encounters Berengaria for 

the first time. Bewildered by her beauty, he forces her to join him on crusade.   

At the first council of kings, Richard arrives late and introduces his newly wed wife, much to the 

discontent of king Philip. He then proclaims to be the leader of the crusade and refuses any terms for 

peace with Saladin. Richard’s arrogant behavior creates tension in the crusader camp. This tension 

culminates in the second council of kings. Philip offers Richard a last chance to marry Alice and fulfill 

his father’s promise. Richard refuses and the crusade comes to a breaking point. The abduction of 

Berengaria and the Hermit brings the different factions of crusaders back together and they manage to 

take Acre. When he helps a wounded soldier, Richard’s stance on religion is made clear again. The dying 
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soldier tells the king about the relic of the true cross and urges the king to go and touch it. The king 

doesn’t seem really interested but he doesn’t want to deny a dying man’s wish. On their way to the relic, 

the king is informed about the whereabouts of Berengaria. Although they warn him that they have lost 

thousands of men and that they will be outnumbered at least ten to one, Richard immediately commands 

to ride to Jerusalem. His love for Berengaria is greater than his dedication to the crusade and to God. A 

mix of bravery and arrogance, and the will to do everything for his wife, drive him in this suicidal mission. 

A great battle ensues between Richard’s army and Saracen troops. At night, again ignoring the advice of 

his commanders, he searches the battlefield for Hercules, the smith. Hercules’ last words show the 

symbolism of the sword and its important link with religion. 76  Here a slight change is already visible 

within Richard’s approach to God.  

After Richard survives the assassination attempt of Conrad de Montferrat’s men, he rides with the 

Saracens to Saladin’s tent. It is here that the message of the movie is conveyed in a not so subtle way, 

when Berengaria convinces Richard that there must be peace.  

 

Berengaria: 

 

We've been blind. We were proud, dearest, when we took the cross... and in our pride, we fought to 

conquer Jerusalem. We tried to ride through blood to the Holy Place of God. And now... Now we suffer. 

 

Saladin: 

 

The Holy City of Allah. 

 

Berengaria: 

 

What if we call him Allah or God? Shall men fight because they travel different roads to him? There is 

only one God. His cross is burned deep into our hearts. It's here... and we must carry it with us wherever 

we go. Don't you see, Richard? There's only one way. Peace. Make peace between Christian and Saracen. 
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Saladin then allows every Christian entrance to Jerusalem, except for Richard. The king is eventually 

able to swallow his pride and accept the terms for the greater good. He then breaks his sword in several 

pieces as it stands between him and Berengaria as man and wife. That night he finally fully accepts God.77  

c. King Philip  

Philip II Augustus succeeded his father, Louis VII, in 1180.78 In The Crusades, Philip, king of France, is 

the first European monarch shown to the audience. He takes the cross before Richard while according to 

the historical sources, he and Richard’s father, Henry II, took the cross several months after Richard. 

Richard’s enlistment in the crusade had prompted a political crisis. Philip threatened to invade Henry’s 

lands unless he made some territorial concessions and the marriage between Richard and Alice was finally 

solemnized.79 In The Crusades however, there is no mention of Henry II at all. Here, The Hermit who 

functions as the recruiter for the holy war, comes to the court of the king of France. As Philip is kneeling 

before a resplendent altar, the Hermit addresses him personally to “lead the multitudes on crusade”. Philip 

accepts this great responsibility with pride and a certain sense of duty. He claims to go on crusade so 

“that the gates of Jerusalem may be opened and the tomb of our Lord set free by this Crusade.” His pious 

motif seems genuine as there is no further mention of ulterior, more self-serving reasons. This further 

emphasizes King Richard’s lack of faith.  

In this film Philip is not a part of any conspiracy. In fact, his general role is quite minute. To make sure 

king Richard doesn’t invade his territory in his absence, Philip travels to England to oversee the arranged 

marriage between Alice and Richard. To Philip’s great dismay, Richard is reluctant to fulfill his pledge. 

When Richard arrives at Acre with Berengaria, and on top of that, claims the leadership of the crusade, 

Philip is even more embittered. Furthermore, Philip’s attempts to negotiate peace with Saladin are 

abruptly broken off by Richards arrogance. On the second council of kings, he poses Richard for an 

ultimatum. He either denounces Berengaria and marries Alice, or Philip will back prince John’s claim to 

the throne, what would ultimately lead to the failure of the crusade. Until this point, Philip is actually the 
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voice of reason, utilizing diplomacy, and striving for peaceful solutions. This stands in contrast with King 

Richard, who irrationally follows his passion and bloodlust. However, after the preparations for the battle 

of Acre, the king of France is never seen or mentioned again.    

d. Conrad de Montferrat  

Conrad, the marquis of Montferrat was a northern Italian nobleman who arrived in Palestine a few days 

after the battle of Hattin. He took command over Tyre and successfully withheld Saladin, who besieged 

the city for over six weeks.80 During the Third Crusade, Conrad was engaged in a power struggle with 

Guy de Lusignan, the main villain in Kingdom of Heaven but nonexistent in The Crusades, for the crown 

of Jerusalem.81 From the available sources, Conrad seemed to be a highly ambitious man. When the 

armies of the Third Crusade were advancing towards Jerusalem in 1191, Conrad was maintaining his own 

line of communication with Saladin, independently from king Richard. The sultan tried to use this open 

rivalry to cause dissension among the crusaders.82 In the winter of 1192, while Richard was trying to 

rebuilt the ruined coastal city Ascalon, Genoese sailors tried to take control over Acre, apparently with 

the connivance of Conrad of Montferrat.83 When Richard was on top of that informed about prince John’s 

plan to take the power in England, he was forced to take swift action. To reconcile with Conrad, the 

Lionheart convened a council of crusader barons. There it was decided that the Jerusalemite crown was 

to go to Conrad. The overjoyed Conrad was unfortunately and coincidentally assassinated later that 

month.84 Given his occasional opportunistic opposition against Richard and his direct communication 

with Saladin, it is not surprising that Conrad de Montferrat is often portrayed as a treacherous person in 

many historical novels and films.  

This is also the case in The Crusades where Conrad’s only drive is promotion and self-enrichment. After 

king Philip pledges to go on crusade, Conrad de Montferrat is the first one to warn him of Richard the 

Lionheart. He tells him that with Philip away in the Holy Land, the English king would surely seize the 

opportunity to invade France. Later, when Richard takes the cross, Conrad offers, while playing a game 

of chess with prince John, to kill the Lionheart in exchange for the crown of Jerusalem. Prince John 
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doesn’t hesitate a second and gladly approves of this shady collaboration. The ancient game of chess 

seems to be used quite frequently in medieval films. It could be an allusion to complex strategy of politics 

were every move can prove to be deadly. 

Before the second council of kings, Conrad enters Berengaria’s tent to try to convince her to commit 

suicide, because she stands in the way of the crusade and therefore in the way of Conrad’s promised 

Jerusalem. With her out of the way, Richard could marry Alice and ease the tensions between the English 

and French delegations of the crusade. When Richard commences a suicide march towards Jerusalem, 

after the battle of Acre, Conrad turns to Saladin as his last hope. He tells Saladin that victory is not ensured 

as long as Richard lives. Again, he asks for the kingdom of Jerusalem in exchange for Richard’s death. 

Unfortunately, Saladin doesn’t work with assassins and Conrad is dragged off by Saracen soldiers. 

Conrad’s screams and choking sounds suggest that he is then killed offscreen. Indeed, Saladin’s 

biographers Baha al-Din and Imad al-Din both testify that Conrad tried to betray the crusaders.85 There 

is no evidence, however, of who gave the order to kill Conrad.  

Every time Conrad appears on the screen, if he isn’t offering to outright betray someone, he’s at least 

manipulating events in his self-interest. His armor is probably not coincidentally, decorated with the 

image of a snake. 

e. Berengaria 

Although king Richard was betrothed to princess Alice of France, he married Berengaria of Navarre in 

1191.86 The conflict of the arranged marriage had been an ongoing problem for years. King Philip had 

repeatedly insisted for the marriage to go through, but Richard had skirted around the issue since he took 

the crown in 1189. While traveling to the Holy Land, Richard announced he had arranged a new marriage 

alliance with Navarre. The Iberian Christian kingdom was to function as protection for the southern 

Angevin Empire against the count of Toulouse. Philip eventually released Richard from his betrothal in 

exchange for 10,000 marks.87 
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In the movie Berengaria appears for the first time in the port of Marseille. Accompanied by Tina, her 

handmaiden, she admires the English Crusaders entering the city (“It’s the English, Tina. The English!”) 

She still truly believes in the crusade mission and feels obliged do help this noble cause. 

Oh, isn’t it glorious? They’re going to the Holy Land to free the tomb of our Lord. Oh, I wish I could 

carry a sword and fight with them or nurse the sick or.. Tina, we must do something to help them. 

She approaches a crusader, Richard’s minstrel, Blondel, and asks him the whereabouts of the king. She 

says that she has heard the minstrels sing of his chivalry and bravery. She heard that Richard is a Saint in 

armor leading the blessed crusade. Blondel sarcastically replies: “Then they’re better singers than I am.” 

After learning that the crusaders haven’t eaten for a week, she says her father can help out as he possesses 

thousands of cattle. But when she sees how Richard strikes a man down and then threatens to execute the 

man because he mistakenly whipped Richard’s horse, Berengaria is deeply horrified. That night, she has 

to marry the Lionheart as part of the deal her father and King Richard made. Berengaria is pretty 

humiliated when Richard doesn’t show up for the ceremony but sends his sword instead. She vows to 

never see him again. The next day however, after Richard sees how beautiful Berengaria really is (he 

compares her with an angel), he forces her to join the crusade. When her father tries to thwart this, saying 

Berengaria has a very strong will of her own, Richard threatens to “visit [his] halfpenny kingdom with 

fire and sword and burn [his] castle over [his] ears.” This again shows king Richard as an arrogant man 

who is used to getting what he wants. 

It doesn’t take long before Saladin takes a special interest in Berengaria. At the first council of kings, 

Richard offers Saladin a cup of wine. He refuses this because those of the “true faith” don’t drink wine. 

In the background, Berengaria is watching in awe: “They told me he had horns like the devil. I think he’s 

magnificent.” Just like she found out that the chivalrous stories about the Lionheart were far from true, 

she suspects there is more to Saladin and the infidels then the stories of cruelty suggest. When the sultan 

gets offered a cup of water, Saladin says it’s their custom that someone first tastes the cup offered to a 

king.  Richard is now getting angry, but Berengaria sooths the tension by taking the cup of the sultan and 

she takes a sip. Saladin and Berengaria seem to share a fascination for each other. In the next scene, 

Richard enters Berengaria’s tent at night. He wants to sleep with his wife, but she refuses. He noticed the 

way Saladin looked at her today, to which she replies: “Saladin would not force himself upon me. And 
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he’s an infidel, remember. Had you but half the courage.” When Richard tries to take her to his tent by 

force, he is only stopped because their camp is under attack. 

After the king refuses to marry Alice and chooses Berengaria as his wife, she feels conflicted. “I loved 

you for doing it, and still you’re wrong.” She now truly is in love with Richard but knows that he will 

make the crusade fail because of her. That’s why she sacrifices her life by approaching the walls of Acre, 

dressed like a crusader. After she gets shot by an arrow, she is found by Saladin, and taken to his palace 

in Jerusalem. There he confesses his love for Berengaria and promises her all the riches of the world. She 

replies that she’s his captive and she doesn’t love him. When Richard arrives to negotiate with Saladin 

and to reclaim his wife, Berengaria functions as the voice of reason. It is here that she conveys the final 

morally laden message of the movie. Having seen and experienced both sides of the war, she concludes 

there is only one way: the way of peace. As a mediator between Richard and Saladin, her message echoes 

the western isolationist viewpoint of the Interbellum. 

 

f. Saladin 

Following king Baldwin IV’s death, Saladin could profit from a crisis of succession in the kingdom of 

Jerusalem. After beating the Frankish army at Hattin in 1187, he took over the city of Jerusalem and many 

more fortresses capitulated in the next months. These events led to the organization of the Third 

Crusade.88  

In the movie, Saladin is the only fleshed out Near-Eastern character in the movie. Therefore, he is the 

only indicator of how the moviemakers intended to portray the Muslim enemy of the Third Crusade. In 

the opening scene, seated on a magnificent white stallion, he enters Jerusalem as a conqueror. When he 

is confronted by the Hermit, he tells him provokingly:  

Go, Hermit. Carry your thunder across the sea. Tell your Christian kings what you have seen. Your 

women sold as slaves.. your knights trampled under our horses.. your gospels cast into the flames.. the 

power of your cross broken forever! 
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This scene may be a little strange knowing what DeMille himself claimed to be one of the objectives of 

The Crusades: “to bring out that the Saracens were not barbarians, but a highly cultivated people, and 

their great leader, Saladin, as perfect and gentle a knight as any in Christendom.”89 In fact, all the other 

scenes involving Saladin that follow do portray Saladin as an honourable knight. 

The first confrontation between the European kings and Saladin occurs at the first council of kings. There, 

he offers peace on the condition that the kings take their armies back to Europe. They should either go 

and live or stay and die. Richard replies that they shall answer Saladin’s bold words with steel. In this 

confrontation Saladin comes out as the more cunning and civilized leader. When he says Richard’s sword 

is to dull to conquer Jerusalem, Richard takes this quite literally. He cuts an iron mace in two to show the 

sharpness of his sword, much to the delight of the other European kings. Saladin then challenges Richard 

to do the same with a piece of silk. The European kings claim this is impossible and when Saladin 

proceeds to cut the silk in two, they denounce this as witchcraft and black magic. The Christian kings 

accept no terms and choose war. Throughout several of Berengaria’s lines to Richard and to Saladin 

himself, it is established that Saladin is more knightly and noble than Richard and then most European 

knights. Furthermore, Saladin’s behavior seems more rational and calculated than that of the European 

kings, which is in correspondence of DeMille’s claim. 

iv. Conclusion 

In the first scenes of the movie it is clearly established that Islam and Christianity or the near-Eastern 

Muslims and Christian Europeans regard each other with great animosity. The Saracens take over 

Jerusalem, enslaving its population and discarding every Christian element. When the Hermit tells the 

people back home what happened, they are eager to join the crusade and take back Jerusalem. The 

audience, having been confronted with the cruelty of the Saracens in the opening scene, is also convinced 

the motives for undertaking this crusade are justifiable. All kings and populace, aside king Richard, seem 

to join the crusades out of sheer religious beliefs. They march to the Holy Land to reclaim Jerusalem and 

its holy sites. This makes it all the stranger when we see the first confrontation between Saladin and the 

European kings. Suddenly, Saladin is not the cruel Muslim oppressor as he was portrayed in the first 

scene. He is a highly cultivated and tolerant leader, more knightly than Richard, our Christian protagonist. 
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In this way it seems that the first scene could actually be interpreted as a misleading tale. A false story 

much like Berengaria has heard about the courageous king Richard or the evil Saladin. To take the first 

scene as a literal depiction of events wouldn’t make much sense in light of the further development of the 

movie. Looking at the film in this way changes the role of the Hermit from a pious holy man to an 

extremist who misguides his dupable followers into a tragic war. Little by little this false pretense of 

going to war for God and the misguiding legends of heroic Christian kings and devilish Muslims crumble 

before the viewer’s eyes. The audience experiences this through Berengaria’s point of view. Towards the 

end of the movie, Berengaria has clearly experienced that war does not lead to God. Only peace leads to 

God and she is able to convince the two warring factions of this fact. Peace, love and God seems to be 

intertwined. It is love that ultimately allows Richard to complete his transformation and become a true 

believer. Both Saladin and Richard learn about religion and peace through their love for Berengaria. 

Ultimately Berengaria’s anti-war message represented the opinion of most Americans in 1935, who were 

reluctant to participate in a new global conflict..



41 

 

V. Case study II: El Naser Salah Ad-

Din (1963) 

i. Synopsis 

El Naser Salah Ad-Din starts sometime before the battle of Hattin (1187). In the first scene Saracen 

commander Hossam Eddin relates about the worrying circumstances of Palestine. The situation in 

Jerusalem is dire according to Hossam. The Arabs have become mere refugees who lost their smiles, 

waiting patiently until someone comes to their aid. After a montage of Saladin riding throughout the 

country and villagers rejoicing the arrival of their liberator, the viewer receives the impression that 

Saladin has effectively united the Arabs.90 Yet he stresses that his goal is not complete until Jerusalem is 

liberated. In Jerusalem, Reynald de Châtillon and the king of Jerusalem discuss Saladin’s intentions. 

Reynald decides to take the command of the Christian armies. To replenish the treasury, he orders an 

attack on the pilgrims’ caravan. The crusaders wait until the pilgrims are praying before they ruthlessly 

attack the now unarmed caravan. The Arabs are furious upon hearing about the attack and war with the 

crusaders seems imminent. Because the crusader armies are camping at the hills of Hattin, Saladin forces 

them to abandon their strategical high ground terrain by destroying their water tanks. In the ensuing battle 

Reynald and his army are easily defeated by the Arabs. After the battle, Saladin kills Reynald in a fair 

duel. 

Meanwhile, Reynald’s widow Virginia, who was also a commander in his army, has managed to escape 

from the battle, and with the help of the governor of Acre she is able to travel to Europe. At the court of 

king Richard, she convinces the Lionheart to travel to the Holy Land to protect the pilgrims and the places 

of worship. She deceives him by fabricating lies about the cruelty of the Arabs. At the French court, she 

can convince king Philip by promising him all the riches of the East. The crusaders then sail towards the 

Holy Land and easily take the city of Acre with the help of the treacherous governor. They send an envoy 
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to Saladin to start negotiations. The Christian kings offer peace in return for Jerusalem and all the 

Christian provinces. Saladin refuses their offer as these lands are parts of the Arab nation, so the war 

continues. With their giant battle towers, the crusaders are able to take the city of Ashkelon. Saladin 

realizes they can’t defend their towns against the Christian towers and devises a plan to lure them in the 

open. On open terrain the Arabs clearly have the upper hand. Richard underestimated Saladin’s tactical 

genius and, much to the dissatisfaction of the other Christian leaders, wants to negotiate a truce. King 

Philip and Virginia use the templars to intercept and kill Richard’s messenger. The body of the messenger 

is sent back to the crusaders camp where Philip, Virginia and Conrad convince Richard this was the Arabs 

work and provoke him to break the truce and continue the war. Richard is now about to order the 

execution of their Arab prisoners. A few seconds too late, the freed Christian prisoners arrive at the 

crusader camp with gifts from Saladin. Richard immediately orders the bowmen who started shooting the 

prisoners on Philips command, to stop. Maddened by Philip’s betrayal, he sends the French king back to 

Europe.  

Meanwhile, Saladin has sent his close friend and commander Issa on a mission to Acre. He has to sneak 

into the crusader-controlled city to retrieve the Damascene scientist who invented a liquid that’s capable 

of destroying the Christian towers. Issa is accompanied by two Arab soldiers disguised as crusaders 

whose mission it is to capture the governor of Acre. Issa and the Damascene are detected by a crusader 

patrol and a fight breaks out. Issa gets stabbed and falls in the water. Dressed as a crusader, the washed-

up Issa is brought to a Christian field hospital. There he is recognized by Louisa, a woman who used to 

be a commander in the crusading army but now serves as a nurse in the Christian camp. Having developed 

a special relationship with Issa – who saved her life at Hattin – she helps him escape. Virginia learns of 

this “betrayal” and Louisa is brought before the military tribunal. Here, Conrad takes the role of 

prosecutor, accusing Louisa of betrayal and losing the “sacred hate” in her heart alluding to the affection 

she showed to their infidel enemies. Richard, however, already knows of Conrad’s betrayal. It is then 

Conrad and not Louisa who is condemned by the king. Saladin and Richard have renegotiated a truce but 

just as Richard is about to enter Jerusalem, he gets shot and the war continues. Saladin secretly travels to 

Richard’s tent in the crusader camp to personally attend Richard’s wound. Saladin desperately tries to 

convince Richard of the foolishness of his campaign, but the Lionheart remains stubborn. When Richard 

is healed, he amasses his troops for a frontal attack on Jerusalem. This time however, the Christian battle 

towers are effectively destroyed by the Damascene’s liquid. At night the carnage is immeasurable. The 
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once beautiful Virginia is now heavily disfigured by burning wounds. She confesses to Louisa that she 

had schemed with Arthur, King Richard’s trusted advisor, and that they were responsible for shooting the 

king at the gates of Jerusalem. Arthur, having overheard this confession, claims that Virginia is delusional 

and strangles her. Louisa escapes to Richard’s tent and tells him that all his allies have now betrayed him. 

Finally realizing the folly of the crusade, Richard goes to Saladin’s tent to surrender. 

ii. Setting 

a. Medieval 

Medieval “unification/subordination” of Egypt and Syria under Saladin  

It is indicated that the movie starts some years before 1187. The unification of the Arabs by Saladin, to 

which the film alludes, has some base in near-eastern medieval history. In 1169 Saladin succeeded his 

uncle as vizier to the Fatimid Caliph al-Adid.91 When the Caliph died in 1171, Saladin claimed lordship 

over Egypt, effectively ending the Fatimid dynasty that had caused a schism between Egypt and the rest 

of the Muslim Near-East since the tenth century.92 When Saladin’s initial overlord, Nur al-Din, died in 

1174, opportunities for expansions arose. Saladin sought to extent his power carefully, often opting for 

diplomatic tactics. He could justify the building of his empire under the guise of jihad, claiming Islamic 

unity was paramount in the historic struggle with the crusaders.93 However, even his admirers admit that 

Saladin’s claim to fight for jihad appeared only later on in his career. In the 1170s and early 1180s he 

was mainly battling against other Muslim princes and in certain cases even formed alliances with 

crusaders to consolidate his power base.94  

In 1186, Saladin had extended the authority of his Ayyubid Empire over Cairo, Damascus, Aleppo and 

parts of Mesopotamia: therefore, he seemingly managed to have united Islam from the Nile to the 

Euphrates.95 Whether Saladin’s urges for expansion were caused by a general concern for Islam’s 

persistence or  if they were rather more self-serving is debatable and impossible to truly uncover. The 
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jihad propaganda was, however, prominent throughout Saladin’s campaigns and must have led to certain 

expectations from his followers.96 In the beginning of the movie, the suppressed Arabs are dreaming of a 

strong leader to unite them and free them from the terrors of the crusaders. It is questionable that this 

resembles the complex medieval Near-East that was heavily divided, mostly according to the branch of 

Islam one “choses” to follow. Although Saladin managed to build an impressive empire, within its 

boundaries remained a strong division on political, regional and doctrinal level.97 The Sunni-Shi’a 

sectarian division, that is still persistent to this day, is completely left out of El Naser Salah Ad-Din in 

favor of its socialist message.  

 

Saladin vs crusaders 

After King Baldwin V died in 1186, Guy of Lusignan and Sibylla were crowned as king and queen of 

Jerusalem. This appointment was highly controversial and even openly objected by powerful Christian 

lords like Count Raymond of Tripoli. Facing a possible civil war, king Guy renewed a treaty with Saladin 

at a price of 60,000 gold bezants. In response, Raymond of Tripoli went to Saladin for protection, 

allowing Ayyubid forces to travel freely through his lands and cities. A clear cause for war was given to 

Saladin in the winter months of 1186 and 1187, when the lord of Kerak, Raymond de Châtillon broke the 

truce by attacking a caravan travelling through Transjordan.98 Saladin gathered a massive army containing 

some 12,000 professional cavalrymen and supported by around 30,000 volunteers. King Guy amassed 

the Christian army of around 1,200 knights and between 15,000 and 18,000 infantries at the gathering 

point at Suffriya. The army consisted of nearly all of the crusaders remaining force, leaving Palestine’s 

fortresses garrisoned with a minimum of soldiers. This allowed Saladin to lay a trap for the Christian 

army. He commanded an assault on the town of Tiberias, were Raymond of Tripoli’s wife, Lady Eschiva, 

resided. Guy reacted by leaving Suffriya and marching his army towards Tiberias, just as Saladin had 

hoped. With the importance of water in high summer in mind, he ordered the wells in the immediate 

region to be filled in. The continuous harassment of the Saracen army and the excoriating heat forced the 
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crusaders to flee to the horns of Hattin where they’d make a desperate last stand.99 The defeat at Hattin 

meant a major loss of Christian manpower. The kingdom of Jerusalem was left very vulnerable and 

exposed. In the following months Saladin was able to take over and submit most of the Christian 

settlements and cities in Palestine. Eventually Saladin was able to take Jerusalem in October 1187.100 The 

peaceful surrender of Jerusalem and the course of the Third Crusade are already mentioned above (cfr. 

IV.ii.a). Raymond of Châtillon’s portrayal as an absolute Muslim hating, blood lusty madman in the 

movie, has his precedent in the contemporary Muslim sources, that depicted Raymond as an abhorred foe 

of Islam.101   

 

b. Contemporary 

Egypt’s “independency”  

To understand the importance of Arabic nationalism in Al Nasser Salah Ad-Din it’s necessary to look at 

Egypt’s modern history. After World War I, Egypt got convulsed in a nationalist uprising. This resulted 

in its formal independence from Great Britain in 1922. Egypt became a parliamentary constitutional 

monarchy headed by King Fu’ad (1922-1936), and later by King Faruq (1936-1952). From 1922 up until 

1952, when a group of generals seized the power, roughly the same political structure lasted. This period 

is often called Egypt’s liberal era. This alludes to the “modern” standards modelled on the European 

experience that were theoretically strived for in the newly independent Egypt. This liberal worldview 

included freedom of press, a parliamentary and secularized government, and a free-enterprise economy. 

Genuine independence was however limited from the beginning by a substantial British presence. This 

presence was formalized in 1936 with the Anglo-Egyptian Treaty of Alliance, linking Egypt and Great 

Britain in a twenty-year alliance.102 Next to frequent interference in public affairs by the British and the 

monarchy, the parliamentary office consisted of a narrow and self-serving elite. This led to a growing 

dissatisfaction with the Egyptian populace towards the parliamentary order. The socioeconomic evolution 
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aggravated the situation. After the Great Depression in 1929, the value of Egyptian agricultural exports 

declined, leading to a decrease in Egyptian per capita income in the next two decades. These combined 

political and economic factors accelerated political protest. After 1930, new nonparliamentary 

movements, like the Muslim Brotherhood, became an important element in the public life of Egyptians. 

After World War II political unrest escalated rapidly, culminating in “Black Saturday” on January 26, 

1952. Hotels, businesses, and other physical symbols of Western presence in Egypt were destroyed by 

angry mobs in response to a British attack on an Egyptian police post in the Suez Canal zone the previous 

day.103 

The parliamentary government was overthrown six months later by a military coup led by the Free 

Officers Movement. Some events during the 1940’s had led to the politicization of the Egyptian Army. 

During World War II, nationalist officers sought to end the British presence with the help of the Axis 

powers. After defeat in the Palestine war of 1948, involvement in politics increased further within the 

ranks of Egyptian army officers. A clandestine military organization, the “Free Officers”, including later 

President Gamal Abdel Nasser, was founded in 1949.104 It was this organization that capitalized on the 

general feeling of dissatisfaction with the political institutions and orchestrated a revolution and set up a 

military junta in 1952. Two years later, Nasser assumed the position of prime minister. It is in the context 

of Nasser’s regime (1954-1970) and Nasser’s strive for pan-Arabic unity that the political subtext of El 

Naser Salah Ad-Din can be explained. 

 

Gamel Abdel Nasser: Arab nationalism 

Nasser first became convinced of the political link between Egypt and Arab Asia after his participation 

in the Palestine war in 1948-1949. He linked this to a broader historical narrative, from the Crusades 

through the Egyptian revolution of 1919 to the first Arab-Israeli war, in which Arab disunity lead to 

defeat. If the Arabs were to prevail, they had to be “united with all of their brothers in Arabism in a strong 

cohesive unit.” This call for Arab unity was amplified by Nasser in his speech announcing the 

nationalization of the Suez Canal. In the Egyptian National Charter of 1962 three types of unity regarding 

pan-Arabism were cited: unity of language, unity of history and unity of hope. These unities signified 
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common language, the shared historical tradition, and the common interests of the Arab people.105 To 

justify a pan-Arabic unification, which was brought in practice in 1958 with the formation of the United 

Arab Republic, Nasser most often referred to a shared past.  

 

“Thus we see that the history of Cairo, in its main lines, is also the history of Damascus. The details may differ, but 

the essential factors are the same: the same characteristics, the same invaders, the same kings, the same heroes, the 

same martyrs.”106  

 

Language and history were the basis for membership in the Arab nation, not religion. For Nasser the 

terms “Arab nationalism” and “Arab unity” carried no religious connotations.107 This explains the 

consistent use of the term Arabs instead of Muslims throughout the movie. In the film, Saladin’s close 

friend and Christian Arab, Issa, is another example of the marginalization of religion within Nasser’s 

Arab nationalism. It doesn’t matter that Issa is a Christian, he is foremost an Arab serving his “country”. 

On Christmas eve Saladin ceases combat so that his friend Issa and every Christian are able to pray.  

The pan-Arabic propaganda in El Naser Salah Ad-Din is obvious, and examples are rife. In one of the 

opening scenes, Saladin literally declares “My dream is to see the Arab nation united under one flag. 

Only then can we liberate Jerusalem.” When the Arab people hear Saladin is coming, they take up their 

work tools to join the fight. This can be seen as an allusion to Nasser’s idea of Arab socialism. 

Furthermore, Saladin is dressed in simple rags, which is in contrast with his portrayal in The Crusades, 

where he is donned in golden armor. In El Naser Salah Ad-Din it is the foreign invaders who are 

decadently dressed in splendor. The crusader forces could symbolize the western imperial powers that 

invaded Egypt in 1956. The color and position of their crosses reveal their nationalities and order.108 The 

British, French and Israeli troops are represented respectively by red, blue and light blue on white. The 
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successful defense of Jerusalem could also refer to Egypt’s perseverance in preserving the Suez Canal 

against the Western imperialist powers.109  

iii. Characters 

a. Saladin 

It can be no surprise that the depiction of Saladin is truly a heroic one in this movie. In the very beginning 

he easily manages to unify the Arabs and gain the popular support. He vows to liberate Jerusalem and 

protect the native Arab population. The pure nature of his motives is highlighted after Reynald’s attack 

on the pilgrims’ caravan. The news of this offence causes great anger and a general call for revenge in 

Saladin’s army. Saladin however emphasizes that they need to confront Reynald not merely out of 

vengeance but for the safeguard of the Muslims.110 In this epic battle, the just and honorable Saladin is 

contrasted by the mad and cruel Reynald. The heroic and larger-than-life character of Saladin corresponds 

with a very influential earlier depiction of Saladin in Western culture. For example, in The Talisman 

(1825) Saladin is portrayed as a chivalrous and noble King whom “no greater name is recorded in Eastern 

history.”, and Sir Walter Scott’s describes the Saracens as a peaceful people, superior to the fanatic 

crusaders.111 

In El Naser Salah Ad-Din a simple opposition of the wise and good Arabs versus the nefarious invading 

Christians is not present. Within the Crusader camp there is a clear division that adds a layer of 

complexity. After the destruction of their water supplies, the king of Jerusalem, who had strongly advised 

against the raid on the pilgrims earlier, suggests he might still be able to reconciliate with Saladin. The 

more reasonable voices in the crusader army like the king of Jerusalem and Louisa are unfortunately 

surmounted by the strait up evil ones like Reynald and Virginia. Saladin recognizes the nuance that not 

all Christians in the Holy Land have bad intentions. After the resounding victory of the Arabs in the battle 

of Hattin, he has his edict being read to the captured Christian noblemen. It states that Muslims and 
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Christians are equal and that pilgrimage to Jerusalem is authorized to all Christians. The prisoners are 

released and Reynald’s request to a duel with Saladin is granted. That Reynald is killed in a fair duel 

rather than being executed like the historic sources state, again adds to the heroic aura Saladin is given in 

this film.  

The next time Saladin is shown, is in his tent praying for the martyrs of Acre, the city that was just taken 

by the newly arrived crusader army, led by king Richard and king Philip. The European kings have sent 

a messenger to invite Saladin to negotiate peace and “stop the spilling of Arab blood.” An Arab 

commander points out that the invitation is worded offensively and that the meeting should be held on 

neutral ground instead of the crusader camp. Saladin has heard of Richard’s knightly reputation and is 

convinced they will easily find an agreement. When he arrives at the crusader camp, everybody but 

Richard is present. The Christian leaders appear to have no intend to make peace with Saladin and demand 

the return of Jerusalem and all Christian provinces. Saladin refuses to give up parts of “our nation”. He 

claims to despise war, but he will do anything to protect their land.112 Richard has now arrived and calls 

Saladin a bandit chief who persecutes Christians and defiles the grave of Christ. These are basically the 

lies Virginia had used to convince Richard to go on crusade. It can be noted that this is the same kind of 

false vilification that was used in The Crusades by the Hermit. Saladin angrily defends himself and 

repeats that the shrines are open to those of all religion, but that Jerusalem belongs to the Arabs. However, 

his words do not matter since the other Christian nobles like Virginia, Arthur and Conrad keep adding 

fuel to the fire, which eventually leads to the European lords exclaiming war.  

The first battle between Richard and Saladin is at the city of Ashkelon. During the 1948 Arab-Israeli War, 

the city of Ashkelon (called Majdal until 1953) was also taken by Israel. The walls are no match for the 

big battle towers of the crusaders and the city is easily taken. This could be an allusion to the state of the 

Egyptian army during the first war with Israel as it was poorly led, supplied with defective equipment 

and known little advance planning or preparation. It was no match against the Israeli army that was backed 

by Western nations.113 In the movie, Saladin is forced to change his tactics and lure the crusaders to open 

terrain. This proves to be very successful for the Arabs, and Richard now recognizes the tactical genius 

of Saladin. To prevent the death of more soldiers, Richard sends a messenger to Saladin asking for a six-
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month truce. Meanwhile, at the Arab camp, Saladin’s just nature is again exhibited when he approaches 

the Christian prisoners and talks to them in a friendly manner. He promises they will see Jerusalem soon 

as he has accepted the truce. This scene is contrasted by the next one in which the European lords, thinking 

Saladin didn’t accept the truce, order the execution of the Arab prisoners. After hearing of the betrayal of 

king Philip, Saladin accepts Richard’s apologies and says he’ll adhere to the truce. Betrayal seems to be 

commonplace between the crusaders but unacceptable to Saladin. When Conrad of Montferrat offers to 

betray Richard, Saladin vehemently refuses to have anything to do with it. Once again Saladin’s justness 

and moral righteousness are shown.114  

Justice is an important theme and it is exemplified in this film by the trial scene. In the crusader camp, 

Louisa is being accused of treason by Conrad because she helped an Arab Christian escape the infirmary. 

Conrad states that Louisa has lost the “sacred hate” in her heart. This hate is necessary to win the war 

against the Arabs, according to Conrad. The trial is alternated with the military tribunal of the governor 

of Acre who betrayed the Arabs. Saladin accuses the governor of losing the love for his country.115 This 

innovative use of cinematography again functions to expose the sinister motives of crusaders like Conrad 

(hate) and to show Saladin’s motives are well-meant and altruistic (love).  

Richard is then invited into Jerusalem for Christmas, but just as he is about to enter the city he is shot. 

Once again this is a ploy of one of his crusader allies. And once again this is used to show Saladin’s good-

heartedness. Against the advice of his commander, he travels to Richard’s tent because “our good 

reputation is more important than my life.” He tends to the wounds of Richard and stays by his side until 

he regains conscience. This scene seems to be based directly on Walter Scott’s Talisman, in which Saladin 

is not only a great Sultan but also a trained physician.116   

When Richard wakes up, he and Saladin wind up having the same arguments they had at their first 

meeting. Richard refuses to believe that he’s betrayed yet again and states that he can’t return to Europe 

without the keys to Jerusalem. When Richard is healed, the crusaders start the offence again. This time 

their battle towers are getting destroyed by the Arabs and they suffer major losses. It is only then that 

Richard realizes that the crusade is futile, and he surrenders to Saladin. When Richard asks for Saladin’s 

                                                     
114 Saladin: ““Such a victory would be shameful! We don’t fight over a patch of land but for the triumph of moral 

and spiritual values.” 
115 Saladin: “Hatred replaced love in your heart, thus you’re cursed.” 
116 Sturtevant, “SaladiNasser,” 125. 
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conditions, he replies there are none. The crusaders must leave this land, however they will always be 

welcome as pilgrims to the holy places. Saladin’s final message could as well be addressed to the general 

audience watching this movie: 

He who forgets his pride is more worthy than all. When you return to your country tell the peasants and 

the aged, who eagerly await your return and tell of your conquests round their fires. Tell the simple 

people of England... and tell all those in Europe that war is not always the solution. 

 

b. Issa and Louisa 

The romance between Issa and Louisa and Louisa’s transformative journey to the Holy Land can be seen 

as an important subplot of the film. Her transformation is comparable to that of Berengaria in The 

Crusades. Just like Berengaria, Louisa is convinced of the necessity of the crusade at the start of the film. 

Throughout her experiences in the Holy Land she learns the “truth” and becomes an advocate for peace.  

In the first part of the movie Louisa the Lusignan is a Knight of the Hospitallers and a commander in 

Reynald’s army at Hattin. In El Naser Salah Ad-Din noble women like Louisa and Virginia, take active 

roles in the crusade campaign. This is in contrast to most Western crusade movies were the women only 

have a passive role. This distinction can be explained by looking at Christian and Muslim sources. 

Contemporary Muslim sources noted that Christian women did take part in the fighting, while European 

Christian sources never mention this. It could be that the role of women in Christian sources was 

downplayed because they were regarded as a source of sexual temptation and immorality. For the same 

reason the Muslim sources could overstate the role of women among the Christian troops. However, it is 

not unlikely that some women did fight in the crusades.117 There is also a political contemporary reason 

why the film chose to portray female crusaders. Wearing the light blue and white garments, Louisa could 

refer to the Israeli custom of recruiting female soldiers.   

Louisa is responsible for the defense of the water tanks of the crusaders. She warns Reynald that the water 

storage is in a vulnerable position, but he ignores this warning. At night Issa, a close friend to Saladin 

and one of the commanders of the Arab army, catches Louisa when she is bathing. Utilizing Issa’s naïveté, 

she asks him to close his eyes while she gets dressed. Louisa shoots Issa down and manages to escape. 

                                                     
117 Helen Nicholson, “Women on the Third Crusade,” in Journal of Medieval History, vol 23, nr4 (1997): 347-9. 
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Later when Issa and other Arab soldiers ambush the water tanks, Issa gets the opportunity to kill Louisa 

but he let her escape again. Right before the battle of Hattin, she is one of the few who dares to question 

Reynald. After the battle Issa joins Louisa in his prayers, revealing that he is a Christian. When she asks 

why he would fight with the Arabs, Issa simply replies that they are his brothers and kin as he is also an 

Arab. This indicates that the values and the bond between the Arabs exceeds religion. Again, the link can 

be made with Nasser’s Arab nationalism in which religion is subordinate to the common language and 

history. Issa doesn’t feel any connection with the crusaders simply because they’re Christian.118  

Louisa is chosen by Saladin to marry Issa but she would rather kill herself than be the wife of an Arab. 

Issa lets Louisa run away but not without giving her a last hard message pointing out the ambiguous 

motives behind the crusades: 

Jerusalem has always been an Arab land. We shall prove that we can rule it in peace and with respect. 

You’d rather follow those to whom religion is a trade. Who turn the holy places into markets in which to 

swindle the poor. Pay for your blessings. The money goes into Europe’s coffers. Anyone who poses a 

threat to these profits faces fire, war and death. Blackmail in the name of the Holy Scriptures. I am a 

better Christian than you. I believe that taking what is not mine is an unforgivable sin. My believe in 

justice is the basis of my faith. 

 

This speech can be seen as a direct critic on the western imperial powers at the time that interfered in the 

Middle East under false pretenses. 

After the siege of Acre, Louisa is seen again accompanying the European lords on crusade. This time she 

didn’t come as a knight as she is afraid she would kill Issa in battle. Having actually getting to know an 

Arab she begins to see the folly of the crusade. As a nurse, she has now assumed a more passive role. 

Together with king Richard she is one of the few Christian that came to Holy Land with more pure 

intentions. This also explains the right position of their crosses. Both of them become the targets of the 

other more nefarious Christian nobles, who are recognized by the skewed position of their crosses. After 

Louisa helps Issa escape the infirmary, she is caught by Virginia who accuses her of sleeping with the 

enemy, thereby losing her purity. Virginia is clear about the punishment Louisa deserves. “Your fate will 

be that of witches! Burned alive!” Witch-burning is actually an Early Modern phenomenon, often 

                                                     
118 Issa: “Those who use the cross as an excuse to invade my land are not my brothers.” 
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wrongly associated with the medieval period.119 Louisa  appears before the military tribunal, were Conrad 

takes the role of accuser. He makes it clear why Louisa is a nuisance for him, Virginia and the other 

warmongering nobles. She must be eliminated because she humanizes the Arabs and lost the “sacred 

hate” necessary to win the war.120 Ultimately it is actually Conrad who is punished for his betrayal, and 

Louisa is spared. Her character can be compared to Berengaria in The Crusades. They both start with a 

firm belief in the necessity of the crusade but realize along the way that this war is redundant and only 

causes misery. Louisa learns this through her love of the Arab Christian Issa and conveys this message 

to King Richard in the end, just like Berengaria learns the truth about their Muslim enemies through her 

admiration of Saladin.    

c. Virginia 

In El Naser Salah Ad-Din, the key figures within the crusader campaign can be roughly divided into two 

groups according to their motives. The first group is characterized by sincere motives but is the minority. 

In the first act, it is mainly the old king of Jerusalem who represents this group of well-meaning 

Christians. He opposes Reynald when he decides to attack the pilgrim’s caravan.121 Unfortunately the 

king’s authority is subordinate to Reynald. Reynald is the personification of the mad and savage crusader 

lord with a literal bloodlust against Arabs.122 His fanaticism and delusion of grandeur seems to be his 

only motives to kill Muslims. As mentioned above, this vilification of Reynald probably derived from 

contemporary Muslim sources.  

Most of the crusaders are untrustworthy and power hungry but the main villain throughout the movie 

appears to be Reynald’s wife Virginia. She is the mastermind behind the betrayal against king Richard 

and she promotes violence against the infidel when possible. She fights besides her husband and defends 

him against anyone who dares to oppose him. When the battle of Hattin goes south, she abandons him 

and flees the scene. She then takes the role of the Hermit in The Crusades, convincing the lords of Europe 

to join the crusade. The honorable King Richard is persuaded by her lies about the cruelty of the Arabs. 

                                                     
119 Dale Hoak, “The Great European Witch-Hunts: A Historical Perspective,” in American Journal of Sociology, 
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120 Conrad: “No one except Louisa denies that Saladin is anything but a savage.” 
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She convinces King Philip by promising him the hidden treasures of the East.123 Next to referring to the 

imperial powers’ economic interests in the Middle East, this was probably influenced by the leading 

theories about crusading motives, at the time the movie was made. Sir Steven Runciman was an influential 

scholar who published a three-volume History of the Crusades in the 1950s. He and other academics 

believed that mercenary motives were more influential then religious idealism. The land grab mentality 

of noble second sons and peasantry has since been debunked by scholars like Jonathan Riley-Smith.124   

Virginia convinces the governor of Acre to throw away the weapons of the troops defending the city and 

to open the gates for the crusaders. When the crusaders enter Acre, they start to kill everyone, including 

women and children. After the siege of Acre, she conspires with King Philip and Conrad de Montferrat 

to claim Jerusalem before King Richard does. When Richard brokers a six months truce with Saladin, she 

suggests to Philip to use the Templars to sabotage the truce. After Philip’s betrayal is revealed and Conrad 

is killed, Virginia turns to Arthur. She seduces him and they plan to assassinate King Richard at the gates 

of Jerusalem and blame it on Saladin. Throughout the movie Virginia constantly uses her beauty to 

manipulate men, like some kind of medieval femme fatale. In the end she gets hit by a collapsing burning 

tower. She survives but is horribly disfigured, her appearance now reflects her corrupted interior.  

iv. Conclusion 

In the final act of El Naser Salah Ad-Din, Richard steps outside his tent to find a battlefield littered with 

corpses. He can’t tell the corpses of the Crusaders from those of the Arabs. Nearly all of his allies have 

left or betrayed him. Realizing he can’t possibly win this war, he goes to Saladin to offer his surrender.125 

Richard begs the sultan to accept his surrender. Behind Richard an emblem of a giant golden eagle can 

be seen. This is the hawk of Quraish, symbol of the profit Muhammad’s tribe.126 It is also the symbol of 

Nasser’s Egypt and only one of the many references to his regime. In conclusion, it can be stated that El 

Naser Salah Ad-Din not only depicts the Third Crusade from an Eastern point of view but also serves as 

Nasserist propaganda. It contains an anti-imperialist message in its depiction of the violent and greedy 

                                                     
123 Virginia: “Your Majesty, all the treasures of the East have been seized by Saladin. All those riches can be 

yours, O King of France. If you liberate Jerusalem and send your troops to rescue it.” 
124 Aberth, A knight at the movies, 67-8. 
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126 Halim, “The Signs of Saladin,” 80. 
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crusaders. Still, the film doesn’t portray all the crusaders as one-dimensional villains like Virginia. There 

are those who mean well like the King of Jerusalem, Louisa and King Richard. The crucial message 

brought by Saladin in the penultimate scene, is one of peace and togetherness. This fits the character of 

President Nasser, who claimed that war had no place in the constructive policy he had designed to better 

Egyptian’s life.127 
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VI. Case study III: Kingdom of Heaven 

(2005) 

i. Synopsis  

Kingdom of Heaven starts in the year 1184 and ends where The Crusades begin, with the fall of Jerusalem 

in 1187. An opening title card describes the state of medieval Europe. It says that “Europe suffers in the 

grip of repression and poverty. Peasant and lord alike flee to the Holy Land in search of fortune and 

salvation.” One of these lords is Godfrey of Ibelin. Godfrey is a second son who departed for the Kingdom 

of Jerusalem 26 years ago and now returns to his native French village to find his bastard son, Balian. In 

the Holy Land Godfrey established a close relationship with King Baldwin IV and received the title of 

Baron and the lands surrounding Ibelin.  

His son Balian, the blacksmith of the village, is mourning over his dead wife, who committed suicide. As 

the lord of the domain explains to his brother Godfrey: “His wife fell into a melancholy. She would not 

listen to reason. She killed herself. It occurs.” At first Balian declines to join Godfrey to the Holy Land. 

However, after he kills his half-brother, a local priest, he decides to follow Godfrey and his knights in 

hope of salvation. On their way to Messina, they are ambushed by Godfrey’s nephew and his soldiers. 

They win the battle, but Godfrey is mortally wounded. Before he dies, Godfrey knights Balian and 

appoints him Baron of Ibelin. The boat that carries Balian, crusaders, pilgrims and merchants sailing to 

Palestine, winds up in a heavy storm. Balian wakes up on a desolated beach and has to travel to Jerusalem 

on horseback. As he travels alone through the desert, Balian is attacked by a Saracen after refusing to 

hand over his horse. He kills his attacker and spares the man’s servant. Unbeknownst to Balian, the 

servant is actually a close friend and leading general of Saladin. In Jerusalem, former friends of his father 

inform Balian about the current political situation in the Kingdom of Jerusalem. King Baldwin IV 

maintained peace with Saladin for the last six years and holds Jerusalem as a place for all faiths. 

Unfortunately, the just king is dying of leprosy and some factions of Christians are longing for a new war 

against the Muslims. Especially the order of the Templars and fanatics newly arrived from Europe make 

it hard for the king and his men to enforce peace. Just like in El Naser Salah Ad-Din, the attack on the 

caravan of Muslims is a turning point. Here the mad Reynald de Châtillon is accompanied by the 

ambitious Guy de Lusignan and the fanatic Templar Knights. Saladin and his army march on Reynald’s 
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fortress at Kerak but they are encountered by King Baldwin and the full Christian army. Conflict is 

avoided at the last minute when Baldwin pledges to Saladin that he will punish Reynald. When Baldwin 

dies, he is succeeded by his sister Sibylla’s son. The young boy takes the throne as Baldwin V, but as it 

turns out he’s also a leper. Sibylla poisons him to spare him from any forthcoming suffering. Now she 

and her husband Guy de Lusignan become queen and king, allowing Reynald and the templars to continue 

their violent provocations towards the Muslim population. In one of his raids Reynald kills Saladin’s 

sister, serving as the final straw that breaks the camel’s back. The Templars finally get their long-awaited 

Holy War. King Guy assembles the Christian army and marches towards Saladin, but the excruciating 

heat and thirst in the dessert weakens the army gravely along the way. After the massacre of the Christian 

army, Balian, as one of the few who refused to march with king Guy, is now responsible for the defense 

of Jerusalem. Right before Saladin’s siege of the city begins, Balian knights every man in the city capable 

of bearing arms. After an intense battle, Balian surrenders the city in exchange for the Christian 

population’s safe conduct out of the city. Balian is welcomed back in the city by his remaining soldiers 

as a hero. After defeating Guy de Lusignan in a final duel, he leaves the city with Sibylla, with whom he 

had fallen in love. The last scene shows Balian back in his smithy. King Richard passes through his 

village with his crusader army and asks for Balian, the defender of Jerusalem. Balian simply answers “I 

am the blacksmith”, showing that he has no intention of being involved in a crusade again. 

 

ii.  Setting 

a. Medieval 

In 1174 Baldwin IV succeeded his father King Amalric as monarch of the Kingdom of Jerusalem. When 

Baldwin was nine years old, his tutor, the cleric and court historian, William of Tyre, discovered that 

Baldwin was suffering from the early stages of leprosy.128 Because of his disease, Baldwin couldn’t 

produce any children and wasn’t expected to rule for long. Often unable to rule directly, his reign was 

marked by different regents and factions trying to control the kingdom.129 

Before Baldwin reached his majority in 1176, most of the work of government was done by his cousin 

Raymond III of Tripoli. Raymond’s regency was characterized by a restrained attitude towards Muslim 

rulers, avoiding direct confrontation with Saladin and other Muslim leaders. Worried about Baldwin’s 

deteriorating health, Raymond’s overriding concern was to find a suitable successor. Baldwin’s sister 
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Sibylla was married to William of Montferrat in 1176, but William succumbed to a disease a year later, 

leaving Sibylla a pregnant widow.130  

When Baldwin took up his kingly obligations in 1176 this was coupled with a change in policy towards 

Islam. He refused to renew the truce with Saladin and led a raiding party into Lebanon. The same year 

saw the return of Reynald de Châtillon, who spent 15 years in prison after his capture by Nur al-Din in 

1161. His marriage to Stephanie of Milly, the lady of Transjordan, made him lord of Kerak and Montreal,  

which placed him at a front position in the conflict with Saladin. In the late 1170s Reynald, who had a 

reputation for untamed violence, became one of Baldwin’s most trusted allies.131 In 1177, Together with 

Reynald, the young king Baldwin won a decisive battle at Mont Gisard, east of Ibelin. Saladin had to flee 

for his life and his close friend and adviser Issa was taken prisoner and spent a number of years in 

captivity.132 The shared past between Reynald and King Baldwin has been completely left out of the 

movie.     

In 1180, Raymond III of Tripoli and Bohemond III of Antioch tried to instigate a coupe d’état by forcing 

Sibylla to marry Baldwin of Ibelin. But king Baldwin intervened and wed Sibylla to the Poitevin knight, 

Guy de Lusignan. Marrying Sibylla to Guy was an unexpected move that may have been done out of 

necessity. At the time, the newly arrived Guy de Lusignan was the only unmarried adult male of high 

birth present in Palestine. Another factor could be Guy’s connection to Poitou. This region was ruled by 

King Henry II of England. King Louis VII of France’s death had caused disarray in Capetian France, 

which increased the importance of an alliance with England. In the early 1180s tensions rose between 

Saladin and Frankish Palestine. The Franks had raided the regions surrounding Damascus and Bosra to 

the North, and to the South Reynald de Châtillon had initiated some provocative attacks.133 Saladin 

undertook two expeditions against the kingdom of Jerusalem, in 1183 and again in 1184. It looks like 

these expeditions were only of secondary importance to Saladin. They were focused upon Transjordan 

and Galilee, two regions of strategic, political and economic importance for the Ayyubid realm.134 

When Saladin initiated his first expedition, Baldwin IV was forced to pass executive power to his 

inexperienced brother in law, Guy de Lusignan due to his deteriorating health. Guy was criticized for 

allowing the Saracens to raid the kingdom unchallenged. Baldwin squabbled with Guy and rescinded his 

regency and took control of the kingdom himself.135 He attempted to obtain a divorce for Guy and Sibylla, 
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but didn’t succeed. Guy responded by openly disobeying the crown.136  This may provide a historical 

background for the enmity between Guy and Baldwin in the movie.   

In 1185 Saladin contracted a serious disease for several months. Contemporary sources close to the sultan 

claim that this near death experience was responsible for a religious transformation within Saladin, after 

which he dedicated himself to the pursuit of Jerusalem’s recovery.137  

Meanwhile, in May 1185, Baldwin IV had died at the age of 23 and was succeeded by the young King 

Baldwin V. He died just a year later, which created a bitter succession dispute between the acting regent 

Raymond of Tripoli and Sibylla and Guy. The latter two managed to have themselves crowned by 

winning the support of the Patriarch and a large proportion of the nobility and the Military Orders. 

Raymond of Tripoli doesn’t appear in the movie, despite playing an important role in Jerusalem’s politics 

at the time.  King Guy renewed a peace treaty with Saladin that was broken that winter by Reynald de 

Châtillon’s attack on a Muslim caravan travelling through Transjordan.138 Reynald had declared the 

Transjordan independent from the Kingdom of Jerusalem and therefore not bounded by Jerusalem’s 

truces. He had been attacking tradesmen and travelers on their way from Syria to Egypt, trade routes that 

were the main means of communication between Saladin’s two kingdom’s. Despite Guy’s orders, 

Reynald refused to make restitution to Saladin, which give the latter clear cause for war.139 The Christian 

army led by King Guy was defeated at the Horns of Hattin in July 1187. Before Guy made a desperate 

last stand, Raymond of Tripoli, Balian of Ibelin and a small group of knights managed to escape the 

scene. After the battle, Saladin received his most important captives at his palatial campaign tent. There 

he beheaded his avowed enemy Reynald de Châtillon.140 In Kingdom of Heaven the portrayal of 

Reynald’s death is more faithful to the sources then in el Naser Salah ad-din, where Saladin kills Reynald 

in a fair duel. This added to the heroic and mythic aura allocated to Saladin the latter movie. 

Meanwhile Balian of Ibelin had taken refuge in Tyre. He was later granted safe passage to Jerusalem so 

he could escort his wife Maria Comnena and her children to safety. Disregarding his agreement with 

Saladin, he stayed in the city to organize its defenses. He knighted every noble-born male over the age of 

sixteen and thirty more of Jerusalem’s richer citizens and he strengthened the fortifications where 

possible. Nonetheless the city was no match against Saladin’s numerical superiority. Around 30 

September, Saladin and Balian agreed on terms for surrender and the city was taken relatively 

peacefully.141 In the movie Balian threatens to burn Jerusalem to the ground in order to get favorable 
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terms. This is a cleaned up version of several sources that reported Balian threatening to execute 

thousands of Muslims prisoners held inside the city and to destroy Jerusalem’s Islamic Holy Places. The 

film version of Balian is however striving to be a good knight, protecting the innocent, Muslim and 

Christian alike.     

 

b. Contemporary 

Kingdom of Heaven ends with a suggestive title card alluding to the contemporary conflicts in the Middle-

East: “Nearly a thousand years later, peace in the Kingdom of Heaven remains elusive.” The possible aim 

or message of this movie must be seen in light of the post-9/11 political landscape in North-America. 

After the terrorist attack on 11 September 2001, which claimed more than 3.000 life’s, counterterrorism 

quickly became priority number one for president Bush and his administration. This led to the American 

invasions and military operations in Afghanistan and later in Iraq. A lot of Americans experienced a 

renewed sense of national unity and pride in the wake of 9/11, and initially supported Bush’ aggressive 

foreign policy.142 There seemed to be a newly prominent role of religion in politics with President Bush 

speaking frequently of his faith, and prayer meetings being held daily in the Justice Department.143  The 

most obvious link with President Bush and the crusades is perhaps the way he initially reacted after the 

terrorist attacks, calling the war on terrorism:  “This crusade”.144 This has led Alexander Cockburn to 

coin the term Tenth Crusade, alluding to the American “war on terror”. In an article for the left-wing 

magazine CounterPunch, a year after 9/11, Cockburn writes a destructive analysis of Bush’ “war on 

terror”. He depicts the Bush administration as a “terrifying alliance of Judaeo-Christian fanatics, 

conjoined in their dreams of the recovery of the Holy Lands of the West Bank, Judaea and Samaria.” 

Instead of fighting a so to speak war on terror, they pick up where Prince Edward left off in the late 

thirteenth century with his ninth crusade.145 In Kingdom of Heaven Reynald de Châtillon, Guy the 

Lusignan and the Order of the Templars represent these Judaeo-Christian fanatics. Although Bush maybe 

used the word “crusade” impulsively, most people associate a Crusade with a Holy War, an imperative 

given by God to justify a brutal war. In the months and years following 9/11, echoes of medievalism  in 

the discourses of the Bush administration increased. Bush claimed that “the civilized world” “was rallying 
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to America’s side”, suggesting some sort of clash of civilizations.146 The American political scientist 

Samuel P. Huntington introduced this concept in 1993, when Foreign Affairs published his article “The 

Clash of Civilizations?”. In his book The Clash of Civilizations and the Remaking of the World Order 

(1996) he expanded on this thesis. Huntington argues that “culture and cultural identities, are shaping the 

patterns of cohesion, disintegration, and conflict in the post-Cold War world.” He states that Islam’s 

demography is growing exceptionally, which destabilizes Muslims countries and their neighbors. 

Huntington goes on that to survive, the West depends on Americans reaffirming their Western identity.147 

The invasion of Iraq was justified by an overarching moral cause, in which the good Americans were 

fighting evil, and bestowed “freedom’s blessings” upon an oppressed people. Bush claimed that he was 

on a mission from God, who had told him to fight these terrorists in Afghanistan.148 In the movie Guy de 

Lusignan is often accompanied by an unnamed Templar knight, who’s function it is to loudly exclaim 

“God Wills it!”, every time Guy makes warmongering decisions. In Crusade: Chronicles of an Unjust 

War (2004), James Caroll describes how the crusaders ideology used by the Bush administration reframed 

the invasions of the Middle East as the continuation of a medieval tradition of Holy Wars.149 

The fact that powerful men use religion to justify their war and their personal gain is a central theme that 

echoes throughout Kingdom of Heaven. It is embodied by Balian’s half-brother, a priest who desires his 

elder brother’s property. The Patriarch of Jerusalem exemplifies this “false” Christendom. When the city 

is about to be attacked, he suggest to Balian to flee the city with him and the nobles, and leave the people 

to die because “God wills it”. Later, when Balian is about to surrender the city to Saladin, he’s willing to 

convert to Islam to save himself. The most obvious critique on the Bush administration comes through 

the character Guy of Lusignan, who uses the pretense of divine war and his fanatic templar knights to 

acquire the kingship over Jerusalem and extend his power. 

iii.  Characters 

a. Balian 

The story of Kingdom of Heaven focuses on the smith turned Baron, Balian, played by Orlando Bloom. 

The audience sees the story through Balian’s eyes, who has to deal with questions of faith and the role of 

a man’s personal agency in the complex web of the crusader State of Jerusalem’s politics.  
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At the start of the film, Balian finds himself in a dark place. His wife killed herself after they lost their 

child in birth and Balian seems to have lost his faith. When Godfrey asks him to join him to the Holy 

Land, Balian declines his offer. In a conversation with a Viking-like crusader, who travels alongside 

Godfrey, Balian and the filmmakers stance on war is made clear. When the German crusader asks “against 

whom and for whom” he fought, Balian replies “for one lord against another on a point that cannot be 

remembered”. He implies war is a pointless game between powerful men in which the common people 

are used like pawns.  

Later that night, when his vile brother tells him he ordered to decapitate his dead wife, Balian goes into 

a frenzy. He stabs his brother with the sword he was forging and throws him on the workplace’s fire. As 

his brother is burning alive, he sees the cross shaped neckless of his wife dangling around the priest’s 

neck. He grabs the cross which symbolically burns into the palm of his hand. Having committed a capital 

sin, he flees the village and joins Godfrey, hoping to erase the sin and reconnect with God.150  

In Messina, a dying Godfrey tells Balian what awaits him in the Holy Land. He describes it as a new 

world where “you are not what you were born but what you have it in yourself to be.” The stress on a 

person’s responsibilities and agency is repeated several times throughout the movie. According to 

Godfrey, King Baldwin’s Jerusalem is a better world where Christians and Muslims live peacefully in a 

kingdom of conscience. Balian gets a first glimpse of this multicultural society at the port of Messina. 

Earlier, in a pilgrims camp, a preacher had been declaring that “to kill an infidel, the pope has said, is not 

murder. It is the path to heaven.” Now he’s surprised to see that the Muslims are allowed to pray in public. 

Shortly after that, he meets Guy de Lusignan who states that “when the king is dead, Jerusalem will be 

no place for friends of Muslims or traitors to Christendom… like your father.”  

In Jerusalem, Balian learns firsthand about the kingdom of conscience his father talked about and the 

conflicts within it. In a crowded square, templars are being hung for killing Arabs. Balian remarks that 

they are dying for what the pope would command them to do. A close friend of his father, a knight of the 

Hospitallers, explains to Balian that it is what the pope commands, but not what the king or Christ wants. 

When Balian confesses that he lost his religion, the knight says he should be wary with the word religion. 

“By the word ‘religion’ I’ve seen the lunacy of fanatics of every denomination be called the will of God.” 

He says that what God desires is goodness that comes forth out of the actions of a man and what he 

decides to do every day. This echoes Godfrey’s message that a man can be whatever is inside him. It’s 

not about destiny or some intelligent design, it’s about personal responsibility.  

                                                     
150 Balian: “Is it true that in Jerusalem I can erase my sins.. and those of my wife?” 
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This message is again explicitly repeated when Balian meets King Baldwin. The king compares the world 

with a game of chess where a king may move a man. This resembles Balian’s earlier remark about lords 

fighting each other with soldiers as pawns. Baldwin, however, stresses that a man can also move himself. 

If he does this, he begins his own game. He stresses that in the end, when you stand before God you 

cannot say “but I was told by others to do thus”. This again highlights the responsibility aspect and may 

allude to Guy the Lusignan and the Bush administration, who both wage war under religious pretense. 

When Balian first visits the lands surrounding Ibelin that he now owns, it is a dry and barren land. He has 

a thousand acres and a hundred families containing a mix of Christians, Jews, and Muslims, but it is a 

“poor and dusty place”. Balian shows his skills as an agricultural architect and builds an irrigation system, 

transforming the lands in productive farmlands. Sibylla remarks “You’ve been given a patch of dirt, and 

it seems you will build a new Jerusalem here.” Balian adheres to his father’s words by making his own 

kingdom. In France he was sure that his fate was to die as a simple blacksmith in the same place where 

he was born.151 His dream of a kingdom of conscience is quickly shattered by Guy and Reynald’s raid on 

the pilgrim’s caravan. A dying King Baldwin asks Balian to marry his sister Sibylla and take command 

over the army to save Jerusalem. Guy and the fanatic Templars would be executed and peace would be 

ensured. But Balian refuses the offer because it would involve an act of treason, stating “it is a kingdom 

of conscience or nothing.” 

Kingdom of Heaven starts where it began, in Balian’s workplace in a French village, where not much 

seem to have changed. Although he showed remarkable qualities as a leader and commander, it appears 

that Balian prefers to go back to his simple life as a blacksmith, away from wars and politics.     

 

iv.  Conclusion 

Balian’s search for faith in the Holy Land is much less straightforward than King Richard’s discovery of 

religion in The Crusaders. Richard finds it through his love for Berengaria, while Balian has lost his faith 

after the death of his wife and child. Kingdom of Heaven suggest two kinds of religion, upon which it put 

clear moral values. There is the bad kind of religion professed by the Patriarch of Jerusalem and Guy de 

Lusignan, who misuse religion for their personal benefit and glory, manipulating the common people in 

fighting their wars. This can be compared with the religious rhetoric the Bush administration used to 

justify its “war on terror”. The filmmakers could have made a movie about the Third Crusade and make 

it a clear allusion to the invasions of Afghanistan and Iraq. Instead they opted to portray the events leading 

                                                     
151 Baldwin: “Where you sure of your end once?” 

Balian: “I was.” “To be buried a hundred yards from where I was born.” 
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up to it. They show a multicultural society, were Muslims, Christians and Jews live together in peace. 

This society is governed by people like, Godfrey, King Baldwin and Saladin. They embody the good kind 

of faith.        
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VII. Final conclusion 

If we look at crusader movies throughout time, there are three noticeable matters that come to light. First 

of all, the Northern Crusades were occasionally used by Soviet filmmakers to either glorify or criticize 

their contemporary political system. Eisenstein’s socialist realist film, Alexander Nevsky, in which the 

common people united to save Russia, was a glorification of Stalinism. The evil Teutonic Knights and 

the Catholic clergy were a clear allegory to Nazi Germany. In The Valley of the Bees, the constrained 

world of these Teutonic Knights reflected life in Socialist Czechoslovakia. Krzyzacy and Herkus Mantas 

are nationalistic movies that revolve around the brave forefathers of respectively the Poles and the 

Lithuanians who fought against the crusaders.   

A second matter is a general characteristic within cinematic medievalism, that is applicable to a more 

recent trend regarding movies using the First Crusade. These movies use the Middle Ages a as premodern, 

legendary past, and the dark and violent facets of the First Crusade are used to evoke a gloomy and brutal 

setting.  

Lastly, the Third Crusade is by and large the most popular crusade to be depicted or used as background 

setting. From the earliest silent feature films to present Hollywood blockbusters, and appearing with 

frequent intervals in-between, these films can be considered as a red line in the crusader movie timeline. 

Generally speaking, they can be divided into two categories. One features the returned crusader or war 

veteran. The bulk of this category consists of Ivanhoe and Robin Hood movies. The other category is 

explicitly about the events of the Third Crusade, mostly centered on the figure of Richard the Lionheart. 

This is partly due to his larger-than-life portrayal in the predominant Anglo-Norman sources. Both 

categories are strongly influenced by the historical novels of Sir Walter Scott.  

I looked more closely at the contemporary political subtext of crusader movies, by examining three cases 

of Third Crusade films of the second category. Although the contexts differ, they all used the history of 

the Third Crusade, or of the events leading up to it, to convey some kind of anti-war message. In the 

classical Hollywood movie The Crusades, King Richard experiences a transformative journey to the Holy 

Land. He goes from a war mongering atheist to a peace-loving Christian. The emphasis on Richard’s 

belief is probably the result of the Catholic Church’s tight grip in the Production Code Administration 

that heavily censured Hollywood from 1934 until the 1960s. The peace message must be seen in light of 

the prevailing isolationist views regarding foreign intervention in the 1930s in the USA. Most Americans 

had bad memories about the intervention in World War I, which disrupted the national economy and 

expanded federal power. In a time of worldwide economic depression, big budget spending on war was 
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hard to justify. Its message differs from the other two cases, in that it is not bounded to a specific location. 

When Berengaria declares that peace is the only way, she isn’t referring to peace in the Middle-East in 

particular. This is, with all probability, due to the fact that before World War II and the creation of the 

state Israel in 1948, the connection between the USA and the Middle-East was minimal.  

By the time the Egyptian movie El Naser Salah Ad-Din was made, much had changed on the geopolitical 

front. There had been two Arab-Israeli Wars in which Egypt was involved. In the second one, also called 

the Suez Crisis, Egypt was invaded by Israel, the United Kingdom and France in 1956, after president 

Gamal Abdel Nasser nationalized the Suez Canal. International political pressure led to the withdrawal 

of the invaders, strengthening Nasser’s position. In the movie, Saladin unites the Arab people, just like 

Egypt and Syria were briefly united in the United Arab Republic under president Nasser. Syria seceded 

from the union in 1961, but Egypt officially kept the UAR name until 1971. The movie frequently alludes 

to Nasser’s dream of pan-Arabism, formulated in the Egyptian National Charter of 1962. Religion plays 

only a minor role because of the Arab socialist facet of Nasser’s regime. In the movie people refer to each 

other as Arabs instead of Muslims. This socialist aspect is also noticeable when comparing El Naser 

Salah Ad-Din with The Crusades. The latter focuses on the nobility and portrays Saladin as an exotically 

dressed men with a partially golden armor. The former pays attention to the struggles of the common 

people and dresses Saladin in simple rags. Here the foreign invaders, the crusaders representing the 

contemporary imperial powers, are the ones decadently dressed. They come to the Middle-East in search 

of wealth and power, under the pretense of religion.  

This also seems to be a motivation for some of the crusaders in Kingdom of Heaven. Although made 42 

years later then El Naser Salah Ad-Din, this movie about the events that led to the Third Crusade has a 

remarkable similar message, namely that interfering in the Middle-East is not a good idea. This time it is 

directed at President George W. Bush and his Bush Doctrine. Following the terror attacks on September 

11, 2001, he launched an international military campaign, under the guise of a “War on Terror”. The 

“preventive” wars in Afghanistan in 2001 and Iraq in 2003 were accompanied by a newly prominent role 

of religion in politics. In the movie, the war hungry Guy de Lusignan and Reynald de Châtillon can be 

seen as an allusion to the Bush administration. Together with the Order of the Templars, these fanatics 

abuse religion to achieve their own goals. Kingdom of Heaven sketches an image of a crusader state about 

to collapse. However, before its destruction it gives a glimpse of how such a society could work, since 

the kingdom of conscience ruled by the fair King Baldwin preserves peace between Christians and 

Muslims. This can be seen as an antidote in a society where a concept such as the “clash of culture” grows 

in popularity. Extreme groups on both sides often refer to history to fuel the debate. Historical events like 

the Battle of Tours in 732 or the Fall of Constantinople in 1453 are put out of context and used to cause 
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a further dissension between Islam and Christendom. Showing a medieval Jerusalem where people of 

different religions are living and working together peacefully can work to counter this pessimist view. 

The three movies have a similar ending. In The Crusades Berengaria brokers peace between King Richard 

and Saladin. In El Naser Salah Ah-Din and Kingdom of Heaven, Richard surrenders to Saladin but is 

granted favorable terms. In Walter Scott’s tradition, Saladin is always portrayed as a chivalrous and wise 

leader. The crusaders leave Jerusalem, but the Christians are always welcome to visit the city as pilgrims. 

These movies offer an interesting example of how history is constantly being used and reused to fit 

contemporary political requirements. These films about the crusades can be regarded as popular media 

designed to entertain people, and yet we shouldn’t underestimate the power they have to shape people’s 

perception of the Middle Ages. While the influence of The Crusaders may now be limited due to the fact 

that it is more than 80 years old, El Naser Salah Ah-Din is still frequently shown on the Egyptian state 

television channel and Kingdom of Heaven is still the last major blockbuster directly depicting the 

crusades. By comparing these three movies handling mostly about the same historical events, the 

importance of the politics surrounding their creation has become obvious. Historical movies can form a 

bridge between past and present, illustrating the complexity of the historiographical process. This could 

be helpful in the classroom where the accessibility of the medium may lead to a better understanding of 

the past. To study a medieval movie, a multiperiod approach is necessary. The broadened focus, linking 

the medieval with the modern, could lead to interesting insights. Movies can teach us how the crusades, 

and the Middle Ages in general, are perceived in a certain time and how the filmmakers, producers or 

leading regimes regarded an used these events in relation to their present. 
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Appendices 

i. List of crusader movies
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Yea

r 

Title Director Country Centur

y 

Events   IMDB 

rating 

1908 The Crusader's Return n/a France n/a n/a   n/a 

1910 The Crusader's Return n/a Italy n/a n/a   n/a 

1911 The Knight of the 

Cross 

n/a US n/a n/a   n/a 

1911 Der Blinde Kreuzritter n/a France n/a n/a   n/a 

1911 The Crusade of the 

templars 

n/a France n/a n/a   n/a 

1911 Christian and Moor n/a US n/a n/a   n/a 

1911 The Crusader n/a US n/a n/a   n/a 

1911 The 

Crusaders/Gerusalemm

e liberata 

Enrico 

Guazzoni 

Italy 11 First 

Crusade 

Torquato 

Tasso; 

Jerusalem 

delivered 

(1581) 

 4,9/10 

(14) 

1912 Robin Hood Etienne 

Arnaud 

US 12 Returned 

Crusader 

  5,8/10 

(21) 
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1913 Robin Hood Theodore 

Marston 

US 12 Returned 

Crusader 

  5,7/10 

(29) 

1913 Ivanhoe Herbert 

Brenon 

US 12 Returned 

Crusader 

Walter 

Scott; 

Ivanhoe 

(1819) 

 5,4/10 

(39) 

1918 The 

Crusaders/Gerusalemm

e liberata 

Enrico 

Guazzoni 

Italy 11 First 

Crusade 

Torquato 

Tasso; 

Jerusalem 

delivered 

(1581) 

 6,3/10 

(6) 

1922 Robin Hood Allan Dwan US 12 Returned 

Crusader; 

Third 

Crusade 

  7,5/10 

(1.844) 

1923 Richard the Lion-

Hearted 

Chet Withey US 12 Third 

Crusade 

Walter 

Scott; The 

Talisman 

(1825) 

 6,9/10 

(8) 
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1935 The Crusades Cecil B. 

DeMille 

US 12 Third 

Crusade 

  6,7/10 

(899) 

1938 The Adventures of 

Robin Hood 

Michael 

Curtiz; 

William 

Keighley 

US 12 Returned 

Crusader; 

Third 

Crusade 

  8/10 

(43.817) 

1938 Alexander Nevsky Sergei 

Eisenstein 

SU 13 Northern 

Crusades 

Battle on the 

ice of Lake 

Peipus 1242 

Nevsky 

becomes a 

hero of 

Socialism 

7,7/10 

(9.601) 

1951 The Golden Horde Georges 

Sherman 

US 13 Crusaders 

vs 

Ghenghis 

Khan 

1220  5,9/10 

(124) 

1951 La Leggenda di 

Genoveffa 

Arthur Maria 

Rabenalt 

Italy n/a Count 

Siegfried 

goes off to 

the 

Crusades 

Jacques 

Offenbach; 

Geneviève 

de Brabant 

(1859) 

 4,7/10 

(6) 
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1952 The Story of Robin 

Hood an His Merrie 

Men  

Ken Annakin UK 12 Returned 

Crusader 

  6,9/10 

(1952) 

1952 Ivanhoe Richard 

Thorpe 

UK 12 Returned 

Crusader 

Walter 

Scott; 

Ivanhoe 

(1819) 

commentary 

on climate of 

McCarthyis

m 

6,8/10 

(7.472) 

1954 King Richard and the 

Crusaders 

David Butler US 12 Third 

Crusade 

Walter 

Scott; The 

Talisman 

(1825) 

 5,7/10 

(646) 

1954 Princess of the Nile Harmon Jones US n/a Returned 

Crusader 

No historic 

basis 

 6,3/10 

(274) 

1957 The Seventh Seal Ingmar 

Bergman 

Sweden 14 Returned 

Crusader 

  8,2/10 

(142.652

) 

1957 The Mighty Crusaders Carlo 

Ludovico 

Bragaglia 

Italy 11 First 

Crusade 

Torquato 

Tasso; 

Jerusalem 

 5,5/10 

(60) 
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delivered 

(1581) 

1960 Krzyzacy Alexandr Ford Poland 15 Polish–

Lithuanian–

Teutonic 

War 

  6,9/10 

(1.478) 

1961 El Cid Anthony 

Mann 

US; Italy 11 Reconquista   7,3/10 

(11.658) 

1963 El Naser Salah el Dine Youssef 

Chahine 

Egypt 12 Third 

Crusade 

  7,8/10 

(1.793) 

1966 L'armata Brancaleone Mario 

Monicelli 

Italy; France n/a n/a   7,9/10 

(3.834) 

1967 The Valley of the Bees Frantisek 

Vlacil 

Czechoslovaki

a 

13 Teutonic 

order 

(crusade 

background

) 

  7,9/10 

(1.236) 



74 

 

1967 La Cintura di castità Pasquale Festa 

CampanileItal

y 

 n/a n/a   4,6/10 

(137) 

1967 Gates to Paradise Andrzej 

Wajda 

UK 13 Children's 

Crusade 

Jerzy 

Andrejewski

; Bramy raju 

(1960) 

 6,2 (162) 

1968 I Due crociati Giuseppe 

Orlandini 

Italy n/a n/a   5,8/10 

(41) 

1969 The Ribald Tales of 

Robin Hood 

Richard 

Kanter 

US 12 Returned 

crusader 

  4,6/10 

(91) 

1970 Brancaleone alle 

cruciate 

Mario 

Monicelli 

Italy n/a n/a   7,4 

(1.485) 

1972 Herkus Mantas Marijonas 

Giedrys 

Lithuania 13 Northern 

Crusades 

  7,9/10 

(157) 

1976 Robin and Marian James 

Goldman 

UK/US 12 Returned 

crusader 

 Vietnam 

veteran 

6,6/10 

(10.350) 

1982 Ivanhoe Douglas 

Camfield 

US 12 Returned 

Crusader 

Walter 

Scott; 

 6,8/10 

(4.009) 
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Ivanhoe 

(1819) 

1983 I Paladini - Storia 

d'armi e d'amori 

Giacomo 

Battiato 

Italy n/a Cross-

cultural 

romance 

Ludovico 

Ariosto; 

Orlando 

Furioso 

(1532) 

 6/10 

(500) 

1987 Lionheart Franklin 

Schaffner 

US n/a Third 

Crusade; 

Children's 

Crusade 

  5.3/10 

(748) 

1991 Robin Hood: Prince of 

Thieves 

Kevin 

Reynolds 

US 12 Returned 

crusader 

 Persian Gulf 

War 

6,9/10 

(165.743

) 

1991 L'Annonce faite a 

Marie 

Alain Cuny France; 

Canada 

n/a n/a Paul 

Claudel; 

L'Annonce 

faite a Marie 

(1991) 

 7,4/10 

(51) 
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1993 Robin Hood: Men in 

Tights 

Mel Brooks US 12 Returned 

crusader 

  6,7/10 

(106.618

) 

2000 Rytsarskiy roman Aleksandr 

Inshakov 

Russia 11 First 

Crusade 

Walter 

Scott; Count 

Robert of 

Paris 

 6,5/10 

(26) 

2001 Princess of Thieves Peter Hewitt US 12 Returned 

crusader 

  5,7/10 

(4.138) 

2001 The Order Sheldon 

Lettich 

US 11 First 

Crusade; 

modern 

times 

  4,7/10 

(7.348) 

2005 Soldier of God W.D. Hogan US 12 n/a  

(Saladin) 

  4,7/10 

(452) 

2005 Kingdom of Heaven Ridley Scott US 12 Events 

leading to 

Third 

Crusade 

  7,2/10 

(249.416

) 
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2006 Kruistocht in 

spijkerbroek 

Ben 

Sombogaart 

Netherlands 13 Children's 

Crusade 

Thea 

Beckman; 

Kruistocht in 

Spijkerbroek 

(1973) 

 6,1/10 

(3.358) 

2007 Arn: Tempelriddaren Peter Flinth Sweden 12 Events 

leading to 

Third 

Crusade 

  6,6/10 

(20.031) 

2008 Arn: Riket vid vägens 

slut 

Peter Flinth Sweden 12 Third 

Crusade 

  6,6/10 

(7.070) 

2009 Valhalla Rising Nicolas 

Winding Refn 

Denmark 11 First 

Crusade 

  6,1/10 

(51.697) 

2010 Dark Relic Lorenzo Sena US 11 First 

Crusade 

Fantasy, 

Horror 

 3,6/10 

(823) 

2010 Robin Hood Ridley Scott UK/US 12 Returned 

crusader 

  6.7/10 

(238.704

) 



78 

 

2018 Robin Hood Otto Bathurst US 12 Third 

Crusade/ 

Returned 

crusader 

  5,3/10 

(39.487) 
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ii. Transcription The Crusaders 

-Opening. Jerusalem- 

 

The movie starts with multiple shots of Jerusalem.  

Title card: “Jerusalem. Through the ages the city sacred to men. The year 1187 A.D. The Saracens of 

Asia swept over Jerusalem and the Holy Land, crushing the Christians to death or slavery.”  

A giant cross is being dismantled and thrown from a high building. Together with the remains of the 

wooden cross, Chistian/Western literature and art is being thrown on a big pyre. In the next scene it is 

shown how all Christian/white people are being enslaved by the Saracens. Christian/white women are 

being mocked and disrespected on a market square where they are being sold off as slaves. Enters Saladin. 

He is confronted by the Hermit. Saladin prohibits his men from killing the Hermit and urges him to speak 

up. The Hermit tells Saladin he will go and speak to all the kings of Christendom and return with a great 

army. To which Saladin replies: “Go, Hermit. Carry your thunder across the sea. Tell your Christian kings 

what you have seen. Your women sold as slaves... your knights trampled under our horses... your gospels 

cast into the flames... the power of your cross broken forever!” 

 

-The Hermit spreads his message in Europe and France- 

 

Title card: “Uplifted and unwearyingly, the Hermit carries his message through all the Christian nations 

until a deathless flame is kindled in the hearts of the people.”  

The king of France, Philip, is easily persuaded by the Hermit. Conrad of Montferrat warns king Philip 

that if he leaves for Jerusalem, King Richard of England could take France. Philip eases Conrad saying 

Richard is betrothed to his sister, Alice. They then leave for England to arrange the marriage. 

 

-England- 

 

King Richard is portrayed as an adventurous yet somewhat boyish man. We see him chasing down his 

minstrel with a lance, and challenging his smith to a game of who can hit each other the hardest. 

Meanwhile, his men are amusingly beholding his antics in the background. It is established that Richard 

is not exactly a religious person. “Why should I fear and pray for what I don't understand?” When the 
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Hermit comes preaching in his castle, Richard’s only motive to join the crusades, is to evade the marriage 

his father had arranged for him. Montferrat and prince John conspire against Richard while playing an 

allegorical game of chess. Montferrat promises to kill Richard in the Holy Land so John becomes king of 

England. In exchange he asks John to make him King of Jerusalem.  

 

-port of Marseille- 

 

Title Card: “In the seaport of Marseille, exhausted from the long march across Europe, the crusade 

gathers. Iron men and saints, kings and peasants to take ship for the Holy Land.” 

Arrived in  Marseille, Richard experiences the logistical problems that goes hand in hand with 

maintaining a large marching army. King Sancho of Navarre offers his daughter, Berengaria, to Richard 

in exchange for his cattle. Reluctantly Richard accepts the marriage as it seems like the only way he can 

provide for his men. Instead of going to the marriage ceremony himself, Richard sends his minstrel. 

Berengaria marries Richard’s swords with notable discontent. While marching to his ship, Richard 

encounters his newly wed for the first time. Enchanted by her beauty, he tries to convince her to join him 

to Palestine. She refuses but as his wife she has no will of her own.   

 

-Acre- 

 

Title Card: “Out of a stormy sea, the crusade draws in to the walled city of Acre, stronghold of the 

Saracens and gateway to Jerusalem.”  

The Christian armies near the  front gate of Arce to announce they have come with a large group of 

knights and that they are carrying out a holy mission. They demand the Saracens to open the gate. The 

Saracens respond by shooting an arrow at the Christian Ambassador. 

 

Council of Kings (1): 

 

The King of France, Philip, tries to calm the other kings down. He tells them they must try to 

enter the gates of Acre without more bloodshed. He has granted a truce and let Saladin come 

before the council of Kings. King Richard arrives late with his new bride by his side, much to the 

annoyance of Philip. Richard is against making terms with the infidel, suggesting the crusade is 

there to make terms with the sword. When Saladin enters, Richard claims to be the leader of the 

council, again much to the dismay of Philip. Saladin offers peace if the crusaders leave. Both 

sides boast of their superiority. When Richard says that they will answer Saladin with steel, the 



81 

 

latter says that Richard’s sword is not sharp enough to conquer Jerusalem. Richard interprets this 

very literally and responds by cutting an iron mace in two. When Saladin asks to cut a piece of 

silk in two, Richards answers that it is impossible as the silk offers no resistance. Saladin proceeds 

by cutting through the silk with his scimitar. The Christian kings denounce this as witchcraft. 

[Metaphor]  “Just as easily will I cut your Crusade to pieces... unless you accept my terms.” And 

so the siege begins 

 

Title card: “Through flaming nights and bloody days the wall of Acre holds the crusade at bay.” 

Montferrat enters Berengaria’s tent saying that she is destroying their Holy War. She stands between 

England and France. King Richard will not acknowledge this for he is to stubborn. So the only way to 

save the crusade, is to kill herself. Berengaria demands to see Richard, who is being brought before the 

council of Kings. 

   

Council of Kings (2): 

King Philip announces that Richard is no longer king of England as John has dethroned him. 

Philips says he will support Richard if he puts Berengaria aside and marries Philips sister, Alice.  

Alice: “What does love matter? I am land and power. I am France. Richard is England or John is 

England. I marry England.”  

Richards reaction is to make Berengaria his queen. A quarrel ensues between Richard and Philip, 

between England and France. The crusade itself is at stake. 

  

Berengaria deliberately goes behind the Christian lines and approaches the walls of Acre, dressed as a 

soldier. She is prepared to give her live for the Crusade. Swiftly,  she gets shot by a Saracen arrow. Lying 

wounded on the battlefield, she is found by a soldier and the Hermit. The Hermit and Berengaria are 

found and captured by Saladin himself, who was about to leave for Jerusalem.  

Richard, enraged by the abduction of his wife (the soldiers/other Kings enraged by the capture of the 

Holy men) immediately launch an attack upon Acre. Standing before the gates of Acre, the Saracens taunt 

the Christian army by killing the Hermit. The Crusader army succeeds in capturing Acre after a fierce 

battle that lasted the whole night. Richard’s impiety is highlighted again in a scene in the aftermath of the 

siege. A dying soldier tells Richard about an eternal light, visible in a holy place somewhere in the city. 

Richard tells the soldier he will bring him to the place. On the way to the holy place however, his soldiers 

tell him that Berengaria was taken to Jerusalem by Saladin. He immediately abandons the dying soldier 

and marches to Jerusalem with the remaining and fit soldiers.  

 



82 

 

-Jerusalem- 

 

Berengaria is nursed to health by Saladin who fell in love with her. He tries to seduce her but fails. 

 

-Plains/ outskirts of Jerusalem- 

 

A battle ensues between Christians led by Richard, and Saracens. At night, Richard searches the body of 

‘old Hercules’ the smith who saved Richard’s life in battle that day. Meanwhile Conrad of Montferrat 

went to Saladin’s tent with yet another perfidious offer. He offers to kill Richard in exchange for the rule 

of Jerusalem. Saladin doesn’t accept the offer saying he has no traffic with assassins. Berengaria begs 

Saladin to save him from the traitors. She offers herself to Saladin to be his wife if Saladin warns Richard.  

Richard finds the dying smith, Hercules. The smith tells Richard that nothing really matters as long as 

you got the cross and then he dies. Richard looks up to the sky and says: “If you really are there… receive 

this old man’s soul.”  

Right after that moment, Richard gets ambushed by Conferrat’s men. Richard impressively fights of 

Conrad’s soldiers until he is rescued by Saladin’s envoy. He rides with them to Saladin’s tent to claim 

his wife. In the following dialogue between Richard(R), Saladin(S) and Berengaria(B), the broader 

message of the movie is revealed. 

   

S: “ By Allah, I wish you might have been my brother, not my foe. I offer the Lion what I would offer no 

other man. Your Crusade is crushed. Your kingdom is seized by your brother, John... and other traitors 

seek your life. Surrender yourself. Accept Islam, and I will make you King of Jerusalem.”  

Richard refuses and asks what Saladin wants as ransom for his wife. Saladin asks no ransom as Berengaria 

has promised herself to him.  

B: “If only we could put an end to pain, if only we could have peace. If you fight on, thousands and  

thousands more will die. Richard, you mustn't.” 

R: “You know how to yield to a conqueror. Do you think to teach me?” 

B: “We've been blind. We were proud, dearest, when we took the cross... and in our pride, we fought to 

conquer Jerusalem. We tried to ride through blood to the Holy Place of God. And now... Now we suffer.” 

S: “The Holy City of Allah.” 

B: “What if we call him Allah or God? Shall men fight because they travel different roads to him? There 

is only one God. His cross is burned deep into our hearts. It's here... and we must carry it with us wherever 

we go. Don't you see, Richard? There's only one way. Peace. Make peace between Christian and Saracen.” 

… 
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R: “Sultan...I offer you peace.” 

S: “You ask for the truce of Allah?” 

R: “Truce of Allah or peace of God, yes. I ask it for the Crusade.” 

S: “Upon what terms?” 

R: “The gates of Jerusalem shall be opened... and all Christian captives shall be freed. 

S: “All Muslim captives in Acre shall be freed.” 

R: “Every Christian shall be allowed to enter Jerusalem.” 

S:  “If they bear no arms.” 

R: “Granted. They shall come in peace to the tomb... and go in peace.” 

S:  “All but you... Lion of the Christians, the foe of Islam... you may not enter the gates.” 

R: “I vowed to go to Jerusalem with my sword.” 

S: “And I vowed you should never pass the gates of Jerusalem. I offer terms your sword could never 

win.” 

B: “Richard. Richard, you hold the peace of the world in your hands. What does it matter 

what happens to us... if men can live and the Holy City be freed?” 

Richard then accept Saladin’s terms and breaks his sword in pieces as it stands between them as man and 

wife. It was the sword Berengaria was married to in Marseille. In a way Richard annuls the marriage by 

breaking the sword.  

Looking at Jerusalem from a distance, Richard finds the true faith: “Oh, God... I was blind. But now I 

see. I know now you really are here. I've come through blood to your Holy City. Have pity on the fool 

that I am. The Holy Man was right. Your cross has burned deep into my heart. I'm no longer king. I've 

no pride now... no glory. I kneel to my God. Grant me your mercy... and give her back to me. Have pity 

on a penitent fool.” 

 

-Jerusalem- 

The big cross that was thrown down when the Saracens took Jerusalem in the opening scene, is put 

back up. The prisoners are freed of their shackles. The gates are opened. The crusaders stand outside the 

gate and are welcomed in the city. 

Crusaders singing:  

#Light of Creation # 

# Joy of the world # 

# We kneel to thee 

and we praise thee # 

# Light of the cross # 



84 

 

# Star of our Pilgrimage # 

# Redeemer everlasting # 

# Open to us # 

# The gates of Christ, 

our Lord # 

# Light of Creation # 

# Joy of the worid # 

# Hallelujah! Hallelujah! # 

# Star over Bethlehem # 

# Light of our faith # 

# We come to thee and we seek thee # 

# Praying to thee # 

# Guide in our wandering # 

# And hope of our sorrow # 

# Shining eternally # 

# Upon ourselves ## 

 

Richard stands outside by the walls, looking at all the crusaders and pilgrims entering the city. He 

notices Berengaria in her carriage. 

Berengaria: “Richard, beloved...you've conquered. Look at their faces. Don't you feel their joy?” 

Richard: “I can't feel anything, except wanting you.” 

Berengaria: “Was there ever such happiness in the world? You gave them this. This that all the hours of 

Christendom could not give. See, the gates of Jerusalem are open... and the Crusade is going in. Now, I 

can take my gift to the tomb of our Lord.” 

Richard: “No, no, don't leave me yet. Last night, I asked for you.” 

Berengaria: “You asked.. whom?” 

Richard: “I just begged for you.” 

Berengaria: “You prayed.” 

Richard: “We've reached the gates. I can go no further.” 

Berengaria: “But I shall come back to you, Richard... when I have laid our gift before our Lord... so that 

it will no longer stand between us... as man and wife.” 

Richard: “But Saladin..” 

Berengaria: “Saladin bade me tell you... all captives shall be freed. He would not hold me without love. 

I'm yours, Richard.” 



85 

 

Richard: “O merciful God.” 

Berengaria brings the broken sword to the church/temple. 

 

iii. Transcription El Naser Salah Ad Din 

-Opening.- 

 

The film starts with commander Hossam Eddin relating about the situation in Jerusalem.  

H. Eddin to Saladin: “Jerusalem is in a lamentable state, my Sultan. You are its last hope. The inhabitants 

are facing the crusaders unarmed. They live in terror. The young and old have lost their smiles. The Arabs 

of Jerusalem are now mere refugees, driven from their lands which they’ve inhabited for generations. 

They are starving, your Highness. Yet they still dream of redemption, and they await patiently.”  

 

-Shots of a poor village.- 

 

An old men shouts in excitement: “Didn’t I say that Allah would not forget us? He has answered our 

prayers and sent us the liberator. Listen.. Those are his drums; he has come!”   

 

-Title card(movie title): ‘Saladin’ *credits*- 

 

Saladin stands somewhere in the desert with his son and commanders. 

Saladin: “My dream is to see the Arab nation united under one flag. Only then can we liberate Jerusalem 

from its captors. With Allah’s blessing, let us liberate Jerusalem!” 

 

Shots of crowds of people running in excitement and Saladin with his army riding throughout the land. 

Suggesting they are unifying and conquering the lands of Arabs.  

 

Saladin standing somewhere in the desert: “How wonderful to see the Arabs hearts united and free of 

hate.” 

Governor of Acre: “My happiness today is that of every Muslim. You’ve made our dream come true by 

uniting us.” 

Saladin: “Our joy will not be complete till we liberate Jerusalem.”      
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-Presumably Acre.- 

 

In the next scene, the governor of Acre meets with princess Virginia and prince Reynald. 

Virginia: “Our friend answered Saladin’s call not out of fear. He had to do anything to keep Acre in his 

hands.” 

Reynald: “What guarantee do we have of your loyalty?” 

Virginia: “Is not my personal confidence in him enough?” 

 

-Church in Jerusalem.- 

 

Prince Reynald: “Saladin is advancing on Jerusalem, Your Highness.” 

King of Jerusalem: “He considers it Arab territory, and wants to reclaim it. Yet I don’t believe he’ll take 

it by force.” 

Reynald: “You don’t know what goes on, King of Jerusalem.” 

King of Jerusalem: “We can always negotiate Saladin’s demands.” 

Reynald: “He’s unified the Arabs to attack us. I’ve decided to take command of our armies. With all 

respect to your Majesty, of course. Do you agree that I take command of the armies?” 

K of J: (reluctantly) “Yes.”  

A soldier whispers something in Reynald’s ear. 

Reynald: “Our coffers are empty.. Attack the pilgrim’s caravan.” 

K of J: “No! I’ve given them my word of safe passage. It’s a word of honor!” 

Reynald: “We need money to defend Jerusalem.” 

K of J: “ That’s no excuse. Attacking pilgrims is outrageous. Saladin protects our own Christian caravans. 

As a Christian, you must respect the treaty.” 

Reynald: “But politics is another game. Render unto Caesar what belongs to him.152 Attack the caravan.” 

The King of Jerusalem clearly wants to honor the treaty but in this representation his personality/authority 

is too weak. “I warn you against such treachery!” 

Reynald to soldier: “Wait until their entry into Higaz. During prayers, when they are unarmed, attack 

them.” 

 

                                                     
152 This phrase has become a widely quoted summary of the relationship between Christianity, secular 

government, and society. The original message, coming in response to a question of whether it was lawful for 

Jews to pay taxes to Caesar, gives rise to multiple possible interpretations about the circumstances under which it 

is desirable for Christians to submit to earthly authority. https://en.wikipedia.org/wiki/Render_unto_Caesar 
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-The attack on the caravan.- 

 

It starts with a shot of the pilgrims, all praying. The hoofs of the horses of the crusaders can be heard 

approaching. There is a montage: shot of a crusader stabbing a pilgrim, shot of crusaders breaking 

caravans, shot of crusader grabbing treasure (coins, jewels etc.) and looking at it longing(greed), shots of 

blood and the bodies of unarmed pilgrims. Dramatic music mixed with the screams of the pilgrims.  

 

-Saladin’s army, somewhere in the desert.- 

 

“Avenge the pilgrims! How could their blood be shed without us taking revenge from those dirty 

scoundrels?” 

“Our duty is not only revenge. We must ensure the safety of Muslims from Reynald. History will not say 

we neglected our duty. To Heteen!” 

 

-Crusader commanders(Reynald, Virginia, King of Jerusalem and Louisa) in the desert.- 

 

Reynald: “Nothing will quench my thirst but Saladin’s blood.” 

King of Jerusalem “Hear how he talks; he started this bloody war.” 

Virginia: “ He speaks like a warrior. There’s no room for mercy in our Holy War.” 

Reynald states that they have the tactical advantage by camping up the hill, they have the high ground. 

Louisa is responsible for the water tanks. She says that they are in a vulnerable position but she is ignored.  

 

-The water tanks of the crusaders.- 

 

Louisa and Issa meet for the first time. Issa wants to take Louisa as his prisoner. She is naked and asks 

Issa to look the other way while she dresses. Louisa missuses Issa’s naïve good will to shoot him with an 

arrow and she flees. Issa reports back to the Saracens base camp and informs the others of the location of 

the water tanks. Saladin then orders to attack and destroy the water storage. 

 

-Crusaders camp.- 

 

The crusaders are seen dying of thirst and fighting for the last drops of water. When a soldier tries to 

desert, Reynald orders another soldier to kill him.  

King of Jerusalem: “Time is still on our side. I can still persuade Saladin to agree to a reconciliation.” 
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Reynald: “Reconciliation, King of Jerusalem? I knew you were a defeatist, but not to this extent.” 

King of Jerusalem: “Can there be a worse defeat than this?” 

Reynald: “What defeat? The battle hasn’t even begun!”(Reynald is becoming insane/mad/delirious.) 

King of Jerusalem: “Since the tanks have been empty, you alone drink.” 

Reynald: “My men can endure thirst. I must drink in order to lead them to victory.” (Egoistic, narcist.) 

Louisa : “You’ll achieve victory by throwing your men into battle with parched throats?” 

Reynald: “Thirst will induce them to fight better.” 

King of Jerusalem: “If only we could negotiate with Saladin.” 

Virginia: “If we asked Conrad de Montferrat to come to our aid with his men, Heteen will be the decisive 

battle. Otherwise we’ll lose Jerusalem.” 

Reynald: “Reynald needs help from no one. I can wipe out the Arabs single handed. I’ll never allow my 

men to die of thirst on a hilltop. Prepare to attack right away! I’ll enter Jerusalem before sundown with 

Saladin’s head at the end of my sword.” 

-Saladin’s war speech.- 

 

“Arabs, this is the battle for your honor. Reynald attacked unarmed pilgrims, disregarding all treaties. It 

is our holy duty to wipe him out and throw him in hell where he belongs. Let every beat of the drum 

declare the end of treason, injustice and oppression.” 

30:34  

As the king of Jerusalem is watching from above, seeing the Christian troops being slaughtered by 

Saladin, Virginia rushes to him.  

Virginia: “Saladin is at the gates of Jerusalem. Jerusalem must not be lost! It would be your end, Your 

Majesty, and ours. Throw the rest of the men into battle.” 

King of Jerusalem: “What men? Your stupid husband threw our bravest warriors into the clutches of the 

lion. Those who didn’t die of thirst perished in battle.” 

Virginia: “How can you accept defeat?” 

King of Jerusalem: “Jerusalem is lost and your husband taken prisoner.” 

Virginia: “He’ll have to take care of himself. My husband’s fate does not concern me. But I won’t lose 

Jerusalem. I shall seek help from the Kings of England, France and Germany. They will never allow the 

Holy City to fall into Saladin’s hands. Put up some resistance till I return with help. Don’t forget your 

sacred duty.” 

King of Jerusalem (to himself): “Death will be the end of all this.” 

The battle ends in Victory for the Arabs. Reynald is surrounded by mounted spearmen: “I’m Reynald! 

I’m Reynald! I should not be treated like this! Where are my troops?” 
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-Aftermath of the battle.- 

 

After the battle, the Muslims pray. In a tent nearby, the captured Louisa prays. The Arab man who she 

had shot earlier joins her in prayer. The relationship and dialogue between the European Christian Louisa 

and the Arab Christian Issa is an important plot device. The development of Louisa could be a good 

example for how a western audience should develop their understanding of the Middle East.  

Louisa: “You’re Christian, yet you fight with them?” 

Issa: “With them? They are my brothers and kin. I’m an Arab.” 

Louisa: “And your brothers in Christianity?” 

Issa: “Those who use the cross as an excuse to invade my land are not my brothers. My I ask your name?” 

Louisa: “Louisa de Lusignan, Knight of the Hospitallers.” She starts to cry. 

Issa: “What if your men saw their commander crying?” 

Louisa: “What’s your name?” 

Issa: “Issa” 

 

-Virginia is leaving Acre for Europe.- 

 

Virginia: “I shall count on you, Governor of Acre to send my message to Prince Conrad.” 

G of Acre: “I will send him the message this very night.” 

Virginia: “When the message and campaign funds reach him, he’ll not hesitate to come to our aid. If he 

asks for more money give it to him. We’ll settle everything when I return. I’ll give you back what you 

paid.. and more. Are you ready?” 

G of Acre: “I’ll be here to welcome you and the kings of Europe. Acre, its army and its governor will 

always be at the service of the beautiful Virginia. I always keep my promises.” (Betrayal) 

Virginia: “And Virginia will not forget her promise to make you King of Jafa and Acre.” 

 

-In the church of Jerusalem.- 

 

Reynald: “Water, water! A glass of water.’ 

King of Jerusalem: “You drank alone, now you scream alone. We’re all thirsty yet you alone call for 

water.” In comes Saladin.   

Reynald: “Water, we want water!” 

Saladin: “Didn’t the prisoners drink?” 
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Commander/ soldier: “They have all drunk except their commanders. I was waiting for your orders.” 

Saladin: Have you no mercy? Give them water at once. Read out our edict.” 

Edict: “Equality for all Muslims and Christians. Liberation of all prisoners for the sum of 10 Dinars per 

man and 5 per woman. Pilgrimage to Jerusalem is authorized to all Christians.” 

Christian noble/knight: “Will we be condemned to prison or death?” 

Other Christian knight/noble: “When an Arab gives you water, it means he has given your life.” 

King of Jerusalem (to Saladin): “In the name of Christ, I thank you, Sultan.” 

Reynald: “Shut the old fool up. Where the hell is that water?”  

An Arab fills the cup of the King of Jerusalem with water, Reynald jerks the can away and starts drinking 

greedily.  

Saladin: “You drink the water yet it’s against our will.” Saladin/councilor “You’re used to quenching 

thirst with blood.” 

Reynald: “Though I’m a prisoner, I must be treated with respect.” 

Councilor: “Saladin treats you like you used to treat his subjects. Remember the pilgrims?” 

Reynald: “Had I my sword no one would dare talk to me this way.” 

Saladin: “Give him a sword.” 

Councilor: “He doesn’t deserve it; he deserves death.” 

Arab knight: “He’s my prisoner; I alone have the right to kill him.” 

Reynald: “Reynald fights only an equal.. a king. I challenge you, Saladin.” 

Saladin takes his sword: “Reynald shall be killed by a lowly servant of God.” 

The duel begins. Saladin has the advantage. Reynald uses unfair methods, like taking a battle-axe. Saladin 

deals the final blow. “If I could punish him for all his crimes, I’d kill him a thousand times over.” 

 

-Virginia in Europe.- 

 

At the court of King Richard. 

 

Virginia: “Christian children are dying of thirst. Pilgrims to Jerusalem taken prisoners. Places of worship 

are being destroyed. The priests are fleeing to the desert.” (Lies) 

John and Arthur, observing the scene from a safe distance. 

Prince John: “What is it, Arthur?” 

Arthur: “Listen to the beautiful lady from the East. If King Richard should leave for the East it would be 

your opportunity to seize the throne, Prince John.” (Betrayel) 

Prince John: “If he liberates Jerusalem and returns victorious, who would dare stand against him?” 
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King Richard: “The Age of the Martyrs is back! We will come to your rescue soon enough. The Arabs 

will never occupy Jerusalem as long as there lives a Christian knight called Richard the Lionheart.” 

 

Arthur (laughing): “If he comes back.”     

Prince John: “If he never returns my dear Arthur, rest assured I’ll crown you King of Jerusalem. Side by 

side with the beautiful lady. That’s a promise.” 

Prince John now walks towards the throne where the King is seated: “Your Majesty, allow me the honor 

of putting my men and my sword in the service of Christendom.” 

King Richard: “It is our duty to lead this crusade while you manage the affairs of our dear England. My 

lady, if you please (to his wife). Come, Princess Virginia. The war council will hold a meeting at once.” 

At the round table: “I, Richard the Lionheart declare a Holy War to liberate Jerusalem.” 

 

-Louisa in Jerusalem.- 

 

Louisa: “Saladin set the prisoners free and even paid the ransom of some who couldn’t pay but he has 

forgotten me.” 

Maid: “The Sultan has chosen you to become the companion of his dearest commander, Issa.” 

Louisa: “You mean a slave girl? He should have had the courage to tell me that. Instead of imposing him 

on me like that.” 

Issa enters the room: “Louisa, I don’t consider you a slave.” 

Louisa: “If I was unfortunate enough to be taken prisoner, I should be treated as a prisoner of war. Not a 

slave given to you by your Sultan.” 

Issa: “You will not be a slave. I ask you to be my wife.” 

Louisa: “I, the wife of an Arab? Were it not a mortal sin I would kill myself first.” 

Issa: “If you want to leave I won’t stop you.” Louisa leaves. Issa chases her. 

Issa: “Louisa.. Louisa.. Why do you look upon us as deadly enemies?” 

Louisa: “Jerusalem must remain in our hands. We are the custodians of Christianity.” 

Issa: “Jerusalem has always been an Arab land. We shall prove that we can rule it in peace and with 

respect. You’d rather follow those to whom religion is a trade. Who turn the holy places into markets in 

which to swindle the poor. Pay for your blessings. The money goes into Europe’s coffers. Anyone who 

poses a threat to these profits faces fire, war and death. Blackmail in the name of the Holy Scriptures. I 

am a better Christian than you. I believe that taking what is not mine is an unforgivable sin. My believe 

in justice is the basis of my faith.” Louisa runs away. 
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-Virginia in Europe(2).- 

 

At the French court. 

 

Virginia: “Your Majesty, all the treasures of the East have been seized by Saladin. All those riches can 

be yours, O King of France. If you liberate Jerusalem and send your troops to rescue it.”(greed) 

King of France: “What will the share of the lovely princess be?” 

Virginia: “After the expulsion of Saladin, you’ll need someone to rule Jerusalem in your name. I am at 

the service of the King of France.” He offers her ring to kiss. 

 

-Kings of Europe on their boats.- 

 

King of France: “Richard is very proud and haughty.” 

Virginia: “Do you think he’ll cause us trouble?” 

King of France: “We must be cautious anyway.” 

Virginia: “Prince Conrad de Montferrat will wait for us near Acre.” 

King of France: “The magic of the East seems to have bewitched him.” 

Nearing Acre. 

Richard: “Prepare for battle; we must take Acre before sunset.” 

 

Virginia: “Acre opens its arms to receive us and just beyond it lie hidden the treasures of the East, 

Kingdom of Jerusalem.” 

King of France: “Jerusalem,” Richard: “city of the olive groves through which walked Christ, our savior.” 

 

-Acre.- 

 

“Crusaders are attacking Acre with a mighty fleet.” 

Arab commander looking through a telescope, identifying the Christian lords : “Richard the Lionheart. 

Phillipe Augustin, King of France. Behmond, Prince of Antioch.” 

 

The crusaders disembark into smaller boats and head to the city. An Arab soldier urges to attack but the 

commander tells him: “The Sultan has taught us to win battles with patience.” The crusaders get 

bombarded with flaming projectiles. 
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Commander to Richard: “The first group has been wiped out.” 

Richard: “Send out a second and a third.” 

 

In Acre all the weapons are being thrown away by the traitor, the governor who opens the gate for the 

crusaders.  

G of Acre to Virginia: “I’ve kept my word. It’s your turn to keep yours.” 

Virginia: “Later.” 

The crusaders enter the fort and start killing everyone, including women and children. 

 

-Crusaders celebrating the victory.- 

 

Richard: ”The battle of Acre was more of a picnic than a real war.” They mention that Barbarossa died 

on his way to Jerusalem.  

 

Virginia: “The Prince of Acre is serving us himself.” 

G of Acre: “The Prince of Acre is always at your service.” 

 

Conrad de Montferrat: “Has your Majesty received bad news?” 

King of France: “The Princes of Bourbon and Tours have taken advantage of our absence to revolt. I’ll 

have their heads when we return to France.” 

Conrad: “You shall succeed in ending the revolt.” 

King of France: “I cannot go back without the keys to Jerusalem and the riches of the East and the pride 

of victory.” 

Conrad: “Only thus can you save your throne and win the blessings of the Pope as well. The Pope’s 

blessing will bring endless contributions.” 

Phillipe: “Phillipe never forgets those who help him. Help me conquer Jerusalem, and I’ll put you on its 

throne with the lovely Virginia.” Virginia has now approached. “I have found for the beautiful one a 

knight worthy to share with her the throne of Jerusalem.” 

Conrad: “I thank the king for choosing the loveliest of ladies to share with me the throne of Jerusalem.”   

King and Virginia leave, Arthur approaches. 

Arthur: “Why aren’t you at the banquet, dear Conrad?” 

Conrad: “I’m planning something, dear Arthur.” 
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Louisa: “I can no longer hold arms against them for fear of killing him in a battle. He who so generously 

spared my life.” 

Other lady: “You’ve fallen in love.” 

Louisa: “I’m a good Christian. Has the king set the date for the march to Jerusalem?”    

Richard: “The way lies open. In two or three days we’ll deliver it from the barbarians.” 

Phillip: “We’ll have to leave a French garrison at Acre. Not that I don’t trust the King of Jaffa and Acre. 

A garrison will help him keep order.” 

Richard: “Why not a British garrison? The Choice is mine and Virginia’s since credit for the fall of Acre 

is ours.” (pride) 

Virginia: “I shall always remember the service of the governor. To the governor of Acre.” 

G of Acre: “King of Acre and Jaffa.” 

Arthur: “With your intelligence I assume you realize that it was the Arabs fear of Richard that enabled us 

to occupy Acre.” 

Phillip: “No need to squabble. There are enough riches for all of us.” (Greed) 

Richard: “Do you think of nothing but loot and treasure, o guardians of the Cross? The Holy War is not 

over yet.” (Honour) 

 

-Saladin reading the Koran in his tent.- 

 

Saladin: “These are vicissitudes which we cause to follow one another. Take it easy. Condolences for 

Hekkari and the martyrs of Acre.(now looking behind towards the approaching commander) We are all 

fated to die, dear brother. Defeat and victory are in the hands of Allah. What’s unforgivable is that the 

women’s tears are the result of treachery.” 

Messenger: “I have a message from King Richard.” 

Soldier (angrily): “You, the battle by..” 

Saladin: “Let him enter.. Read out your message.”  

Messenger: “King Richard the Lionheart of England, King Phillipe Auguste of France, in the name of the 

kings and princes of Europe, awaits Sultan Saladin at sunrise for a meeting to start negotiations for peace 

and stop the spilling of more Arab blood.” 

Saladin: “Tell them Saladin will negotiate to spare the blood of the Arabs as well as that of the Crusaders.” 

Soldier/commander: “The invitation is worded  offensively.” 

Saladin: “Their false victory has made them conceited.” 

S/c: “It’s not proper that you go to their camp. The meeting should be held on neutral ground.”         
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Saladin: “If it’s true that Richard came here to protect the Christians and not to seek riches, it will be easy 

to reach an agreement. … Richard is not like the others. It’s for him alone that I shall go.” 

 

-At the crusader camp.- 

 

Virginia: “He sends 3 emissaries only. An insult to the kings of Europe.” 

Phillipe: “Let’s send him back their corpses.” 

Virginia: “Saladin himself!” 

Arthur: “With no guards.” 

Virginia: “This is an insult!” 

Saladin approaches the European royals: “Peace be upon you.” 

The lords introduce themselves one by one. Richard is not present. 

Saladin: “Saladin, servant of God, and of the Arabs.” 

Phillipe: “If you want peace, here are our terms.”  

Saladin interrupts: “Since when do aggressors impose conditions on the legitimate owners? You started 

this war; if you want peace truly, leave my country.” 

Conrad: “Is this a declaration of war?” 

Saladin: “I hate war. Islam and Christianity condemn bloodshed. Yet we shall fight if necessary to save 

our land.” 

Phillipe: “We do not want to take advantage of your defeat. We offer you peace in return for Jerusalem 

and all Christian provinces.” 

Saladin: “Why should we give up parts of our nation?” 

Arthur: “In order to safeguard your country.. and your life.” 

Saladin: “So it’s war, then, in the name of justice.” 

Richard finally enters the meeting: “What justice?”  

Saladin: “Had you not come to our land with these aggressors, I’d have welcomed you whole-heartedly.” 

Richard: “Richard does not accept welcome from a bandit chief who persecutes Christians, defiles the 

grave of Christ, and dares to occupy Jerusalem.” 

Saladin(angry): “Who told you that Saladin, believer in all holy books persecutes Christians and defiles 

Christ’s grave? Jerusalem belongs to the Arabs. The holy shrines are open to those of all religions.” 

Virginia(Standing next and very close to Richard): “You claim bravery and honesty. Yet you deny 

persecuting Christians.. While your hands are yet stained with the blood of poor Reynald.” 

Saladin: “It doesn’t surprise me that Reynald’s widow would resort to anything.” 

Arthur: “You’re addressing a lady”(1:04:02) 
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Saladin: “We know how to address a lady. I’m speaking to her as the warrior who abetted153 Reynald.” 

Arthur: “You pretend tolerance while your hands drip with Christian blood.” 

Saladin: “I will let a Christian do the talking. My best general and closest friend, Issa.”(zoom in on 

Louisa’s face)  

Issa: “All religions lead to God’s veneration.” 

Conrad: “A hired mercenary.” 

Saladin: “Conrad knows those who can be bought. As for me, I hire no mercenaries. For the last time I 

offer you peace.” 

Richard (now framed with Louisa to his right-side): “And I unconditional surrender, or war.” 

The Christian kings in a frame with Virginia on the right side. Phillipe: “War!”, other kings draw their 

sword: “Harb/war!”. The whole crusader army raises their weapons: “War!”  

Saladin: “Do I understand that Richard rejects peace?” 

Richard: “My Christian conscience would never rest while the city of olive groves is in Arab hands.” 

Saladin: “Yet you burn the olive branches with your own hands.” 

 

-City of Askalan.- 

 

Richard in battle gear: “On the road to victory you will hail Richard.” 

Saladin standing by his troops at a wall: “They outnumber us by far yet we shall repel them.” 

Richard to his army: “What are these walls against our towers?” The Christian army starts marching 

towards the walls.  

Arab soldier to Saladin: “They have giant moving towers unlike anything we’ve seen.” 

Saladin: “We must stop the towers from reaching our walls before they use them to climb up. We must 

burn them at once.” They begin firing projectiles at the towers.” 

Richard: “Do what you will, we’re immune to fire.” They start to fire burning arrows but it’s not very 

effective.. 

The Christians invade the settlement. Shot of the crusaders flowing in are alternated with shots of actual 

waves of water.  

 

-Arab camp.- 

 

                                                     
153 encourage or assist (someone) to do something wrong, in particular, to commit a crime or other offense. 
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“We had to give up Askalan to save our men. The tragedy will be repeated each time they attack a town 

with those towers.” 

Saladin: “We’ll never be able to face them inside the towns. We must lure them outside the walls. Richard 

wants Jerusalem. There are several roads leading to Jerusalem. We’ll lure them to the road leading to the 

swamps.” 

 

-Arabs lure and ambush the crusaders.- 

 

Arab horse riders are luring the crusaders by making big dust clouds and leaving behind parts of their 

equipment. The crusaders walk right into the Arab ambush at the marches.  

The towers are being dragged along by slaves. They cheer for the Arab army when they attack. 

The Arabs attack. On the open terrain they’ve chosen, they have the upper hand.    

 

-Arab camp.- 

 

Issa: “Could it be that the Sultan himself is worried? Since the battle he’s kept to his tent and done nothing 

but work on his experiments. Ismail and Hossam must come back.” 

Shouting in the background: “Commander Hossam is here.”  

Issa hears about Ismail’s death and starts crying, and cursing the war. 

Saladin: “Dry your tears, Issa. We’ve defeated the enemy. Thank God you are back safe , Hossam. Get 

back to your celebrations.” He closes the tent and starts crying himself: “Give me forbearance, O Lord.” 

 

-Crusader camp.- 

 

Richard: “We’ve been fooled about that man Saladin but his tactics prove that he’s a great strategist.” 

Arthur: “King Richard has time to teach him a lesson.” Richard walks outside through all the bodies of 

death Christians. 

 

Council of Kings(1). 

Phillipe: “This truce is a waste of time. We must free Jerusalem as quickly as possible.” 

Conrad: “Time is not in favor of those being persecuted there.” 

Virginia: “Our troops are victorious and in the past months we’ve occupied many Arab towns.” 

Richard shouting angrily: “Yes, but at what price? We need this truce to plan ahead.” 

Phillipe: “Planning requires time. Better to keep advancing.” 
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Richard: “No matter how many more soldiers are massacred?” 

Conrad: “In war, kings should not worry about the number of dead, victory is the main thing.” 

Richard: “For a victorious king, war means glory and for the poor soldiers, it means death. We must think 

of them before ourselves or glory.” 

Phillipe: “With such views we’ll never take Jerusalem in time.” 

Richard: “Then I shall withdraw with my men. You will bear before God and Christ the consequences of 

your madness. Prepare to send Saladin a delegation of English men.” 

Phillipe (walking away madly): “He’ll never comply with the truce.” 

Richard: “We’ll observe the truce for 6 months.” 

 

At the crusader camp we see a man getting tortured by the templars because he worked with a Christian 

Arab.    

Virginia: “If we had the courage of the Templars we would wipe out the Arabs.” 

Phillipe: “6 months!” 

Virginia: “In the past, if a leader had a serious problem he’s hop on his horse and go to the woods. Let’s 

get away from this stuffy atmosphere.” In the background we see the scroll with Richard message to 

Saladin being handed to a messenger with the instructions of handing it over to Saladin as fast as possible.  

In the woods. 

Virginia: “We could intercept them on their way back.” (Betrayal) 

Phillipe: “In that case, there won’t be any truce.” 

Virginia: “The Templars would stop at nothing to stop anyone from delaying the Holy War.” 

 

-At the Arab camp.- 

 

Saladin to Christian prisoners. 

Saladin: “What’s your name?” 

Bernard: “Bernard; I’m a mercenary.” 

S: “And you?” 

“I’m a swordmaker” 

S: “And you? .. A Knight of the temple, I presume.” 

S: “What about you? Rest.” 

“I’m a peasant from Normandy.” 

S: “You should plant fields instead of sowing grief. Have you any children? 
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“Four. I meant to make soldiers of them but I pray to God that I return safely to teach them lots of things 

I learned here.” 

S: “Teach them to plant fields instead.” 

“Before going home I’d like to visit Jerusalem.” 

S: “You will soon. We’ve accepted the truce; it’s a step towards peace.”  

 

Richard’s messenger was intercepted and killed by Templars. 

“Send their corpses to Richard’s camp. We’ll see if he doesn’t change his mind.” The templars marks the 

body of the messenger with his knife. A cross shaped wound is inflicted with his knife. 

 

-Crusaders camp.- 

 

Richard receives the body. His hand comes of the face of the man. A bloody cross is now in the palm of 

his hand.  

Phillipe: “Here is Saladin’s answer. How can we deal with such barbarians?” 

Conrad: “Let’s attack.” 

Virginia: “Saladin must have started to march since he killed them.” 

Conrad: “Order the attack, Lionheart. Let’s attack before he takes us by surprise.” 

Phillipe: “Let’s begin by killing the Arab prisoners.” 

Virginia: “The best reply is to kill the Arab prisoners.” 

Phillipe: “Saladin killed your emissaries. We cannot spare soldiers to guard 3000 Arabs. Order them 

killed!”  

Richard: “The war will continue. Bring the prisoners.” 

The prisoners are being lined up before a fire squad of bowmen. 

Louisa: “No your Majesty!” Richard raises his hand to give the order to the bowmen to draw their arrows.  

Louisa notices something in the distance, she runs to a hill. “The Christian prisoners have returned.” 

Phillipe: “It must be a trick.” 

Louisa: “They’re all back.” 

Phillipe: “They killed our emissaries.” 

The peasant from Normandy: “In the name of Christ and peace I beseech you to free all Arab prisoners.” 

Phillipe: “Shoot!” the bowmen start shooting the prisoners. 

Peasant: “Saladin sent gifts with your emissaries. Is this how you thank him?” 

Richard: “I order all soldiers to withdraw. Dismiss. King of France, I’ll expect you in my tent.”  
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Council of Kings(2). 

Richard: “Have you ever heard that someone fooled Richard? Richard never spares double-crossers. What 

are you mumbling about, Duke? If the departure of Phillipe grieves you, a ship is waiting in the harbor.” 

(laughs fanatically) “Whoever regrets his departure should leave, too. I’ll even send an emissary to see 

him off.” Zooming in on empty throne of Phillipe. Laughing maniacally. 

 

-Meanwhile at Saladin’s tent.- 

 

Behind Saladin’s throne, there is a giant wooden/golden eagle. 

Saladin: “Killing prisoners is not Richard’s way, we know. We accept his apology and adherence to the 

truce.” 

Arthur: “But is in your power to retaliate.” 

Saladin: “Please give him this gift as a token of our pardon 

Arthur: “I don’t believe King Richard wants your gift. He’s not a lowly subject seeking pardon but a great 

king who has made a slight error.” 

Saladin: “Tell your king we accept his apology.” Arthur leaves. 

Saladin: “That man hates Richard.” “Read the Damascene’s letter.” 

“He’s invented a liquid that will destroy enemy towers.” “The Damascene is unable to leave Acre; he’s 

closely watched.” 

Issa: “He could come by sea but he will need me, the swimmer.” 

Saladin: “Take this ring; it will tell the Syrian that you’re a friend.”  

 

-Acre by night.- 

 

Issa slips into the city. The Christian knights at the wall leave their patrol to go to the tavern. 

Phillipe, standing next to Conrad, facing the governor of Acre: “It pleases me that your face is the last 

memory I take with me from the East.” 

The governor gets taken by two Arabs, disguised as crusaders. 

Meanwhile, Issa reaches the Syrian. As they are escaping, they are noticed by crusaders. A fight between 

Issa and the soldiers ensues. Issa is stabbed and falls in the water. 

 

Conrad, standing in a dark corner, giving a letter to the messenger: “Give it to the King himself.” Arthur 

kills the messenger and intercepts the letter. 
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-Crusader camp, near Acre.- 

 

Richard with the scroll in his hands: “Jerusalem betrayed for a few crowns? Just like Christ was betrayed 

for 30 pieces of silver. Judas has risen from the dead. They call this a Holy War?” 

Arthur: “Thank heaven for protecting Richard.” 

Richard: “No punishment is enough for those treacherous Kings!” 

Richard’s wife: “Thank God for your brave friend Arthur discovered the treachery in time.” 

Richard: “Is that how knights do battle? Is this an honorable campaign? What difference is there between 

Saladin and the pagan emperor who paid 30 dinars for the arrest of Christ?” 

Wife: “We still don’t know what Saladin’s answer is. You nearly trusted him the day he returned the 

prisoners.” 

Arthur: “We never fooled ourselves as to the baseness of Arabs. But the attitude of the French has shocked 

us.” 

Richard: “Send a messenger to the king with this very message.” 

Arthur: “When Saladin’s reply arrives, you will punish the dirty Frenchman, Conrad.” Arthur leaves. 

Richard to his wife: “You speak of Saladin’s morality. We shall see, my queen.” 

-Somewhere near Arce.- 

 

Issa washes up on shore and is found by crusaders. “He is Christian; he wears the cross.” 

 

-At the infirmary.- 

 

Virginia to Louisa: “Such a pleasant pastime during the long, boring truce.” 

Louisa: “Nursing the wounded is a sacred duty, not a pastime.” 

Virginia: “A form of prayer?” 

Louisa: “A form of prayer none but the purest of heart.. would understand.” 

Virginia: “Will you enter a convent after the war?” 

Louisa finds Issa. To the cross/ God: “I put down my weapons and took up nursing to avoid facing such 

a dreadful situation. Dear Lord, don’t give me more pain than I can bear.” 

 

-Crusader camp.- 

 

Conrad, standing in Virginia’s room: “Are you afraid?” 
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Virginia: “I’ve decided to kill Richard. If I don’t.. he’ll bring back Guy and put him on the throne of 

Jerusalem.” (Betrayel) 

Conrad: “Richard can’t be killed on a mere whim.” 

Virginia: “Admit that you don’t have the guts.” 

Conrad: “I will take no more insults.” 

Virginia: “Richard knows that Phillipe killed his emissaries. He might suspect that we took part in it.” 

 

-Saladin’s tent.- 

 

Saladin: “You think Saladin could trust a king who betrays even his allies?” 

Commander/soldier: “The Prophet himself won victories by sowing dissension between his enemies. As 

the Prophet said, war is trickery.” 

Saladin (Angrily): “The Prophet was in the midst of battle. He had no choice. We are observing a truce. 

We must not rejoice in a victory given by a Christian king over the bodies of his brothers.” He reads the 

scroll: “After I find a way to break the truce and while Richard’s troops are in battle, I’ll withdraw leaving 

them unprotected.” “Such a victory would be shameful! We don’t fight over a patch of land but for the 

triumph of moral and spiritual values.” 

Commander/soldier: “If they betray each other, why not take advantage?” 

Saladin: “How can you trust a man who betrays his own cause? He is incapable of honoring a pact. We 

suffered a great deal from treason.. And we’ve despised victories gained by treason. Remember what 

happened in Acre. Write to King Conrad. Tell him that though he does not deserve the honor of an answer, 

the Arabs see that a defeat with honor is better than a dishonorable victory.” 

The Damascene has arrived with the liquid.   

 

-At night at the infirmary.- 

 

Louisa: “It’s too dangerous for you to be here.” 

Issa: “Is that all you can say after our long separation? I see another Louisa, strange, desolate. Where are 

you, Louisa? You have no feelings for me. When we last met, while you were disappearing in the crowds, 

I felt your presence. I felt you wanted to be with me. You were with me though you pretended otherwise. 

But where are you now? You are beside me yet I feel you’re far away. Did we meet again just to say 

goodbye?” 

Louisa: “You gave me my freedom; I shall now pay back my debt. Now that your wound has healed, you 

must leave.” 
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Meanwhile Virginia learns of the true identity of Issa.  

Issa: “Louisa, Louisa. Come with me.” Issa escapes, Louisa stays. 

Virginia: “I knew that your piety hid cowardice. Your leaving the battlefield to become a nurse hides a 

grave meaning we should have noticed. You helped Saladin’s spy escape? Why? Then he’s the lover of 

pure Louisa!” 

Louisa: “God knows I have done no sin.” 

Virginia: “I hope you’ll display the same courage before the military tribunal. Your fate will be that of 

witches! Burned alive!” 

 

In the crusader camp, the burning stake is being prepared.  

 

-Military tribunal/ Trial of the governor of Acre- 

 

Conrad: “Louisa has betrayed us! O kings and prices of Europe, who have left your thrones and your 

countries and crossed the sea with your armies to purify the holy land of Christ from the barbarian enemies 

of the cross. The princess has betrayed you! ” 

 

The scene of the military tribunal of Louisa is interchanged with the governor of Acre standing before 

Saladin. The director plays with the lighting. At a certain moment it looks like they can hear each other, 

although they are in different places. 

G of Acre: “I throw myself at your mercy.” 

Saladin (angrily): “Baw down to none other than your God.” 

G of Acre: “Have mercy for the sake of my children.” 

Saladin: “Did you think of thousands of children when you gave up Acre to the invaders? The enemy 

troops took away the smile from all children.” 

 

Conrad: “No one except Louisa denies that Saladin is anything but a savage” The light changes now in 

the room. The foreground turns dark. “Saladin has been generous with his prisoners.” “Arabs are not 

barbarians.” Everything turns dark now, except Louisa in the foreground. “It’s not shameful to deal with 

them.” “She no longer has the sacred hate in her heart.” 

 

Saladin: “Your heart is like a city without walls. You hate your country and gave up Acre.” 
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Conrad: “The enemy found a way to your heart. She gave her Christian body to an Arab, threw herself 

into his arms forgetting the war and that we will not win if we don’t hate them.” 

 

Saladin: “His envy led him to seek refuge with the invaders, forgetting Arab chivalry and traditions.” 

 

Conrad: “Love has replaced the sacred hatred in your heart.” 

 

Saladin: “Hatred replaced love in your heart, thus you’re cursed.” 

 

Conrad: “Don’t let compassion mislead you from duty. Let her burn to death!” 

 

Saladin (shouting), Conrad scares up. “You’ve condemned your brothers.” Both are now standing in the 

darkness. It looks like they’re facing each other. 

Conrad: “There’s no victory without hate.” 

Saladin: “And there is no liberation without love.” (Hate vs love) 

Conrad: “Bring back the sacred hatred!” 

Saladin: “Down with hatred!” 

Conrad: “To the stake! Burn as witches do.” Light returns to normal. 

 

Richard: “This must be the ultimate punishment for all those who have betrayed Jerusalem. Damnation 

to you, Conrad! Take off your mask. All the masks fall off before the Lord’s will. You betrayed 

Jerusalem; you betrayed us. You betrayed the blood of our martyrs who came to place the cross on the 

tomb of Christ. The curse of God will follow you to the grave. The Arabs have refused your filthy 

conspiracy. Saladin refused to put his hand in your dirty hand! Read, O kings and princes; proof of the 

treason. May God smite those who conspire against Jerusalem.” 

 

Saladin: “We shall give you the traitor’s punishment. As those who conspire against their brothers. 

Behead the traitor!” 

 

-Jerusalem.- 

 

People in the streets talking to each other. 

“O Lord, may Christmas pass peacefully. The Sultan has condemned to death the Acre traitor.”  

“Because of him Saladin has rejected Conrad’s offer.” 
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Issa returns and is welcomed as a hero. 

Issa and Saladin meet.  

Saladin: “Welcome to Jerusalem of the Arabs.” “To complete the Arab’s joy, go to King Richard. Invite 

him to visit Jerusalem for Christmas.” 

 

-The crusaders march to Jerusalem.- 

 

Arthur: “Virginia, listen.” She just rides away. 

Richard: “Jerusalem..” 

Louisa: “City of the Living God.” 

As they ride through the gate of Jerusalem, Arthur gives a sign with his head. Someone shoots Richard 

with an arrow.  

Arthur: “Treason! An Arab arrow has killed Richard! We must have the heads of the murderers. Richard’s 

blood shall be avenged!” 

 

-In Arthurs tent.- 

 

Virginia: “And an Arab arrow, too? Congratulations.” She takes of her robe to reveal her bare shoulders. 

“King Richard is dead.” 

Arthur: “Long live King John! The truce has come to an end. In a few days the lovely Virginia will share 

the throne of Jerusalem with Arthur.” 

 

-Saladin’s throne room (with the giant eagle.)- 

 

Saladin: “We must save Richard, to save faces! We invited him here, assuring him safety.” 

Man: “Why don’t you send for your doctor?” 

Saladin: “I’ll look after him myself.” 

Man 2: “It would be dangerous for the Sultan to go to the Europeans camp. They have sworn vengeance 

on all Arabs.” 

Saladin: “Our good reputation is more important than my life. Besides, thousands of other lives are at 

stake. Be on your guard. I hope we’re not forced to fight.” 

Issa: “Allow me to accompany you. I know who can take us to Richard.” 

 

-Crusader camp.- 
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Outside the tent of king Richard, Arthur is provoking the crusaders. 

“King Richard has been shot with an Arab poisoned arrow. We must kill them all. Not one Arab shall be 

spared. Take revenge from those who’ve violated the truce. O, soldiers of Lionheart! Avenge your king!” 

Virginia: “Don’t spare anyone! Kill men, women and kids. Richard’s death must be avenged.” 

Arthur: “To hoist his flag over Jerusalem, we must unite our forces.” 

Virginia: “Will you leave Jerusalem in the hands of the Arabs?” 

 

In Richard’s tent. 

Richard’s wife: “We were hoping a miracle would save him and then you came to help Richard.” 

Saladin: “Pray God that my weak soul might save him.” 

Outside. Arthur: “In this tent lies Richard, victim of treason. Avenge the death of your king! Avenge 

every drop of his blood! By taking the lives of hundreds of Arabs. Let’s teach the Arabs a lesson they’ll 

never forget!” 

Richard awakes. 

Louisa steps outside the tent: “Duke Arthur, the queen asks you to stay away. The king needs rest.” 

Arthur: “Tell the queen we’re going to avenge our king. His blood has not been shed in vain. Tomorrow 

his flag will be hoisted over Jerusalem.” 

Issa: “You are very brave.” 

Louisa: “I’m sure it was not an Arab hand that shot the arrow. Arabs wouldn’t commit such a hideous 

crime.” 

Richard’s wife to Saladin: “As a Christian wife I thank you for saving my husband’s life.” 

Saladin: “Let’s hope his delirium doesn’t last.” 

Richard dreaming/delirious: “I was King of Jerusalem. The sun.” 

Louisa: “Your Majesty has awoke. Saladin said you would get well.” 

Richard: “Saladin?” 

Louisa: “He came to your aid after we had lost all hope.” 

Richard: “Saladin.. he is always in my path. In my sleep, and while I’m awake. Even in illness he is here.” 

Saladin: “I hoped we would meet at the gates of the Church of Resurrection in Jerusalem.” 

Richard: “Who was behind this plot?”  

Saladin: “It has been proven that those nearest to you are the most likely to betray you. I don’t want your 

head but I ask for your hand in peace.” 

Richard: “What peace, when you invite me to Jerusalem and set a trap for me?” 

Saladin: “You know that your accusation is false. Why would we want to kill you?” 
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Richard: “You’re afraid to see me enter Jerusalem.” 

Saladin: “You shall visit it soon.” 

Richard: “Soon I shall be King of Jerusalem.” 

Saladin (Shouting angrily): “Why you specifically?” 

Richard: “Jerusalem is the birthplace of Christ.” 

Saladin: “Christianity is respected here; you know that. Jerusalem belongs to the Arabs. Stop this 

bloodshed. That would satisfy God and Christ.” 

Richard: “You forget that the Pope of Rome as well as the peasants in the fields.. Thousands of Christians 

eagerly await my return with the keys to Jerusalem.” 

Saladin (shouting angrily): “You do not fight for Christianity but for your own vanity. I’m warning you, 

for you seek personal glory. You lead your men to their death in order to become king of Jerusalem. You 

lead thousands of poor soldiers to their death to sit on the throne of Jerusalem. The bugles will trumpet, 

celebrating your glory. You want war! So, war it is.. but I warn you.. you’ll lose. Beware of yourself, 

noble knight.” 

 

Richard rides out, the men are pleasantly surprised that he is still alive.  

Arthur: “God has answered our prayers. He has cured His son to lead us to Jerusalem, to hoist Richard’s 

flag!” 

They march with the army and the battle towers towards Jerusalem. 

Virginia: “Jerusalem is ours.” 

Richard: “My flag will fly over Jerusalem before sunset.” 

Inside Jerusalem the Arabs are preparing. They are distributing the liquid that the Damascene has 

prepared in large quantities. It burns the crusader towers effectively. One burning tower falls on Virginia.      

 

-At night on the battlefield (the carnage is gigantic).- 

 

Virginia: “A mountain of fire, a cloud of dust. Don’t burn me with the fires of hell! I’m a sinner!” 

Louisa: “Have faith. God will alleviate your pain.” We see Virginia’s disfigured face. 

Virginia: “Forgive me; I shall make a confession to you.” 

Louisa: “Me?” 

Virginia: “Yes, to you. You are close to the Virgin’s heart. Conrad and I schemed against you. We wanted 

to get rid of you and Richard. God forgive me; but Conrad betrayed me. He wanted to sell Jerusalem. 

Jerusalem! City of the prophets! (Arthur approaches) Keep away from me!” 

Louisa: “Help me, Arthur.” 
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Arthur: “The beautiful Virginia has become this? Leave her, Louisa.” 

Virginia: “No. Don’t go; hear my confession.” 

Arthur: “It’s no confession; she’s delirious.” 

Virginia: “Conrad is dead.. Arthur has returned. A poisoned Arab arrow.” 

Arthur: “Keep quiet!” 

Virginia: “Arthur shot the poisoned arrow.” Arthur strangles Virginia. Louisa runs away to Richard’s 

tent. 

 

-Louisa at Richards tent.- 

 

“Virginia is dead, and the poisoned arrow was Arthur’s doing.” 

“All your allies betrayed you, even Arthur.” 

 

-Meanwhile in Saladin’s camp.- 

 

Soldier: “The truce has expired.” 

Soldier 2: “We’ve run out of patience.” 

Saladin: “Resume the offensive, tonight we’ll wipe them out.” 

Soldier 3: “We’ll show them how to battle in nighttime.” 

Saladin: “We’ll teach them once and for all never to invade our land again.” Saladin then hears the church 

bells.  

Soldier: “Shall we give the signal for the attack?” 

Saladin to Issa: “Merry Christmas. (to soldiers) Did you wish Issa and all our Christian brothers Merry 

Christmas?” The soldiers go to Issa to wish him a merry Christmas. 

Saladin: “Announce to all our Christian soldiers there’ll be no fighting tonight. Let’s go to prayer.” 

Muslim prayers are heard together with Christian Christmas songs. 

Richard steps outside his tent, it is snowing. We see Issa praying at a Christian church. Jerusalem lights 

up. Everybody starts singing and praying. This is the moment of realization. 

 

-Richard goas to Saladin.- 

 

Richard: “The battlefield is covered with corpses. This war has stopped making sense.” Richard stands 

before the giant golden eagle. 
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Saladin: “Is it what you wanted, Richard. It does not become a king with a lion’s heart to go on fighting 

out of sheer obstinacy.” 

Richard: “The Lionheart begs you to accept the hand he holds out to you. On my way here I saw thousands 

of corpses littering the trail. I could not tell the corpses of the Crusaders from those of the Arabs, all are 

alike.” 

Saladin: “I feared for Richard from Richard himself. Today I thank you for being the Richard I’ve always 

imagined.” 

Richard: “I am only a vanquished king.” 

Saladin: “You could have waited for reinforcements.” 

Richard: “What are your conditions, o victorious Sultan?” 

Saladin: “None. We only pledge not to fight any longer. You’ll leave this country but you’ll always be 

welcome back as pilgrims to the holy places.” 

Richard: “The soldier who willingly gives his life is more worthy than his commander; who seeks glory 

and personal gain.” 

Saladin: “He who forgets his pride is more worthy than all. When you return to your country tell the 

peasants and the aged, who eagerly await your return and tell of your conquests round their fires. Tell the 

simple people of England.. and tell all those in Europe that war is not always the solution.” 

 

People are celebrating in the streets. 

Saladin to Richard: “We hope to see you again in Jerusalem.” 

Arthur: “I’m the king of Jerusalem.” He is being carried around in a cage. 

 

Richard: “I will never forget your service to me, Louisa. I hope to see you here once again when I return 

as a pilgrim.” 

Issa and Louisa are united. 

 

iv. Transcription Kingdom of Heaven 

 

-Opening title card- 
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‘It is almost 100 years since Christian armies from Europe seized Jerusalem. Europe suffers in the grip 

of repression and poverty. Peasant and lord alike flee to the Holy Land in search of fortune or salvation. 

One knight returns home in search of his son.’ 

 

-Opening scene: France 1184.- 

 

Shot of a landscape with a big stone cross in the foreground. Some gravediggers and a priest are digging 

a grave for a women who apparently committed suicide. The priest steals the neckless with cross of the 

dead lady’s body. Crusaders approach. They give the priest a coin for a burial and a mass. The lady is the 

wife of the priest’s brother. He orders the gravedigger to cut off her head. 

The head priest to the scummy priest: “You did not mutilate the body.” “There is so much done in 

Christendom of which Christ would be incapable.” He orders the priest to let his brother go free so he 

can finish building the church and gives the priest some coins for his brother. 

 

Flashback of the smith(Balian) looking at his highly pregnant (happy) wife mending the farm. Cut to the 

present where he is in prison. 

Guard: “This is not heaven, this is the world. And there’s troubles in it.” 

 

-At night in the castle.- 

 

The lord is having dinner with his crusaders guests 

“And what of Jerusalem?”  

Knight Hospitaller “Jerusalem? In peril, my lord, as always.”  

Lord of the castle: “We have stood there against the Saracens for over a hundred years.” 

Knight Hospitaller: “The Saracens, as you call them, have now unified in Egypt, Syria and all Arabia. 

Saracens and someone new.” 

Son of the lord: “Saladin, the king.” 

Lord: “Very fine. And yet, you do not drink. A knight should be a knight, a monk a monk. Not both. One, 

that’s what I say. Now I may be old-fashioned, but, as for the cup.. I have an artificer, a blacksmith.” 

Godfrey: “Which son of the blacksmith of my time is the blacksmith now?” 

Lord: “Balian, the eldest. His child dies. His wife fell into a melancholy. She would not listen to reason. 

She killed herself.. It occurs.” 
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Lord to son: “It’s been six and 20 years since my brother took the cross. Now he returns an actual baron 

of the kingdom of Jerusalem. How is that for the lot of the younger brother? With no heir, comes to me 

and thus to you.” 

Son: “Then I thank the stars for my uncle.” 

 

-Balian is mourning at the place where his wife is buried.- 

 

Brother/priest: “Her grave was here. Or was it there? I’m afraid I can’t tell you the exact location. I wasn’t 

present at the burial. Call me a liar. You have reason. You never fight back.” Starts pushing and 

provoking. “You always turn the other cheek. I think that you conceive yourself without sin. That is a 

sin!” 

 

-Balian back at his workplace.- 

  

Balian: “We shall work.” 

Crusaders ride by. 

Hospitaller: “You’re an armorer, yes? An artificer according to your lord and this priest. You have my 

sympathy and my blessing. Your dead wife and stillborn child are today the subject of my prayers. We 

need all these horses shod. We need food, and we’ll pay.” 

Priest: “He has made great engines for sieges. He has made war machines that cast the largest stones. He 

also works finely in silver. He will be one of the few on your journey worth more alive than dead.” 

Viking Crusader: “Shut up.” To Balian: “Have you been at war?” 

Balian: “On horse. And as an enginer also.” 

Viking Crusader: “Against whom and for whom did you fight?” 

Balian: “For one lord against another on a point which cannot be remembered.” 

Crusader: “There’s better game now.. one God against another. The pay is proportionate.” Looks up: 

“What does that say?” Points at a wooden beam with a Latin inscription. 

Balian: “What man is a man who does not make the world better?” 

Godfrey enters. 

Godfrey: “God has made us man. We must suffer all. I also have lost. Some say Jerusalem is the very 

center of the world for asking forgiveness. For myself, I call it here. Now. I knew your namesake. I knew 

your mother. To be courteous, I should say that it was against her objections. But I was the lord’s brother 

and she had no choice. But I did not force her. I have forgiveness to ask of you. I am Godfrey, the baron 
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of Ibelin. I have 100 men at arms in Jerusalem. If you will come with me, you will have a living and you 

will have my thanks. There it is.” 

Balian: “Whoever you are, my lord.. my place is here.” 

Godfrey: “What made it your place is now dead. You will never see me again. If you want anything of 

me, take it now.” 

Balian: “I want nothing.” 

Godfrey: “Jerusalem is easy to find. You come to where the men speak Italian then continue until they 

speak something else. We go by Messina. Good bye.” 

 

-At night. Balian is still working/grieving.- 

 

Priest/brother: “The village does not want you. When the old lord is dead, they will drive you out. When 

the bishop is dead, it is certain.” 

Balian: “And you take my property.” 

Priest: “The Church.” 

Balian: “You.” 

Priest: “They would have taken you to Jerusalem.. away from.. all this. I arranged it. I swear to you.. you 

will have no peace so long as you stay here. No man ever needed a new world more. Imagine your sin 

and pain erased. All. If you take the Crusade.. you may relieve your wife’s position in hell. I put it 

delicately.. she was a suicide. She is in hell. Though what she does there without a head..” 

Balian looks up angry and notices his brother is wearing the necklace of his wife. Enraged he stabs the 

priest with the hot piece of iron he was melting. The priest falls into the fire and Balian grabs him to save 

his wife’s necklace. The cross is now burned into his hand.  He flees the village as his workplace burns 

down. He rides to find the crusaders. 

Godfrey: “Have you come to kill me? Even these days, it is not easy. Well?” 

Balian: “I have done.. murder.” 

Godfrey: “Haven’t we all?” 

Balian: “Is it true that in Jerusalem I can erase my sins.. and those of my wife?” 

Godfrey: “We can find out together. Show me your hand.” 

One of Godfrey’s men, who left the camp to go do his private business is shot in the head with a crossbow. 

As they are training Balian, they are approached by soldiers of Godfrey’s older brother, the lord. It’s 

Godfrey’s nephew who’s leading. He is there to claim Balian for the murder he committed. 

Nephew: “You have with you a man, Balian, who killed a priest, his brother. I’m charged by both my 

father and the lord bishop to bring him back.” 
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Balian: “What he says is true. They have the right to take me.” 

Viking crusader: “I say he is innocent of the charge. If you say he’s guilty, then we’ll fight, and God will 

decide the truth of it.” 

Hospitaller: “My German friend is a close student of the law.” 

Nephew: “Just give him to me. I’ll fight you for something else. Uncle, he’s a murderer.” 

Godfrey: “So am I. Whoever dies here today, you will certainly be among them.” 

Nephew: “You are my uncle. I must give you the road.” They ride away.  However, seconds later, arrows 

start flying around. A battle ensues. It sets the tone for the violent nature of the movie. Balance: black 

crusader dies. Viking crusader dies. Godfrey is shot. All the soldiers of the lord, including Godfreys 

nephew are killed. 

Captured soldier: “ I am the son of Roger..” 

Godfrey: “Take your helmet off while addressing me.” 

Soldier: “I am the son of Roger de Cormiere. I am accorded the privilege of ransom.” 

Godfrey: “This is true.” Blond crusader kills him. 

 

-At night.- 

 

The knight hostpitaller explains to Godfrey that he may die because he broke the arrow that shot him. 

Godfrey to Balian: “It was not.. that they had no right to take you. It was the way they asked.” 

Balian: “They had the right to take me.” 

Godfrey: “So do I.” 

 

-(Text:) Pilgrim Camp – Road to Messina- 

 

“To kill an infidel, the pope has said, is not murder. It is the path to heaven.” 

Godfrey’s gang encounter/sees the templars for the first time. 

Hospitaller to old man: “Where do you go?” 

Old man: “To Jerusalem, brother.” 

Hospitaller: “By which road?” 

Old man: “Someone knows. God knows.” 

 

Hospitaller to Godfrey: “When shall we stop this madness?” 

Godfrey: “It will soon be beyond my concern.” 

Templars approach. 



114 

 

Pointing at Balian: “Who is this?” 

Godfrey: “My son.” 

Guy de Lusignan: “Would I have fought you when you were still capable of making bastards.” 

Godfrey: “I knew you mother when she was making hers. Fortunately, you’re too old to be one of mine.” 

Guy: “All will be settled.” 

 

-(Text:) Messina – Port to the Holy Land.- 

 

Godfrey to Balian: “Do you know what lies in the Holy Land? A new world. A man who, in France, had 

not a house.. is, in the Holy Land, the master of a city. He who was the master of a city begs in the gutter. 

There, at the end of the world.. you are not what you were born.. but what you have it in yourself to be.” 

Balian: “I hope to find forgiveness. That’s all I know.” 

Godfrey: “Whatever your position, you are of my house.. and that means you will serve the king of 

Jerusalem.” 

Balian: “What could a king ask of a man like me?” 

Godfrey: “A better world than has ever been seen. A Kingdom of conscience. A KINGDOM OF 

HEAVEN. There is peace between Christian and Muslim. We live together. Or, between Saladin and the 

king, we try. Did you think that lay at the end of Crusade? It does. My son you are all that survives me. 

Do not disappoint me.”  

 

-Balian walks through Messina with the blond crusader.- 

 

Blonde crusader: “When we took the Holy Land, we took the Saracen trading ports. Italian ships carry 

silks and spices and pilgrims, if they have money. And Italy becomes rich as the Savior intended.” 

Balian looking at men praying in the distance. “Who are those men?” 

B crusader: “Muslims. Saracens.” 

Balian: “And they’re allowed their prayers?” 

B crusader: “If they pay the tax. Subhena Rabi Alladin. Praise be to God. It is proper to praise him.” 

Balian: “Sounds like our prayers.” 

They go out for a bite. Templars approaching. 

Guy: “When the king is dead.. Jerusalem will be no place for friends of Muslims.. or traitors to 

Christendom.. like your father. I am Guy de Lusignan. Remember that name. and me.” 

Blond crusader: “He will be king in Jerusalem one day.” 
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-At night. Godfrey is dying.- 

 

Hospitaller to Balian: “Get on your knees.” Balian is about to get knighted. He rises a knight and baron 

of Ibelin. 

Godfrey’s last words: “Defend the king. If the king is no more.. protect the people.” 

Godfrey dies: 39:15. 

 

Hospitaller: “You sail now for Jerusalem, as your father wished. I’ll follow within the week. Now the 

voyage is perilous. If God has purpose for you there, he’ll keep you safe in his hands. If not.. God bless 

you.”  

 

The boats that carry Balian and other crusaders, pilgrims and merchants wind up in a heavy storm at sea. 

Balian wakes up at a beach between the wreckage of the ship and bodies of horses and men. He finds one 

horse that survived but  it panics and flees. He has to travel on food through the desert. At a small pond, 

he finds the horse. While resting he encounters two Arab men that claim its their horse. He doesn’t want 

to give the horse, so a fight breaks out. Balian kills the man who claims to be the master and spares the 

servant. Balian to servant: “Take me to Jerusalem.” 

 

-Jerusalem.- 

 

In Jerusalem he gives the horse to the servant and sets him free. “Your quality will be known among your 

enemies.. before ever you meet them, my friend.”   

Jerusalem is a sprawling city full of merchants and local traders. Crusader knights march through the 

streets. 

Balian: “Old, man, where is it that Christ was crucified?” 

A gang of knights follow Balian and confront him at a fountain. 

Bald guy looking at Balian’s sword: “You must have known him.” 

Balian: “What?” 

Almaric: “Since you carry Godfrey’s sword, you must have known him.” 

Balian: “I did.” 

Almaric: “A man my size?” 

Balian: “Yes.” 

Almaric: “And green eyes.” 

Balian: “Blue.” 
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Almaric: “Come with us.. my lord.” 

 

-Balian’s palazzo in Jerusalem.- 

 

Balian now lives in a luxurious palazzo. A woman comes riding in the courtyard.  

Sibylla: “Where’s your master?” 

Balian: “I have none.” 

Sibylla: “Give me some water.” “Thank you for the drink. If you happen to see Balian, the son of 

Godfrey.. tell him that Sibylla called.” 

 

Hospitaller: “So how find you Jerusalem?” 

Balian: “God does not speak to me. Not even on the hill... where Christ died. I am outside God’s grace.” 

Hospitaller: “I have not Heard that.” 

Balian: “At any rate, it seems.. I have lost my religion.” 

Hospitaller: “I put no stock in religion. By the word ‘religion’ I’ve seen the lunacy of fanatics of every 

denomination be called the will of God. I’ve seen too much religion in the eyes of too many murderers. 

Holiness.. is in right action and courage on behalf of those who cannot defend themselves. And goodness 

what God desires is here(points at head) and here(points at heart). By what you decide to do every day, 

you will be a good man. Or not.” 

 

-Balian rides through Jerusalem with Hospitaller.- 

 

They ride past a crowded place where templars are being hung. 

Hospitaller: “The King has made a peace with Saladin these past six years. He holds Jerusalem as a place 

for prayer for all faiths as the Muslims did before we came. These men are templars. They killed Arabs.” 

Balian: “So they are dying for what the pope would command them to do.” 

Hospitaller: “Yes. But not Christ, I think. Nor this king.” 

 

-Text: “Office of the Marshall of Jerusalem.”- 

 

Inside the office. 

Reynald de Chatillon: “Who says I raid?” 

Tiberias: “That witness.. all of Jerusalem.. holy God and me.” 

Reynald: “That witness, if you call him that, is a Saracen. He lies.” 
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Tiberias: “These will come a day, Reynald de Chatillon.. when you are not protected by you title.” 

Reynald: “Oh? When will that be? Alert me, Tiberias, when men are equal and the kingdom of heaven 

has arrived.” 

Tiberias (Angrily pointing through the window): “Those Templars have been hung for a raid that I know 

you commanded.” 

Reynald: “Prove it. I will wait at Kerak until you do.” 

Tiberias: “The king will take your castle of Kerak, Reynald.” 

Reynald: “Try to take it, Tiberias. I’ll be there.” Walks out. 

Arab witness (foreign tongue): “You’re letting him go? Why are you letting him go?” 

Tiberias: “I cannot protect your caravans unless you agree to be escorted by our soldiers.” 

Arab (English): “I trade to make money not to offend God by associating with Christians.” 

Tiberias: “But you will take Christian gold.” 

Arab: “Gold is gold.” 

 

Balian and the Hospitaller enter and meet Tiberias. 

Tiberias: “It’s true. You’re your father’s son. He was my friend. I am Yours. Godfrey dead. It could have 

come at a better time. Come. It was shouted in the streets that you killed a great lord of Syria. Saladin 

himself sent word that your fight did not breach the peace.. that you had cause. What know you of 

Saladin?” 

Balian: “That he is king of the Saracens.. and that he surrounds this kingdom.” 

Tiberias: “He has 200.000 men in Damascus alone. He could win a war if he goes to war.. and he’s daily 

given cause for war by fanatics newly from Europe. By Templar bastards like Reynald de Chatillon. Here, 

from this room, I keep the peace, so far as it can be kept. But Saladin and the king between them would 

make a better world.” 

Hospitaller: “If it lives only for a while, Tiberias, it still has lived.” 

Tiberias: “All right. What did your father tell you of your obligations?” 

Balian: “That I was to be a good knight.” 

Tiberias: “I pray the world and Jerusalem can accommodate such a rarity as a perfect knight.” 

 

- Dinner with important lords/knights.- 

 

Announcer: “The Princess Sibylla of Jerusalem.. and her husband, Guy de Lusignan.” 

Balian and Sibylla are intensely staring at each other. 

Tiberias: “So how many knights did you find in France?” 
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Guy: “Fifty.” 

Tiberias: “They’ve sworn allegiance to the king?” 

Guy: “Of course, Tiberias. Obviously.” (He notices Balian) “You sit at my table?” 

Balian: “Is it not the king’s table?” 

Guy: “Is it? I have not seen a king at it for some years. I cannot eat. I.. I am finicky about company. In 

France this [Balian] could not inherit. But here there are no civilized rules. I have business in the East. 

My wife does not lament my absences. That is either the best of wives.. or the very, very worst.” In this 

way he humiliates Sibylla in public and it shows their messed up relation. Balian looks at her with 

compassion. 

Tiberias: “Do you go to meet Reynald?” 

Guy: “No, my lord. He is in disfavor. I am a member of this court. Why should I make league with that.. 

troublemaker?” Throughout this short scene there is an emphasis on Guy pouring his cup of wine and 

never letting go of that cup until its empty. An element that recurs throughout the movie. The power 

hunger and irrational templars seem to drink a lot. 

Tiberias: “To the very best of wives.” 

Sibylla (foreign tong) : “God bless Jerusalem.” 

Messenger whispers in Tiberias ear: “My lord, the king will see him now.” 

 

Sibylla takes Balian to the king of Jerusalem. While walking. 

Balian: “This morning I spoke without knowing who you were.” 

Sibylla: “I knew who you were. It’s unmistakable. I loved your father and I shall love you. Do you fear 

being with me?” 

Balian: “No. And yes.” 

Sibylla: “A woman in my place has two faces. One for the world and one which she wears in private. 

With you I’ll be only Sibylla.(They see a knight spying on them).(Whispers), Tiberias thinks me 

unpredictable. I am unpredictable.” 

 

-Balian meets the king.- 

 

King (explaining the special bond he had with Godfrey) : “Come forward. I am glad to meet Godfrey’s 

son. He was one of my greatest teachers. He was there when, playing with the other boys, my arm was 

cut. And it was he, not my father’s physicians, who noticed that I felt no pain. He wept when he gave my 

father the news.. that I am a leper. The Saracens say that this disease is God’s vengeance against the 
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vanity of our kingdom. As wretched as I am, these Arabs believe that the chastisement that awaits me in 

hell is far more severe and lasting. If that’s true, I call it unfair. Come. Sit.” 

They sit down at a table with a game of chess on it. 

King: “Do you play?” 

Balian: “No.” 

King: “The whole world is in chess. Any move can be the death of you. Do anything except remain where 

you started and you can’t be sure of your end. Where you sure of your end once?” 

Balian: “I was.” 

King: “What was it?” 

Balian: “To be buried a hundred yards from where I was born.” 

King: “And now?”  

Balian: “Now I sit in Jerusalem and look upon a king.” 

King: “When I was 16 I won a great victory. I felt, in that moment, I would live to be 100. Now I know 

I shall not see 30. None of us know our end, really or what hand will guide us there. A king may move a 

man. A father may claim a son. That man can also move himself. And only then does that man truly begin 

his own game. Remember, how so ever you are played.. or by whom, your soul is in your keeping alone. 

Even though those who presume to play you be kings or men of power. When you stand before God, you 

cannot say “But I was told by others to do thus” or that virtue was not convenient at the time. This will 

not suffice. Remember that.” 

Balian: “I will.” 

 

Balian and the king bond over discussing fortifications. 

King: “You know what this is?”  

Balian: “A fortification.” 

King: “What do you think of it? You disapprove. Well, how would you improve it?” 

Balian: “A cross. Or better, a star, like this. That way no part of the fortress may be approached withour 

being exposed to fire from another part.”  

King: “Yes, I like this. Your walls are more difficult to address. Very good. You will go to your father’s 

house at Ibelin, your house now and then from there you will protect the pilgrim road. Safeguard in 

particular the Jews and the Muslims. All are welcome in Jerusalem. Not only because it’s expedient , but 

because it is right. Protect the helpless. And then maybe one day, when I am helpless you will come and 

protect me.” 

 

-Ibelin- 
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Balian arrives at Ibelin. A small fortress with a surrounding village. A barren land with much potential.  

Almaric: “Your father was important. His lands were not.” 

Balian: “That will suit me.” 

Walking through the farmlands. 

Almaric: “My lord, you have a thousand acres, a hundred families. You have Christians, Jews, Muslims. 

You have 50 pairs of oxen. This is a poor and dusty place.” 

Balian: “What we do not have is water.” 

He starts digging for water, working among the common folk. They make a water well. And built an 

irrigating system. 

 

Sibylla arrives. 

Sibylla: “I’m on my way to Cana. Where Jesus changed water to wine. But a better trick would be to 

change you to a nobleman.” 

Balian: “That should be easy. In France a few yards of silk can make a nobleman.” 

Sibylla: “I expect your hospitality.” 

Balian: “It is given.” 

 

-Balian is alone with Sibylla.- 

 

She starts washing his face. He takes her hand and puts it away. 

Sibylla: “But this isn’t adultery. It’s washing.” She continues washing his face. “But if it were adultery, 

which it isn’t, the Commandments are not for people like us. They are for the others.” 

Balian: “Did they give you something to eat?” 

Sibylla: “They said to wait until the master returned. My cook will prepare something while you wash.” 

 

Later, Balian is all cleaned up and they dine together. Balian looks intensely at Sibylla. 

Sibylla: “What?” 

Balian: “It seems years since I’ve seen a woman eat.” 

Sibylla: “Truly? I was watching you today. You’ve been given a patch of dirt, and it seems you will build 

a new Jerusalem here.” 

Balian: “It is my land. Who would I be if I did not try to make it better?” 

Muslims of Ibelin are praying. 

Sibylla: “They try to be one. One heart, one morality. Their prophet says, “Submit.” Jesus says, “decide.” 
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Balian: “Did you decide on Guy?” 

Sibylla: “Guy was chosen by my mother. My first husband died before our son was born. I was only 15.” 

Balian: “I’ve met your son.” 

 

Montage of the lands of Ibelin getting fertile thanks to the irrigating system. Crops are growing. Sibylla 

is still there!   

 

Sibylla: “I could stay here forever.” 

Balian: “This house is yours.”  

Sibylla: “Why do you think I’m here?” 

Balian: “I know that Ibelin is not on the way to Cana.” 

Sibylla: “What else do you know, my lord?” 

Balian: “I know that you are a princess and I am no lord.” 

Sibylla: “You’re a knight.” 

Balian: “Neither earned nor proved.” 

Sibylla: “I’m not here with you because I’m bored or wicked. I’m here because.. because in the East.. 

between one person and another there is only light.” Blows out candle. They start kissing and undressing. 

The perfect knight commits adultery. 

 

-The raid on the caravan. 1:18:45.- 

 

Guy: “This caravan is armed, Reynald.” 

Reynald: “Good. No sport otherwise.” 

Guy: “They’ve seen us. Go after them. A rider is getting away.” 

Reynald: “It’s a broad desert. Nothing will come of it.” 

Guy: “I prefer not to be hanged before my wife is queen.” 

Reynald: “Don’t worry. “Who but Reynald?” they’ll say. It’s always me. They’ll believe it in Jerusalem, 

I assure you. You were at Nazareth, praying.” 

Guy: “You’re a dangerous man.” 

Reynald: “If the war’s to be now or later, I would have it now. How long can the leper last?”  

Man with blond ring beard: “God wills it. God wills it!” 

The crusaders attack and begin their slaughtering. Guy and Reynald are filmed in close-up, fanatically 

killing everyone in their path, they are covered with blood. 
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-Sibylla and Balian, lying in bed.- 

 

Sibylla, pointing at her rings: “This is from France. I’ve never been there. This from my brother. This to 

remind us of death. And this, I bought the day I saw you.” 

Balian: “You lie.” 

 

-Jerusalem. At the court of the king. – 

 

The templars stand on the left side, Tiberias and his troops stand at the right side. 

Tiberias: “Guy de Lusignan and Reynald de Chatillon, with the Templars have attacked a Saracen 

caravan.”      

Guy: “Liar!” 

“Silence!” 

Knight with the blond ring beard: “It was no caravan. It was an army headed for Bethlehem to desecrate 

the birthplace of our lord!” 

Tiberias: “Reynald, with the Templars, have broken the king’s pledge of peace. Saladin will come into 

this kingdom..” 

Guy: “Tiberias knows more than a Christian should about Saladin’s intentions.” 

Tiberias: “That I would rather live with men than kill them is certainly why you are alive.” 

Guy: “That sort of Christianity has its uses, I suppose.”  

Tiberias: “We must not go to war with Saladin! We do not want it, and we may not win it.” 

Ring beard: “Blasphemy! An army of Jesus Christ, which bears his holy cross, cannot be beaten.”   

Guy: “Does the count of Tiberias suggest that it could be?” 

Ring beard: “There must be war. God wills it!” 

The king is handed over  a message. 

King: “Saladin has crossed the Jordan with 200.000 men.” 

Tiberias: “He will make first for Kerak and Reynald de Chatillon. My lord..” 

King whispers to Tiberias: “We must meet him before he reaches Kerak. I will lead the army.” 

Tiberias: “My lord, if you travel, you’ll die.” 

King: “Send word to Balian to protect the villagers.” To all: “Assemble the army.” Templars cheer. 

 

-Sibylla leaving Ibelin.- 

 

Sibylla: “What becomes of us?” 
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Balian: “The world will decide. The world always decides.” Sibylla kisses Balian’s necklace. A wounded 

soldier on horse approaches. Almaric runs to the soldier. 

Almaric: “ My Lord! The king is marching on Kerak.” 

 

-Kerak.- 

 

We see the villagers from the surrounding farmlands flee towards the stronghold of Kerak. 

Text: Kerak Castle – Stronghold of Reynald de Chatillon. 

Sibylla and Balian with his knights approach Kerak. 

Almaric pointing in the distance: “Saracen cavalry. They’re coming to close Reynald in. These people 

are not safe outside the walls. Saladin will certainly come behind him.” 

Balian to Sibylla: “Go into the fortress now.” 

Templar knight: “My lord Balian! My lord Balian! My lord Reynald prays you bring your force into 

Kerak.” 

Balian: “Thank you, but no. If we do, these people will die. We’ll hold the Saracen cavalry until the king 

arrives.” 

Almaric: “We cannot attack that and live.” 

 

At the castle 

Reynald: “My lady. What do you look at?” 

Sibylla: “A knight. His men.” 

 

Balian and his knights start to march towards the Saracen cavalry which outnumbers them greatly. A 

fierce battle ensues. Balian removes his helm and chain cap so the audience can clearly distinguish him 

from the other knights. They are defeated and the survivors are captured.  

 

Saladin’s commander “Your quality will be known among your enemies before ever you meet them, my 

friend.” 

Balian: “You were not that man’s servant.” 

Commander: “No. He was my servant.” 

Balian: “What becomes of us.” 

Commander: “As you deserve. You reap what you sow. You have heard of this, no? Get up.(In the 

background we see the huge army of Saladin arriving) You may go into Kerak but you will die there. My 
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master is here.” Now we see another huge army arriving behind Balian in the distance. We see a big 

golden cross. It’s the crusader army. 

Commander: “Tell my lord Saladin that Jerusalem has come.” 

 

Saladin and the king of Jerusalem ride out to meet each other. 

Saladin: “I pray you’ll pull back your cavalry and leave this matter to me.” 

King: “I pray you’ll retire unharmed to Damascus. Reynald of Chatillon will be punished. I swear it. 

Withdraw, or we will all die here. Do we have terms?” 

Saladin: “We have terms. I will send you my physicians.” 

King: “Salaam alaikum.” 

Saladin: “Alaikum salaam.” 

 

The King rides towards the stronghold. 

Reynald: “I am Reynald of Chatillon!” 

King: “On your knees. Lower. I.. am Jerusalem. And you, Reynald.. will give me the kiss of peace.” He 

uncovers his hand. It is wretched by his disease. After he hits Reynald a few times with his stick, he falls 

down. 

Reynald looks up at Tiberias: “What are you looking at.” 

Tiberias: “A dead man. Reynald de Chatillon, you are arrested and condemned.” 

 

King of Jerusalem lying down, calls Balian to him. 

King: “If you continue like this, I shall have to find a use for you. If God can spare you, that is.” 

Balian: “God does not know me.” 

King: “Yes, but I do.” 

Tiberias: “I need you in Jerusalem.”  

Balian kisses his necklace while looking at Sibylla. Guy looks very annoyed. 

 

-(Text:) Saladin’s Encampment.- 

 

A man enters Saladin’s tent, let’s call him ‘radical’: “Why did we retire? Why? God did not favor him. 

God, alone, determines the results of battles.” 

Saladin: “The results of battles are determined by God but also by preparation, numbers, the absence of 

disease and the availability of water. One cannot maintain a siege with the enemy behind. How many 

battles did God win for the Muslims before I came? That is, before God determined that I should come.” 
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Radical: “Few enough. That’s because we were sinful.” 

Saladin: “It is because you were unprepared.” 

Radical: “If you think that way, you shall not be king for long.” 

Saladin: “When I am not king, I quake for Islam. Thank you for your visit. (Reaching hand out to radical) 

Thank you for your visit.” 

Radical: “You promised. You promised to return Jerusalem. Don’t forget.”  

Radical leaves tent. 

Saladin: “If I do not deliver war, I have no peace.” 

Commander: “The king of Jerusalem will die soon. When he is dead, the boy will become king of a 

kingdom he cannot control. The Christians will make the war you need.” 

 

-Jerusalem- 

 

In a dungeon in Jerusalem. 

Reynald: “I am Reynald de Chatillon! I am Reynold de Chatillon! Reynald de Chatillon! Reynald de 

Chatillon!” 

 

King being treated. 

Patriarch of Jerusalem: “The things that we have left undone plague us as death comes. That is why to 

the dying, there is no comfort but the Lord.” 

King: “Spare me your sermon. Go and prepare your people for the coronation of my nephew.” 

Patriarch: “Your confession, my lord.” 

King: “I shall confess to God when I see him. Not to you. Now leave me.” 

The patriarch walks down the hall when suddenly Guy halts him, putting his sword at the patriarchs neck. 

He then let him go. Guy enters Sibylla’s chamber. 

Guy to  the handmaiden: “You sometimes dream you are my wife. Let’s pretend you are.”  

She puts up her dress. 

 

-Sibylla is with Balian at night.- 

 

Sibylla: “I must go. We can’t meet in the city.” 

Balian: “Then we will leave it.” 

Sibylla: “And live how? Live where? Balian, my brother’s dying. My son will be king and I his regent. I 

must rule for him. And not just in Jerusalem, but Acre, Ashkelon, Beirut.” 
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Balian: “And Guy?” 

 

-Sibylla enters Jerusalem.- 

 

She watches her son playing. Guy approaches the son. 

Guy to son: “Always surround you knights with your foot soldiers.” 

Sibylla: “These rooms are not yours.” 

Guy: “One day I will be the husband I was commissioned to be.” 

Sibylla: “And perhaps not, my dear.” 

Guy: “Your lover has a hundred knights and the love of the king. I, the largest force in the kingdom and 

the support of the Templars. I can do without the king’s affection. But as for your love.. Then we must 

come to an understanding. You need my knights or his rule will be bloody and brief.” 

 

-Balian and the King and Tiberias. In the Kings quarters.- 

 

King: “So, my friend, the time has come to conclude my affairs. If I leave the army with Guy, he will 

take power through my sister and make war on the Muslims. We have decided that you shall take 

command of the army of Jerusalem. Will you defend my nephew when he’s king?”  

Balain: “Whatever you ask. I will serve.” 

King: “No, hear it all before you answer. Would you marry my sister, Sibylla, were she free of Guy de 

Lusignan?” 

Balian: “And Guy?” 

Tiberias: “He will be executed along with his knights who do not swear your allegiance.” 

Balian: “I cannot be the cause of that.” 

Tiberias: “’Whatever you ask. I will serve.’” 

Balian: “ ‘A king may move a man,’ you said ‘But the soul belongs to the man.’” 

King: “Yes, I did.” 

Balian: “You have my love and my answer.” 

King: “Oh. So be it.” 

 

Balian and Tiberias in the hallway. 

Tiberias: “Why do you protect Guy, hmm? He’s a man who insults you, who hates you, who kills you 

himself if he had the chance. Fulfill the salvation of this kingdom. Would it be so hard to marry Sibylla? 

Jerusalem has no need of a perfect knight.”  
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Balian: “No. It is a kingdom of conscience or nothing.” 

  

Balian encounters Sibylla. 

Balian: “Sibylla!” 

Sibylla: “Who are you to refuse a king? I will have power, without Guy or with him. Guy is indebted to 

your say-so and my brother’s, but it’s mine.” 

Balian: “Do you have any idea of Jerusalem except that it is yours? You will never hold it in peace as 

your brother did. It will be war.” 

Sibylla: “My grandfather took Jerusalem in blood. I’ll keep it the same way or any way I can. I am what 

I am. I offer you that and the world. You say no.” 

Balian: “Do you think I’m like Guy? That I would sell my soul?” 

Sybilla: “There’ll be a day, when you will wish you had done a little evil to do a greater good.” 

 

Dungeons. 

Guy: “Reynald.”  

Reynald: “Do you really think the king wants you head of the army once he’s gone? Hmm? Think your 

wife does?” 

Guy: “I have a problem.” 

Reynald: “Ah, yes. Balian. I saw him at Kerak. Celebrated. You must beware a popular man. Kill him.” 

 

Sibylla educating her son. 

Sibylla: “What’s that?” 

Son: “England.” 

Sibylla: “The king?”  

Son: “Richard. And his father was Henry.” 

Sibylla: “Good. And that?” 

Son: “France. Will I ever see France?” 

Sibylla: “Maybe one day. But you must be king here. How many islands can you see here?” 

Son: “One, two..” 

Tiberias approaches: “The king will see you.” 

Sibylla: “No, I can’t. I can’t bear to look at him. It doesn’t mean I don’t love him.” 

Tiberias: “Go, madam.” 

Son holds his hand in a candle fire and doesn’t feel any pain. 
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Sibylla approaches the king. 

King: “Oh. Hello. I was dreaming. I was back in that summer when I defeated Saladin. Do you remember 

it? I was only 16.” 

Sibylla: “You were a beautiful boy. Yes. You have always been beautiful. In every way.” 

King: “My beautiful sister. I’ve missed you. So beautiful. I’m sorry if I’ve caused you any pain. 

Remember me as I was.” 

Sibylla: “I will.” 

 

Guy: “Sibylla.” 

Sibylla: “If my son has your knights, you have your wife.” 

 

The king dies and whole Jerusalem come outside to mourn. 

Sibylla’s son gets crowned. 

 

-Balian chilling against a rock in the desert.- 

 

Hospitaller approaches. 

Hospitaller: “One may stare into the light until one becomes the light. I’ve done it many times.” Balian 

throws a stone against a dry bush. It catches fire. 

Balian: “There’s your religion. One spark, a creosote bush. There’s your Moses. I did not hear it speak.” 

Hospitaller: “That does not mean that there is no God. Do you love her?” 

Balian: “Yes.” 

Hospitaller: “The Heart will mend. Your duty is to the people of the city. I go to pray.” 

Balian: “For what?” 

Hospitaller: “For the strength to endure what is to come.” 

Balian: “And what is to come?” 

Hospitaller: “The reckoning is to come for what was done 100 years before. The Muslims will never 

forget. Nor should they.” 

 

-In Jerusalem- 

 

Sibylla’s son is signing letters. 

Patriarch: “My lady, your letter to Saladin. Peace to be sustained, borders respected, trade allowed to 

continue. Is this wise to show your intentions? Better, surely, to let him wonder.” 
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Sibylla: “We keep my brother’s peace. (to son) Sign it.” 

The son takes the seal to sign with the hot wax. Some of the was drips on his hand. The boy doesn’t 

notice. Later physicians test him by stabbing him with needles. He appears to be a leper. 

 

Tiberias: “There is a rumor. We must condemn it immediately.” 

Sibylla: “Call it treason, and kill those who whisper it.” 

Tiberias: “The rumor will die if we show the boy as active.” 

Sibylla angrily throws her chair away: “How long before he wears a mask? Will you have one made for 

him? How did my boy deserve it? Jerusalem is dead, Tiberias. No kingdom is worth my son alive in hell. 

I will go to hell instead.” 

 

Sibylla watches as her son plays. 

Sibylla: “Remember the story of Llewellyn ?” 

Son: “No.” 

Sibylla: “Well, do you remember why?” 

Son: “No.” 

Sibylla: “He was so lonely and he called all the gods.” 

Son: “Why?” 

Sibylla: “Because he was desperate. It was a proof of love.” 

She sings to him while he is resting on her. Meanwhile she pours some kind of liquid in his ear. This kill 

him. 

 

-Balian is chillling in the shadow of a palm tree.- 

 

Suddenly he surrounded by crusader knights. (Withe robes with a black cross. Templars.) 

He fights them off. “Is this why you came to the holy land? Come on!” 

 

-Jerusalem- 

 

Dungeon.  

Reynald is dancing happily. Guy opens the door. “Leave us.” 

Reynald: “The boy’s in heaven?”  

Guy: “Yes.”   

Reynald: “His mother has more backbone than I do.” 
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Guy: “She’s in the crypt and will not come out.” 

Reynald: “Have the Templars killed Balian?” 

Guy: “Yes. Reynald.. give me a war.” 

Reynald: “That is what I do.” 

 

“Behold your rightful queen and heir to the throne of Jerusalem.” 

Sibylla: “I, Sibylla, by the grace of the Holy Spirit choose as king Guy de Lusignan, the man who’s been 

my husband. With the help of God, he will rule his people well.” 

 

Hospitaller finds a wounded Balian. 

 

-Reynald instigating a war.- 

 

Soldiers of Reynald are seen slaughtering men. This is a tent camp, it seems to be Muslims. 

Reynald: “I am what I am. Someone has to be.” 

Christian fanatic, looking at a woman: “Saladin’s sister.” 

Reynald: “I know.” 

Sister: “Saladin achki.” 

Reynald: “I know.” 

 

-Jerusalem.- 

 

Emissaries of Saladin enter Jerusalem. 

Guy, cup(of wine) in his hand, looking bored: “Speak.” 

Emissary: “The sultan demands the return of his sister’s body, the heads of those responsible and the 

surrender of Jerusalem.” 

Guy: “Does he?” 

Emissary: “What answer do you return to Saladin?” 

Guy: “This.” He stabs the emissary in the neck. All crusader knights draw weapons and aim them at each 

other. Guy then cuts off the head of the emissary.  

Guy: “Take the head to Damascus. I am Jerusalem. Assemble the army!” 

 

The crusader army is assembled before Jerusalem. The leaders are gathered in a tent.  



131 

 

Guy: “Now this assembly of barons and all Jerusalem is complete. There are those among you who may 

disagree with our succession but it is war.” 

Balian approaches on horse. 

Guy: “And I am..” turns around to see Balian. “The king. We march at once. What say this council?” 

“Aye!” 

Balian: “No. If you must have war, this army cannot move away from water. You have a chance to hold 

the city but if you move out against Saladin, this army will be destroyed and the city left defenseless.” 

Guy: “When I wish a blacksmith to advise me in war, I will tell him.” 

Balian: “Saladin wants you to come out. He is waiting for you to make that mistake. He knows his man.” 

Christian fanatic(ringbeard): “We should meet the enemies of God.” 

Guy: “And so we shall.” 

Tiberias: “Then you do so without my knights.” 

Guy: “Then I will have the glory, Tiberias. You had yours years and years ago. It’s time for mine.” 

 

The army marches. 

Balian: “Tiberias. When Saladin has finished with Guy, he will come. We must look to the defenses.” 

Tiberias: “The boy’s dead.” 

Balian: “Guy.” 

Tiberias: “No. The boy was leprous like his uncle. She gave him peace. She let him go.. and Jerusalem 

with him.” 

Hospitaller rides along. 

Balian: “You go with the army?” 

Hospitaller: “My order is with the army.” 

Balian: “You go to certain death.” 

Hospitaller: “All death is certain. I shall tell your father what I’ve seen you become.” 

 

Balian goes to see Sibylla. 

Sibylla: “When Saladin comes, we’re not defensible. Save the people from what I have done.” 

Balian: “I will.” 

 

The weakened crusader army marches through the hot desert. The knights seem to have little energy, 

some falling from their horses. 

 

Saladin’s army see the crusaders approaching in the distance. 
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Muslim fanatic: “God wills it.”  

 

In Jerusalem. On top of the wall. 

Balian: “Can you sense it?” 

Tiberias: “There has been no messenger.” 

 

-Aftermath of the battle. – 

 

The ground is littered with the corpses of crusaders and Muslims. Mainly crusaders. 

At Saladin’s tent.  

Saladin offers a cub of ice to Guy. He doesn’t drink and passes it to Reynald.  

Reynald: “I drink water for what it is.” 

Saladin: “I did not give the cup to you.” 

Reynald: “No, my lord.” 

The fanatic offers Saladin’s sword. Instead, Saladin takes his knife and slashes Reynald’s throat. He then 

takes the sword and decapitates the still living Reynald. The fanatic watches with subtle joy.  

Saladin walks to Guy: “A king does not kill a king. Were you not close enough to a great king to learn 

by his example?” 

 

Balian, Tiberias and a squad ride out to find the crusader army. They find the aftermath of the battle. 

Thousands of bodies with lots of vultures flying above and feasting on the flesh. At the abandoned tent 

they find the head of Reynald on a pike and next to it a pile of heads. 

Tiberias: “I’ve given Jerusalem my whole life. Everything. First I thought we were fighting for God. Then 

I realized we were fighting for wealth and land. I was ashamed.” 

Balian: “Tiberias.”  

Tiberias: “There is no more Jerusalem. I shall go to Cyprus. Will you come with me?” 

Balian: “No.” 

Tiberias: “You are your father’s son. Saladin must move his army from water to water. That gives you 

four days, maybe five. God be with you. He’s no longer with me.”  

 

-Preparing the defenses of Jerusalem.- 

 

Saladin’s army arrives. It’s gigantic. 

Bishop: “We must leave the city.” 
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Balian: “How exactly, my lord bishop?” 

Bishop: “The fastest horses from a lesser gate.” 

Balian: “And the people?” 

Bishop: “It is unfortunate about the people, but it is God’s will.” 

Balian addresses the people: “It has fallen to us to defend Jerusalem and we have made our preparations 

as well as they can be made. None of us took this city from Muslims. No Muslim, of the great army now 

coming against us, was born when this city was lost. We fight over an offence we did not give, against 

those who were not alive to be offended. What is Jerusalem? Your holy places lie over the Jewish temple 

that the Romans pulled down. The Muslim places of worship lie over yours. Which is more holy? The 

wall? The mosque? The sepulcher? Who has claim? No one has claim. All have claim!” 

Bishop: “That is blasphemy.” 

Almaric: “Be quiet.” 

Balian continues: “We defend this city not to protect these stones but the people living within these walls.” 

Bishop: “My lord, my lord. How are we to defend Jerusalem without knights? We have no knights!” 

Balian: “Truly?” turns to boy next to the Bishop. 

Balian: “What is your condition?” 

Boy: “I’m servant to the patriarch.” 

Bishop: “He’s, uh, one of my servants.” 

Balian: “Is he? You were born a servant? Kneel. Every man at arms or capable of bearing them, kneel! 

On your knees. Be without fear in the face of your enemies. Be brave and upright that God may love thee. 

Speak the truth even if it leads to your death. Safeguard the helpless. That is your oath. (slaps boy) and 

that is so you remember it. Rise a knight. Rise a knight! Master grave digger.” 

Grave digger: “It is you.” 

Balian: “Not what I was. Nor are you. Rise a knight.” 

Bishop: “Who do you think you are? Will you alter the world? Does making a man a knight make him a 

better fighter?” 

Balian: “Yes.” 

 

-At night.- 

  

Balian stands outside the main gate. Almaric approaches. 

Balian: “Almaric, if you survive, Ibelin is yours. You are master of Ibelin. I confirm it. Rise a knight and 

baron of Ibelin.” 

Almaric: “But it is a poor and dusty place.” 
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Saracen rider is seen in the distance: “There can be no victory except through God. May God be with us.” 

Almaric: “When will it begin?” 

Balian: “Soon.” 

 

The siege begins. Saracens fire burning stones/explosives at Jerusalem. 

Commander to Saladin: “Why do they not fire back?” 

Saladin: “They wait.” 

 

Balian: “That was only the first day. There may be a hundred more.” 

Almaric: “Saladin will show no mercy.” 

Balian: “We must hold out. Force him to offer terms.” 

Almaric: “What terms?” 

Balian: “We fight for the people.. their safety and freedom.” 

 

Next day. 

Commander: “Mercy.” 

Saladin: “No, I can not.” 

Guy is being lead on a donkey before the troops. Fight begins again. 

 

At night. 

Saladin: “Who defends?” 

Commander: “Balian of Ibelin, the son of Godfrey.” 

Saladin: “Godfrey. Godfrey nearly killed me in the Lebanon. Truly, I did not know he had a son.” 

Commander: “It was his son at Kerak.” 

Saladin: “The one you let live.  

Commander: “Yes.” 

Saladin: “Perhaps you should not have.” 

Commander: “Perhaps I should have had a different teacher.” 

 

Sibylla has cut off her hair and is treating the wounded. 

Gravedigger: “You are not a sister.” 

Sibylla: “We are what we do.” 

Gravedigger: “Then I’m a man who’s traveled a long way to die for nothing. What would you say to 

that?” 
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Sibylla: “I- I would say that I’m sorry.” 

Gravedigger: “And I’m sorry for you.. Queen of Jerusalem.” 

 

At night the bodies get burned on both sides. 

Bishop: “When a body is burned, it cannot be resurrected until Judgment Day.” 

Balian: “If we do not burn these bodies.. we will all be dead of disease in three days. God will understand, 

my lord. And if he doesn’t then he is not God, and we need not worry.” 

 

Muslim fanatic: “Brothers! Brothers! God has sent you this day! You will take no prisoners! As they did, 

so shall it be done! Allah hu akbar! Allah hu akbar!” 

 

Balian: “When this wall comes down, there will be no quarter. If you throw down your arms, your families 

will die. We can break this army here. So I say let them come!” 

 

After fight at the broken wall. 

Almaric: “They will ask for terms. They must ask for terms.” 

Bishop: “Convert to Islam. Repent later.” 

Balian: “You’ve taught me a lot about religion, Your Eminence.” 

 

Saladin: “Will you yield the city?” 

Balian: “Before I lose it, I will burn it to the ground. Your holy places, ours. Every last thing in Jerusalem 

that drives men mad.” 

Saladin: “I wonder if it would not be better if you did. You will destroy it?” 

Balian: “Every stone. And every Christian knight you kill will take 10 Saracens with him. You will 

destroy your army here and never raise another. I swear to God that to take this city will be the end of 

you.” 

Saladin: “Your city id full of women and children. If my army will die, so will your city.”   

Balian: “You offer terms. I ask none.” 

Saladin: “I will give every soul safe conduct to Christian lands. Every soul, the women, the children, the 

old and all your knights and soldiers, and your queen. Your king, such as he is, I leave to you and what 

God will make of him. No one will be harmed. I swear to God.” 

Balian: “The Christians butchered every Muslim within the walls when they took this city.” 

Saladin: “I am not those men. I am Saladin. Saladin.” 

Balian: “Then under these terms, I surrender Jerusalem.” “What is Jerusalem worth?” 
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Saladin: “Nothing. Everything.” 

 

To the soldiers: “I have surrendered Jerusalem. All will be safely escorted to the sea. If this is the kingdom 

of heaven, let God do with it as he wills.” The soldiers cheer “Balian! Balian!” 

 

To Sibylla: “Your brother’s kingdom was here(points to head).. and here(points to heart). That kingdom 

can never be surrendered.” 

Sibylla: “What should I do? I’m still the queen of Acre, Ashkelon, Tripoli.” 

Balian: “Decide not to be a queen and I will come to you.” 

 

Guy approaches Balian. 

Guy: “The perfect knight. Is that what you think you are, is it?” 

Balian: “We are all of us what we do.” Guy grabs another sword and attacks Balian. Balian wins the fight.  

Guy: “Do it.” 

Balian: “When you rise again, if you rise, rise a knight.” 

 

Saladin walks through Jerusalem. The damage of the battle is clearly visible. Flags are soaked with blood. 

He walks past a fallen golden statue of a cross. He picks it up and puts it back on a table.  

Balian is about to leave Jerusalem. He shakes hands with Saladin’s commander. They smile to each other 

like good friends. 

Commander: “This horse.. is not a very good horse. I will not keep it.” 

Balian: “Thank you.” 

Commander: “And if God does not love you.. how could you have done all the things that you have done? 

Peace be upon you.” 

Balian: “Alaikum salaam.” 

 

The symbol of Islam is restored on the tower. The crusader flags are removed from the church and 

replaced with Muslim flags.  

 

Balian rides along the convoy of Christian leaving the Holy city. He stops when he notices Sibylla. 

Balian: “A queen never walks. And yet you are walking.” She holds his hand and smiles. 

 

-Balian is back in his village in France.- 
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Crusaders approach. 

“We crusade to recover the kingdom of Jerusalem.” 

Balian: “You go to where the men speak Italian and then continue until they speak something else.” 

King Richard: “We’ve come by this road to find Balian, who was defender of Jerusalem.” 

Balian: “I am the blacksmith.” 

King Richard: “And I am the king of England.” 

Balian: “I am the blacksmith.” 

Sibylla is there with him.  

 

Text: “The King, Richard the Lionheart, went on to the Holy Land and crusaded for three years. His 

struggle to regain Jerusalem ended in an uneasy truce with Saladin. Nearly a thousand years later, peace 

in the Kingdom of Heaven remains elusive.”  
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